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Gon una grande carta geografica d'Ita.lia, 10 piante di città e Ma&eìH^ 
e le carte dei dintorni di Napoli, Palermo, Catania e dell'Etna. Lire 5, 
"p A T I T / I T di FOLCHETTÓ. Edizione del 1889 completa-
jr-£l.J\X\3rX5 mente rifusa, con varie piante . . . . L. 3 — 

di UGO SOGLIANI . Colle piante di Berlino. 
Cbavlottenburg e Postdam . . . '""^ ^ ^ERLmO, 

T O ^ T W I \ ( ^ a e s e de l le Ster l ine) , di A C F 
F A N I . Seconda edizione, con anr 

Pratica di^Jjondraesiwi dintorni. . . , . . _ ' " 

GUIDA della SVIZZERlT^isriS-., 
Citta Tn'aT»+ft di «ittà,. fina carte ffeos^raficlie e due panorami. 3 — 
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# Guide Treve^ 
(Nel formato Bàdeker, Legate in tela) 

Gy'È ai B a i n i ì l e ì i ^ 
DEL DOTTOR P L I N I O S C H I V A R D I . 

I O . * e d i z i o n e r i f u s a c o m p l e t a m e n t e , che risponde 
•^giuste esigenze di chi ha bisogno di notizie esatte e sicure. ì 
vademecum di tu t t i i bagnanti . . 

Cinque Lire. - Un volume di 500 pagine. - Lire Cinqu 

III I L A N O . Con 16 i n c i s i o i t i e la pianta della cit tà. 1 i 

Edizione Francese H f l l l d i n 7 

Edizione Tedesca M ^ Ì I B 11 (I 1 

n n i y i n ^ ^ l i a ^ b l cu c o m ò , d i LiUg'ano, e M a g ' ^ i a r e , co 
U U I i l U una carta dei laghi a colori 1 2È 
\ / P M F 7 I A O II V F M F T f l Compresi il lago dì O a r d a , 
VE.IVC4.IH C IL. Y t . l l C . I U . T r e n t o , T r i e s t e e I s t H a . 

Con 5 carte e 31 in<?iisioni 2 — 

TORINO~e~DÌNTORNI. g?,Cnir°*! V':"'.' .^V-
GENOVA e LE DUE RIVIERE, ^"ere^'^.a^p": 

z i a . Colle piante di Genova e Nizza, e 33 i n c i s i o n i . . 1 35 

P I P P M 7 r o n i M T l ì P M I Colle piante di Firenze, Gallerie 
r inClM^EL B 1/11)1 I un.IMI. e dintorni, e 32 i n c i s i o n i . 2 — 

Edizione Francese F l O r e i l C e S t 8 6 8 E n V Ì r 0 n 8 . . 3 ~ 

Edizione Inglese Floreiice aiitl Ì8t Envìroiis. . 2 -

BOLOGNA, L'EMILIA e LE MARCHE. 
Colla pianta di Bologna 2 — 

DHIUIA o n i K I T r i D M I Con le piante di Roma e suoi din-
KUIYIA e U I N I U K N I . torni e 32 i n c i s i o n i . . . 3 -

Edizione Francese R 0 m 6 S t 8 6 8 E n V Ì r 0 n 8 . . . . 3 -

Edizione Inglese R 0 m 6 BnCl t h 6 E n V Ì r 0 l l 8 . . 3 -

M A D n i I tì n i K i T n D K I i Con la pianta di Nawl i e dintorni, 
r I H r U L I e UHI I U r l i v i , di Casamicciola, di Pompei, del 

Museo Nazionale di Napoli e 32 i n c i s i o n i 3 50 

PALERMO e DINTORNI. ar"''.^'' '.' ' '. '!"'?°i25 
Dirigere commiss. e vaglia ai Fratelli Treves, editori, Milano. 
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ITALY. 

Flotence 
AND 

ITSENVIRONS. 

With plans of Florence and of the Uffizi and Pitti Galleries, 
a map of the Environs 

MILAN. 

FRATELLI TEEVES, PUBLISHERS. 



AUG 2 4 1943 

ALL RIGHTS RESERTED, 

Tip. Fratelli Treves. ^ 1902, 



RECOMMENDED ADDRESSES 

Hotels, Bestaurants, Batlìii EstablisÉent 
AND 

INDUSTRI AL HOUSE S 

EXERCICE I 9 0 2 - I 9 0 3 

Hotels^ Cafés, Kestaurauts and Industriai Houses. 
Saison d'hiver et d'été 

Le Grand Hotel Alassio, I ordre 
j ^ • mk (f'^àB^Màf'^ Saison d'hiver et d'été. 

F I R E N Z E . R I S T O R A N T E G I A P P O N E Via Gavour, 19 
presso il Palazzo Biccardi. Colazione a L. 1,50. - Pranzo L. 2,50 
vino compreso). Servizio alla Carta. 

Florence. H o t e l P o r t a R o s s a . Recomniandé, Ascenseur, 
Chaiiffage, Position centrale, Omnibus pour tous les trains. Gemoldi, Gliecclii k C. 

F I R E W Z E ^ H O T J E L A l > M A T I O A e N A Z I O I V A L E , 
RISTOEANTE. - Piazza S. Maria Novella, 22, presso la Stazione. 
Sito Centrale. - Conforto moderno. - Pensioni. 

Firenze. Grand Hotel Cavour. 
Ascensore idraulico. Luce elettrica e riscaldamento a vapore in tu t te 
le camere. Si parlano le principali lingue. Grrande Restaurant unito 
all'Hotel. Giardino d'inverno. FERDINANDO BONAZZA, propriet. 

GENOVA, EDEM-PALACE HOTEL 
Ci^EJVOA. T e r m i n n s H o t e l IMilarii, I *e i i . s i on S u i s s e . 

Near the station Principe and harbour. Every modem comfort as 
Elect. lig-h.t, Lift, Steam heat. Batlis, etc. Omnibus meets ali 
t ra ins and steamers. Pension, from L . 8 . 

PISA Grand Hotel 
TREVES' HANDBOOKS, 1902-1903. (Florencej. 



RECOMMENDED ADDRESSES 

Brewery Reimnghausen Bros 
FLORENCE - Piazza Vittorio Emanuele II - FLORENCE. 

Coffee. - Ices, - Wines. - Liquors. - Gold Buffet. - Irre-
procheable servioe. - Foreign papers. - Electrical Light. 

PEGLB Boarding House Beaureg :rd. First class. 
Open tlie vhole year. Modest Prices. 

Prop. M.'"' l iOuise Fortoes. 

R a p a l l o . E d e n H d t e l e P e n s i o n G e r m a n i a , prop. Mrs Bram-
oilla. Situated at full noon on the strand. Terraoe and garden. Ca-
lorifers in ali the rooms. Porter a t each train. 

^^mam^" ALBERGO TBITOPÌE '» 
Ingressi : Via Tritone, 164 e Piazza Maroniti, 64. - Camere 60 a 
L. 1,50 - 2 - 2,50 e 3 ed a mese L. 30 a più fra tutto. - Ferrovia 
è a 10 minuti di vetture o tram, che passa avanti l'Albergo. - È 
vicino ai Ministeri, Posta Centrale, Parlamento e Palazzo Reale. 

GESTOVA - HOTEI i I>ES P A I . 1 H E R S , Via Ugo Foscolo. 15, 
au centre de la Yille. - Jardin, confort moderne. - Omnibus à la Gare. 
Pension depuis fr. 7,50. - Remise pour automobiles. G. Marcucci, prop. 

TURIN - HOTEL TRE CORONE E V ICTORIA. 
Yia Yenti Settembre, 41. - Steamheating and electriot ligh in ali 
rooms. Omnibus at every train. G. Tirozzo, propr. 

TURIN. H O T E L O U N O R D - RUE R O H , 3 4 . 
Chaui fa^e s ì p h o n « e n t r a i . - O m n i b u s a l a Gare 

N. G. Ramondetti, propr. 
VAI.I .OMBROSA. 1000 metres above sea-level. GRANDE ALBERGO 
DELLA FORESTA. Open the whole year. Restaurant with modem com
fort. Railway Florence S. Ellero Saltino, For informations apply to 
Mr, Benini, Yia S. Spirito, 18; or Albergo Foresta, Yallombrosa. 

B A T H 8 OF LUCCA Hotel de la Yille. - Hotel Yictoria, 
BOARDINGHOUSE 

Great Garden and Park. Modem comfort. 
BARSANTINI & PERA, propr. 

" V A U A I ^ L O (Sesia). — GRANDE STABILIMENTO IDROTERA
PICO e GRAND'HOTEL. - Altezza m. 500 sul livello del mare. -
Aperto dal 1." Maggio al 31 Ottobre. Posizione incantevole e fre
schissima. Vasca notatoria. Installaraento modernissimo idrote
rapico^ ' ' 

PASTIGL.IE PANERAJ 
11 miglior rimedio per la T o s s e . - In luite le Farmacie de! Mondo. 

D.' ENRICO LANSEL e C.i Suoc. di C. PANERAJ, LIVORNO. 

TREYES' HANDBOOKS, 1902-1903. J 



RECOMMENDED ADDRESSES 

MT P R E F E R I T E - ^ i 

Crema al Cioccolato, Eiandtija, Imm Balliap, Amaro Sahs, 
A r t T U H O V A C C A M — HiIVOItTSTO. 

Mtassinte OnoiHficeme MUsposiziotti WJnivcwsaìi, 

THE GREATEST DISCOVERT OP THE CENTUET 

MALESCI'S IPERBIOTINE 
Restores, prolongs life, gives strength and health. — On sale at the 
apothecaries ali over the world. — Consultations and pamphl. grat is . 

Prof. Chev. Dr. Malesci. — l'^IjOnEJVCMiJ. 

I_i X T I C3r X C3- X T i X-i X 
F l o r e n c e - Pw^'^;» Viti. Eman. Via degli Speziali-^'F^loicence 

I * { l t i s s e r i e - O o i i l'i s e r i e 

T E A R O O I M 
VJJVS et MjWQUEfinSf ]\lAT'SO]%fJkWJJS: et É'FMtAFV&ERS-

Manufactory of Italian Lace 
'Floreice - FRANCESCO NAVONE - via M Fossi N. 14. 

MODERN POINTS AND REPRODUCTIONS OF ANTIQUE LACES, 

O i x r t a i n s . — 13ed. — O o v e r s . — T h e a Clo t l i s -

Scarfs.-Fichus.-Handkerchiefs and Collars of ali description. 

Cleaning, Repairing & nialchiiig done of ali sorts of antique and modem laces. 

PlT»an7a E?n»>Sr«#^ O a l l A c S Via Arcivescovado, 2. Mé-
f llCiiZiC, C n r i U U f c m e o l . dlcatlon antlseptlque, ar
tici es de chirurgie, gomme élastique, imperméables, galoches. 

Maison Emilia Bossi 
Fornisseur de S M, la Beine d'Italie 

^ ROBES • I U T E 
mOPELS PE PARIS 

Florence - 2, Rue Rondinellì. Place Antinorì. - Telephone N. 373. 

TREVES' HANDBOOKS, 1902-1903. ~ " " ~ 



THE ST. GOTHARD RAILWAY 
The St. Gothard Railway, the most picturesque and most in-

terest ing mountain line in Europe, passes through that primae-
val Switzerland sung of by the poets and glorifled by history. 
On the route lie the town of Lucerne , on the lake of the same 
name, the lake of Zug, the R i g i , famous ali over the world 
foi' the incomparable view to be enjoyed from its summit 
(Ballvray b e t w e e n t h e Stat ion of Arth-Goldau , on the 
Crothard l ine , and the summit) , the lake of Lowerz, Schwyz, 
the Iiake of t h e Four Cantons, with Brunnen, the Axen-
strasse, the Rutli and Wilhelm Tell's Chapel, Fluelen, Altdorf, 
Goeschenen , the station at the north end of the great tunnel, 
and from which the old St. Grothard route s tar ts , and whence 
one reaches in half-an-hour the famous Dev i l ' s Bridg^e and 
the so-called Urner Iiooh near Andermatt (both easily ac-
oessible), Bellinzona, Locamo, the I<ake Magrgiore (Borromean 
islands), Lugano on the lake of the same name, Capolago with 
the railway for the Monte Generoso, and Como and its lake. 
The line thus joins on the two sides of the Alps the shores of 
most charming lakes, studded with handsome villas. 

Among the numerous achievements, the gigantio works con-
structed in the fìanks of the Alps, w^hioh excite the admiration 
of the traveller, one must quote especially the great St. Go
thard Tunnel, the longest in existence (16,309 yds. or 9i/4™^iles), 
the artificial ventilation of which is so pérfeot that there is no 
inoonvenienoe whatever from the smoke; then come the spirai 
tunnels, to the number of three on the north side and four on 
the south side, the bridge of Kerstelenbach near Amsteg, etc, etc. 

Two express and three direct trains do the distance daily in 
each direction in from 6 to 8 hours from Lucerne to Milan, the 
lat ter being the centrai point for ali travellers going to Italy. 
Sleeping-cars, restaurant-cars, and through carriages between 
Paris and Milan, eleotric light, Westinghouse brakes. 

FARES FROiVl LONDON TO MILAN: 
I. IL 

Vìa Calais or Boulogiie-Paris Frs. 181.70 127.75 
Via Calais or Boulogne-Laon . . 176.65 123.95 
Via Ostend 174.65 130.80 
Via Brussels-Harwich 160.55 114.30 
Via Cologne-Flushing 179.55 131.20 

The St. Gothard Railway is the shor te s t m e a n s of com— 
munloat ion b e t w e e n P a r i s and Milan (via B e l f o r t -
Bà le ) . At Milan direct communioation to and from V e -
n i c e , B o l o g n a , F l o r e n c e , Genoa , H o m e , Turin. A t 
Lucerne , direct communication with P a r i s , Calais , L o n 
don, Ostend, B r u s s e l s , Co logne , Frankfort and S t r a s 
burgo, as well as ali the chief stations in Switzerland. 



FLORENCE. 

Inhabitants , about 197,000. 
' S ta t ions . Central (Santa Maria Novella), Yia della Stazione. 

Campo di Marte, Yia Mannelli. Bifredi, Yia Yittorio Emanuele. 
H o t e l s . Grand Rotei Continental et de la Paix, with lift, the 

largest hotel in Florence, 1, Piazza Manin and Lungarno Amerigo 
Yespucci (room, light and attendance, from L. 8; dinner, L. 6). 
Neiv-York, 1, Piazza del Ponte alla Carraia. Pe la Ville, 3, Piazza 
Manin (room, light and attend., from L. 6.50; lunch, L. 3.50; din
ner, L. 5; pension, from L. 12.60). Malia, with lift, 10, Lungarno 
Americo Yespucci, and 19, Borgognissanti (room, light and attend., 
from L. 4.76; lunch, L. 3.60; dinner, L. 6; pens., from L. 10). Grande 
Bretagne et de l'Arno, bofch on the Lungarno Acciaioli, 8 and 4; 
first class hotels (rooms, from L. 3; light, L. 1; dinners, L. 4 and 6; 
pension, L. 8, 10 and above). De Florence et Washington,^ 6, Lun
garno Amerigo Yespucci and 11, Borgognissanti (room, light and 
attend., from L. 4.76; lunch, L. 4; dinner, L. 6). Grand Hotel de 
Milan, 12, Yia Cerretani, lift (rooms, L. 2,60 and 3; dinner, L. 4.50; 
light, 75 cent. ; pens., L, 7). Nord, Piazza Santissima Trinità (rooms, 
from L. 2.50; light, 50 cent.; attend., 75 cent.; dinner, L. 4,60; 
pens., L, 8). Paoli, Lungarno della Zecca Yecchia (room, light and 
attend'., from L. 5.-5D; lunch, L. 3 ; dinner, wine included, L. 6; 
pens., from L. 10). De Russie, Lungarno Acciaioli (room, light and 
attend, from L. 4.50; Innch, L. 2.50; dinner, L. 4.50; pens., from 
L. 8j, Stati Uniti, 38, Yia Montebello. Savoia, Piazza San Marco. 
Vittoria, 44-46, Lungarno Amerigo Yespucci. Anglo-Americano, 7, 
Via Garibaldi. Westminster, 8, Via Solferino. Alleanza, 4, Yia Ciir-
tatone (room, light and attend., from L. 4; lunch, L. 2.50; dinner, 
L. 4.50, wine included). Europa, Piazza Santissima Trinità. Ca
vour, 5, Yia Proconsolo (rooms, from L. 2 to L. 3.50; light, 50 cent. ; 
attend.,' 50 cent.; lunch, L, 2.50; dinner, L. 4; pension, wàth wine, 
L. 9). Minerva, l6, Piazza.Nuova Santa Maria Novella. Roma, 8, 
Piazza Nuova Santa Maria Novella (rooms, from L. 2.60; a room 
v/ith two beds and adjoining drawing-room at the first floor, L. 15; 
light, 75 cent.; attend,, 75 cent.). Centrale (Milanese fare), 12, 
Via Condotta (room, L. 2; light, 75 cent.; attend., 75 cent.; pens., 
L. 7). La Patria, 6, Yia Calzaioli (rooms, from L. 2). . Stella d'Italia 
e San Marco, 8, Yia Calzaioli, both preferred by travelling agenfcs 
and merchants. Montelello, with pension, 6, Corso Yittorio Ema
nuele. Boneiani, 23, Yia Panzani. Fenice, Ve, Yia Pucci. Londre 
et Pension Métropole, 3, Yia Sassetti (rooms, from L. 2 to 3 ; dinner, 
without wine, L. 4.50; pension, L. 8). Helvetia, Piazza Strozzi. 
Hotel et Pension de la Couronne d'Italie, 4, Yia Palestre, near the 
Cascine. Nazionale, Yia del Sole. De Bologne, Yia Sant 'Anto
nino. Di Spagna, Ì3, Yia Calzaioli. Romagna, 4, Yia Panzani. 

FLORENCE. 1 



tto, ^ 2 FLORENCE. General informatio, 

Rotei Parlamento^ Piazza San Firenze. Rebecchino, Yia della Sta
zione, etc. 

P e n s i o n s . Bellini, 22, Lungarno Amerigo Yespucci. Bella Casa, 
4, Yia de' Banchi. Marchesa Baldinotti, 12, Yiale Principe Amedeo. 
Pendini, 6, Yia Cherubini. Molini Barhensi, 13. Lungarno Guic
ciardini. Benoit, 13, Lungarno Serristori. Chapman, 21, Yia Pan-
dolfìni. Gioiti, 1, Piazza Soderini. Girard, 6, Via Montebello, 
Laurent, 11, Yia del Presto San Martino. Lucchesi, 16, Lungarno 
della Zecca Yecchia. Maggi, 6, Piazza dell'Indipendenza. Paoli, 
12, Lungarno della Zecca Yecchia. Piccioli, 1, Yia Tornabuoni, 
Rochat, 16, Via de' Fossi. Nardini, 7, Piazza del Duomo. Camma-
rano Rochat, 6, Yia Curtatone. Giannini, 21, Lungarno Serristori. 
Métropole, 1, Via de' Sassetti. MacNamee, Piazza Indipendenza. 
Riccioli, 71, Yia dei Tintori. Si7ni, 8, Lungarno delle Grazie. Whtte, 
1, Piazza Cavalleggeri. 

B e s t a u r a n t s . Capitani, 11, Yia Tornabuoni, first fioor. Doney 
et neveux, 16, Yia Tornabuoni ; at the Central Station ; at the Rail
way Station and on the Piazzale del Re, at the Cascine ; dinner, 
L. 7; only up to 6 p.m. Restaurant Frangais, 6, Yia Proconsolo, 
on the first floor of the Hotel Cavour. Etruria, 13, Yia Calzaioli, 
first floor, good and cheap. Patria, 6, Yia Calzaioli. Toscane, 3, 
Yia Calzaioli (Italian fare). Antiche Carrozze, 1, Borgo Santi Apo
stoli, Appennino, 3, Yia dei Cerchi. Basso Mondo, 3, Yia Tavo
lini. Boneiani, 23, Yia dei Panzani, and on the Yiale dei Colli. 
Stella d'Italia, 8, Yia Calzaioli. Città, 42, Yia Porta Rossa, Fer-
•Tìiccio (E'rangioni Brothers), 8, Yia Porta Santa Maria. Loggia, 
Piazzale Michelangelo, Negozianti, 1, Loggie di Mercato Nuovo. 
Milanese, 19, Yia Nazionale, Rossini, formerly Luna, 12, Yia Con
dotta. Fenice, 19, Yia dei Pucci, Gamhrinus Ralle (evening con-
certs). Piazza Yittorio Emanuele. Helvetia, Yia Pescioni. Melini, 
13, Yia Calzaioli. Tazza d'Oro, 2, Yia degli Speziali. The Albion 
Tea Rooms, Yia dei Yecchietti, near the English Library. Ettore 
Donnini, Yia dei Toringhi. Amerigo Vespucci, 1, Yia de' Lambati 
(a prolongation of Via Orsanmicheìe). Cornelio (successori Paga
nelli e C) , Santa Maria Novella, 

W i n e shops . Cornelio, Piazza Santa Maria Novella, Circolo 
dei Nobili. Cinque Lampade, 18, Yia Ricasoli. L'Antico Mondo, 
Yia Martelli. Bianchi (Munich beer), 6, Borgo SS. Apostoli, Me
lini, 13, Yia Calzaioli. Fratelli Bomboni, 26, Yia dell'Oriuolo. La 
Fenice, 15, Yia Benci. Roda, 9, Yia del Giglio. Barile, 10, Yia de' 
Cerchi. Tinti, 19, Yia delle Terme. Monaco, lA, Via Porta Rossa, etc. 

B e e r h o u s e s . Gambrinus Halle,_ Yia Brunelleschi. near Piazza 
Yittorio Emanuele. Fratelli Reininghaus, Piazza Yittorio Ema
nuele. Sabatini e C, 3, Piazza della Signoria, Bartolini Cesare, 
Piazza Cavour. 

Cafés chantants . Alhambra, Piazza Beccaria, Savonarola, 
Piazza Cavour. Parlamento, Piazza San Firenze, 

Cafés. Delle Colonne, 14, Yia Tornabuoni. Doney, Yia Torna
buoni. Gloria Italiana (formerly Bottegone), Piazza del Duomo. 
Wital, 10, Yia Por Santa Maria. Bella Yw-tó, 8, Piazza del Duomo. 
Bellocci, 6, Yia Calzaioli. Fratelli Moletti (caie and confectionei'y), 
37, Yia San Gallo. Elvetico, 14, Piazza del Duomo. Fanti (café 
and confectionery), 11, Piazza San Marco. Giappone, 2, Piazza della 
Signoria. Guarnacci, 11, Via Proconsolo. Italia, Piazza Santa Ma
ria Maggiore. La Loggia, Piazza Michelangiolo. Pavone, 4, Yia Por 
Santa Maria. Parigi,\l, Via Panzani, Parlamento, Piazza San Fi
renze. Progresso, 2, Piazza Santa Croce. Savonarola, 2, Piazza 
Cavour, with a large garden. Il Sole, 14, Yiale Principe Eugenio. 
Svizzero, 18, Yia Pietra Piana. Tramway, 6, Piazza Santa Maria 
Novella. Vittorio Emanuele, 3, Yia Por Santa Maria. Alba, 44, 



Aeneral Information. FLORENCE. tì 

Yia Servi. Degli Artisti, 80, Yia San Frediano. Cascina e Caffè, 
2, Piazza San Firenze. Delle Colonnine, 10, Via Benci. Delie Fi
nanze, 58, Yia Cavour. Garibaldi, 10, Yia Orinolo. Del Popolo, 2, 
Borgo Albizzi. Galileo, Yiale del Pallone. Cavour, Via Vaoche-
reccia. Cornelio, Yia de' Boni. Unità, Piazza Beccaria, etc, 

Confectioners and Liquoris ts . Doney et neveux (purveyors 
to the Royal House), 14-16, Via Tornabuoni. Giacosa Successori, 11, 
Yia Tornabuoni. Gilli Luigi, 10, Yia Calzaioli, Piazza Yittorio Ema
nuele and Via Speziali. Laborel-Melini Luigi, 1.3, Via Calzaioli. 
Gilli e Pool (successori Castelmur), 6, Yia Calzaioli. Del Bono, 8, 
Yia Cerretani. Casoni, 15, Yia Tornabuoni. Del Meglio, 11, Bor
gognissanti, and 4, Lungarno Amerigo Yespucci. Normand, 9, 
Via del Melarancio. Rivoire, Yia Yacchereccia, etc. 

Chemìsts . Roberts, 17, Yia Tornabuoni, and 2, Piazza Manin. 
Forini, Yia Calzaioli, and Canto alle Rondini. Astrua Felice, 12, 
Piazza del Du.oiuo. Astrua Carlo, Yia dei Martelli. Naldi Clau
dio (Farmacia delle Pecore~of the Sheep), 8, Via Por Santa Maria. 
Bizzarri (laboratory), 9, Yia Condotta. Anglo-Americana, 10, Yia 
Tornabuoni. International (Miinsfcermann). Cario Malesci, Borgo 
SS. Apostoli. Santa Maria Novella, Via della Scala. Signorini, 
Via Guelfa. 

Sanatorium. Villa Casanova', Yia Faentina, 4, 6, 6, Yiuzzo 
Capponi. 

B a t h s . Antiche Terme, 16, Borgo SS. Apostoli. Stabilimento Bal-
neario. Via Decori. Franceschi, 19, Via della Yigna Nuova. Cen
trali, 4, Yia dei Cimatori. Signorini, 24, Yia della Mattonaia;. Regio 
Arcispedale Santa Ilaria la Nuova, 2, Via Bonifazio Lupi. 

B a n k s . Banca d'Italia, 45, Yia dell'Oriuolo. Banca di Firenze, 
5, Via de' Saponai. Banco di Napoli, 4, Via de' Banchi. Credito 
Italiano, 17, Via Tornabuoni. Banca Commerciale Italiana, 36, 
Via Bufalini. 

Porterà. Principal office:—Yia delle Telarne; branch office :—Yia 
della Stazione. Charges:—a fare, 20 cent.; for an hour, 70 cent. 

Shops . WORKS OP ART IN MARBLE AND ALABASTER. Antonio 
Frilli, 4, Yia dei Fossi. Bazzanti, 12, Lungarno Corsini (also mo-
saics)._ Beccucci, 2, Via dei Fossi. Romanelli, 22, Lungarno Ac
ciaioli, and 7, Lungarno Guicciardini. Rapini, 2, Piazza Manin. 
Vichi, 11, Borgognissanti .—JEWELRY. Casini, 6, Ponte Yecchio. 
J7rt^?eraforz, 4-5, Ponte Vecchio. Fa.vi, 2-3, Ponte Yecchio. Tanagli, 
4, Ponte Yecchio. Accarlsi, 1, Yia Tornabuoni (speciality in jewel-
ries in Etruscan style). Marchesini, 9, sanie Street. Lucchesi, 33, 
Via Cavour. Maselli Fede, 10, Yia Cerretani.—MAJOLICA WORKS, 
Cantagalli, 21, Via Senese. Ginori, 7, V-'ia Rondinelli. Mooren, 4, 
Lungarno Acciaioli. Torelli, 6, Via degli Artisti.—STRAW HATS. 
Nannucci, Porta Rossa. Taddei, same 'street, and 20, Â ia Torna
buoni. Porcinai, 14-lQ, snxRQ Street.—STRAW WORKS. Del Fante, 
10, Via Porta Rossa. Marchini, Piazza di Fiesole. Nannucci, 24, 
Yia Porta Rossa. Orsueci,Vi, same Street.—MODBS. Bassi Emilia, 
2, Yia Rondinelli. Navone (embroideries), 14, Yia dei Fossi, Ville 
de Lyon, Piazza Antinori. J. Ferrand, 4, Via Rondinelli. E. Ra
pini e_C.—PiCTURES. Candido (now Masini), Piazza del Ponte alla 
Carraia. Del Soldato, 1, Yia Tornabuoni. Dumini, 16, Piazza Pitti . 
Ilautmann, 18, Via della Scala. Costa e Conti, 8, Via Romana. 
Flore Findel, 24, Lungarno Acciaioli. Strange e C, 16, Borgognis
santi.—MosAics. Bazzanti, 12, Lungarno Corsini. Francolini, 26, 
Borgognissanti. Berchielli, 10, 12, Lungarno Acciaioli. Bominelli, 
2, Por Salita Maria. Merlini, 2, Via de' Fossi. Scappini, 1, Yia Tor
nabuoni. Vichi, 6, Lungarno Amerigo Yespucci. Vivaldi', 10, Lun
garno Acciaioli.—PRINTS AND PHOTOGRAPHS. Brogi, 1, Yia Tor
nabuoni. Alinari, 20, Via Tornabuoni. Pineider Giuseppe, 20, 
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Yia Tornabuoni. Pineider Francesco, 'Piazza, della Signoria and 
\'ia Cerretani. Durando Carlo, Yia Condotta, and 2, Yia delle Fa
rine. Giannini Egidio, 10, Yia Cerretani. Olsohki Leo S., 4, Lun
garno Acciaioli. Fini A., 10, Lungarno Acciaioli. Sgatti e Banani, 
4, Lungarno degli Archibusieri.—STATIONERS. Pineider Francesco, 
Piazza della Signoria and Via Cerretani. Pineider Giuseppe, 20, 
Via Tornabuoni. Biliotti, 2, Via dei Fossi. Giannini E., 10, Via Cer
retani . Fior e Findel, 24, Lungarno Acciaioli. Giannini Giusepijje, 
12, Yia Tornabuoni. Mauche, Va, Via Tornabuoni.—PHOTOGRA-
PHERS. Alinari, 8, Via Nazionale. Benvenuti, 61, Piazza San Marco. 
Brogi, 16, Lungarno delle Grazie. Alvino Renato, 43, Yia Guelfa. 
Moretti, 16, Via della Scala. Montabone, 3, Via dei Bianchi. Schem-
boche, 38, Borgognissanti. 

Circulating Libraries and Beading-rooms. Vieusseux, Yia 
dei Vecchietti. Dante Alighieri, 2, Via de' Fossi, Giannini G., 
12, Yia Tornabuoni. Lucchetti Ernesto, 27, Via Panzani, Man
nelli, 16, Yia Proconsolo. Tllli, 2, Via dei Servi. Evangelio Li
brary, 61, Yia dei Serragli, 

Forwarding' Ag-ents. Rumbert F. Henry, 20, Yia Tornabuoni. 
Bominelli, 21, Via Orsanmicheìe. Lemon Alfredo, 4_, Via Torna
buoni. Mantellini, 1, Via delle Farine. Mecchi A., 6, Piazza della 
Signoria. Fratelli Tosi, 7, Piazza della Signorìa. Kiintzel Ri
naldo, 43, Via Orinolo. Ferrari Giuseppe, 6, Piazza della Signoria. 

E x c h a n g e . Lungarno della Borsa, and 3, Via de' Saponai. Pic
cola Borsa, 2, Via de' Martelli. 

Ciubs, Artistieal, 2, Via dei- Pucci. Philological, 4, Yia Tor
nabuoni. Dell'Unione and Società delle Corse dei Cavalli (of the 
Turf), 7, Via Tornabuoni. X^lorentine, 2, Via Cavour. Casino di 
Firenze {Borghesi), 110, Via Ghibellina. Florence Club. 

Cimiteries. Evangelic, at the Allori, Via Senese. Dell'Antella, 
outside San Nicolò's Gate. Della Misericordia, 10, Via degli Ar
tisti . Delle Porte Sante (monumentai) di San Miniato al Monte, 
outside Porta San Miniato. Di Trespiano, Via Bolognese. Isew 
Israelìtic, Via CacioUe, without the Gate of Ponte Asse. Sepol
creto di San Felice a Ema,. 15, homonymous Street. Sepolcreto di 
Giogolì, outside Porta Romana. 

City-hal l . 10, Piazza della Signoria (Palazzo Yecchio). 
Frefecture . 1, Via Cavour. 
I^uestura (Head Police office). 4, Via dei Ginori. 
Uhamber of Commerce. 3, Via de' Saponai. 
Firenien's Head oflìce, 1, Piazza San Biagio. 
Intendenza di F inanza (Excise office). 8, Via della Fortezza. 
Custom-house . 89, Via Valionda. 
Court of Cassat ion and Appeal Court. 63, Yia Cavour. 
Court of A s s i z e s ; 67, Via Cavour. 
Civil and correctional Tribunal. 5, Piazza San Firenze. 
Military Tribunal. 22, Yia San Gallo. 
Offìces of the V i l i . Army Corps and of the Florence Di-

vision. 67, Via Cavour. 
Military ©aographic Inst i tute . 8, Via della Sapienza. 
"Water-closets. Via dei Pecori, Yia del Corso, Piazza di Porta 

Romana, Via dello Sprone, Piazza dei Peruzzi, Via del Castellami, 
Via Taddeo, Via della Madonna della Tosse, Viale Machiavelli, Viale 
Galileo. 

Academies , Scientifio Ins t i tu tes , etc. Institute of Fine Aris, 
£4, Yia Ricasoli. Academy of the Crusca, 1, Via della Dogana. 
Jstituto Economico-agrario dei Georgofili, 1, Piazza delle Belle 
Arti. Società Colombaria, 64, \ì'à de 'Bardi. Orticultural Society, 
y, Via Bolognese. Comizio Agrario, 1, Via de' Gondi. Stazione 
Agraria, 28, Via Vittorio Emanuele. 
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Carriages . The hotels have their omnibuses at the station ; with 
luggage, L. 1 to L. 1.50. On the carriages :—a large trunk, 50 cent. ; 
a small one, 25 cent. Fares :—By day (in summer, from 5 a.m. to 
9 p.m.; in winter, from 6 a.m. to 7 p.m.), L. 1; for half-an-hour, 
L. 1.20; for the second half-hour, 80 cent.; for every foUowing 
lialf-hour, 75 cent. By niaht, L.1.30; for half-an-hour, L. 1.50; for 
the second half-hour and the following ones, L. 1', within the city 
boundaries. Oatside *.—for the first half-hour, L. 2 ; every following 
half-hour, L. 1, The cabmen must keep a fare-table. 

Tram-ways. E lec tr ic Lines . From Piazza del Duomo (Yia 
dei Pecori) passing by Yia Cerretani, Piazza della Stazione Ferro
viaria, Yia Luigi Alamanni, Via Jacopo Diacceto, Piazza di Porta 
al Prato and the Barriera Macelli, we come to Rifredi, then pro-
ceeding by Sodo, Castello, Quinto (Villa Petraia) and Doccia, Ave 
reach Sesto Fiorentino (Ginori's Porcelain Manufactory). Every 
10 minutes. 

From Piazza del Duomo to Yia Spontini, and then, passing by 
Yia Ponte alle Mosse, to the Piazzale del Re at the Cascine. 

From Piazza del Duomo, passing by Yia Proconsolo, Yia Ghibel
lina, Yiale Duca di Genova, Yia Aretina and the suburbs of Bella-
riva and Varlungo to Rovezzano. Every 10 minutes. 

From Piazza del Duomo, passing by Via'dei Servi, Yia Sapienza, 
Yia Lamarmora, Viale Regina Vittoria, Viade Alessandro Volta, to 
San Gervasio, San Domenico and Fiesole. Every 20 minutes. 

From Piazza del Daomo, passing by Yia del Proconsolo, Piazza 
San Firenze, Yia dei Leoni, Yia dei Castellani, Piazza dei Giudici, 
Ponte alle Grazie and Lungarno Serristori, and then crossing the 
suburbs of the Colonna and Bandino for Ragno a Ripoli. Every 
15 minutes. 

From Piazza del Duomo by the Barriera Aretina a line passing 
by Fontebuoni and Ponte, a Mensola, goes to Settignano. 

The line from Piazza dei Sindaci to Piazza degli Zuavi goes 
along ali the Circnmvallation Avenues. 

In the morning; every 10 minutes; in the afternoon, every 71/2 
and even every 5 minutes. 

Steam Lines . The line -starting from Piazza della Stazione fer
roviaria (of the Railway station) passes by Yia Luigi Alamanni, 
Yia Jacopo Diacceto, Piazza di Porta al Prato and Yia Ponte alle 
Mosse, crosses the suburb of Peretola, the village of Campi Bisenzio 
and goes to Città di Prato. 

At Peretola a line branches off which, crossing the villages of 
Brezzi, San Donnino, San Piero a Ponti and Sant'Angelo, goes to 
Poggio a Calano. 

The line starting from Piazza Castello crosses the village of San 
Frediano, Monticelli, Legnaia, San Quirico, Casellina, Capannuecia 
and Lastra, and goes to Signa. 

Lines run part ia l ly by Horse and part ia l ly by S team-
traiiis. The Chianti line starts from Piazza del Duomo, and pas
sing by Via del Proconsolo, and Yia Ghibellina reaches Piazza Bec
caria, whence crossing San Ferdinando Bridge, the Barriera San 
Nicolò and the Piazzale Michelangelo, goes to Torre del Gallo, Gel
somino, Due Strade, Galluzzo, Certosa, Tavarnuzze, Ponte Scopeti 
and Falciani. Here a line branches off which, passing by the Fer-
rone. Passo Pecorai and Greve, goes to San Cascìano. 

Omnibus Lines . These lines start from Piazza della Signoria 
going respectively io -.—Porta al Prato ; Barriera delle Cure ; Ponte 
Rosso ; Porta Romana ; Porta San Frediano ; Porta alla Croce ; 
Piazza d'Azeglio; Barriera della Quercia; and Pia,zza dell'Indipen
denza, Common fare, 10 cent, ; Sundays and Holidays, 15 cent. 

P o s t office. Central, Piazza degli Uffizi. Branch offlces; Sta-
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zione Centrale; Yia della Stazione; 7, Piazza Cavour; 5, Piazza 
Beccaria ; 3, Piazza San Lorenzo ; 12, Via del Proconsolo ; 82, Yia 
del P r a t o ; Via dei Pecori; 2, Yia dei-Fossi ; 14, Yia del Fosso; 
52, Yia del Ponte all 'Asse; 26, Via Pisani ; 1, Piazza Porta Ro
mana ; 101, Via di Ripoli ; 2, Piazza della Barriera Aretina. 

Telegraph office. Central, 12, Yia del Proconsolo. Branch 
offlces : 1, Yia Sant'Onofrio ; Via dei Fossi; Piazza Cavour ;p , Piazza 
Beccaria ; Vicolo della Seta, near the Loggia di Mercato 'Nuovo ; 
21 bis, Yia del Corso, near Via Calzaioli ; Piazza de' Peruzzi, near 
Borgo de 'Greci; Via dello Sprone, near Via Guicciardini; Via del 
Casfellaccio, near Yia de'Servi ; Viale Galileo, near San Miniato; 
Yiale Machiavelli. 

Theatres . Of the Pergola, in Yia della Pergola, one of the lar
gest of I taly; for opera and ballet. I t was built of wood in 1652, 
and rebuilt of stone in 1738 ; then restored in 1857 and 1860. It con-
tains about 2000 persons.—Pagliano, in Yia del Fosso, built by 
BuoNAJUTi in 1854 ;_ also for opera and ballet. It contains 4000 
persons.—Nicolini, in Yia Ricasoli ; for comedies.—Teai^ro Nuovo 
(built in 1799), in Yia Biiid^lìm.—Nazionale, in Via dei Cimatori, 
built in 182Q.—Salvini, in Yia dei Neri (1868).—Alfieri, 42, Via Pietra 
Piona (yiàS)).—Goldor\i, in Via Santa Maria, on the other side of 
the Arno ; take by the bridge of the Carraia, or by tha t of Santa 
Trinità.—Not very far from it, in Yia dei Serragli, is the Arena 
Goldoni.—Politeama, 12, Corso Yittorio Emanuele, near the Cascine. 

Spec ia l i t i e s . Straw hats, Mosaics, Wine. 
Principal Tlsìts^ Piazza della Signoria (p. 29), the Log

gia dei Lanzi (p. 30), the Palazzo Vecchio (p. 30), the 
Gallery of the Uffizi (p. 34), the Bargello (p' 106), Santa 
Maria del Fiore (p. 16), the Baptistery (p. 22), Orsanmi
cheìe (p. 27), Santa Croce (p. 112), the Ss. Annunziata 
(p. 96), Santa Maria del Carmine (p. 80), San Lorenzo 
(p, 91), and the Biblioteca Laurenziana (p, 92), Santo 
Spirito (p. 79), Santa Maria Novella (p. 87), Palazzo Pitti 
(p, 64), Boboli's Garden (p. 77), San Marco (p. 101), and 
the Museo San Marco (p. 102), the Museo di Storia Natu
rale (p. 78), the Academy of Fine Arts (p. 100), the Galleria 
di Arte Antica e Moderna (p. 98), the Biblioteca Nazio
nale (p. 33), the National Museum (p. 106), the Egyptian 
and EtruscaUg^Musea and the Tapestry Gallery (p-, 120), Pa
lazzo Corsini (p, 83), Palazzo Riccardi (p. 93), Palazzo 
Strozzi (p. 86), the Cascine (p. 123), the Viale dei Colli 
(p. 124), San Miniato al Monte (p, 124), the Badia di Fiesole 
(p, 131), Michelangelo's House (p, 117). 

D a y s and hours for v i s i t i n g t h e C^alleries, Musea, e tc . 
The churches are the greater par t open ali the day long; only 
some of them dose from about 12 to 2 p.m.—On Sundays the en-
trance is free everywhere. 

The *Gallery of the Uffizi (p. 34), on Sundays, from 11 a.m. to 
3 p.m., entrance free ; on the other days, from 10 a.m. to 4 p.m., 
entrance, L. 1, 

The ^*Pitti Gallery (p. 65), united to the above mentioned by a 
corridor, same hours. 

The Academy of Fine Arts (p. 100). On Sundays, from 10 a.m. to 
3 p.m.; on the other days, from 9 a.m. to 3 p.m. 
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The *Galleria di Arte Antica e Moderna (p. 98), open daily from 
10 a.m. to 4 p.m. ; entrance, L. 1 ; on Sundays, free. 

The **National Museum in the Bargello (p. 106), from 10 a.m. to 
4 p.m. ; entrance, L. 1 ; on Sundays, free. 

The *Egyptian and Etruscan Musea and the Galleria degli 
Arazzi (p. 120), from 9 a.m. to 3 p.m. ; entrance, L. 1 ; on Sundays, free. 

The *Museo Fiorentino di San Marco (p. 102), from 10 a.m. to 
4 p.m. ; entrance, L. 1 ; on Sundays, free. 

The '-^Buonarroti Gallery (p. 117), free on Mondays and Thursdays. 
Closed on Sundays. On the other days, open from 10 a.m. to 4 p.m. ; 
entrance, 50 cent. 

The Museo di Fisica e Storia Naturale (p. 78), on Tuesdays, 
Thursdays and Saturdays, frona 10 a.m. to 3 p.m.; free. 

The Palazzo Vecchio (p. 106). To see the rooms of Leo X, e t c , 
50 cent. ; entrance free in the Sala del Gran Consiglio and adjoin
ing rooms. 

The Palazzo Pitti (p. 64). To see the palace, inquire of the keeper 
(for the Gallery, see p. 6). 

The Palazzo Corsini (p. 83), open on Tuesdays, Thursdays and 
Saturdays from 10 a.m. to 3 p.m. ; gratuity, 50 cent. 

The Palazzo Riccardi (p. 93), daily, from 10 a.m. to 4 p.m. ; gra
tuity, 50 cent. 

Boboli's Garden (p. 77). A permission is required. 
The *Cappella dei Principi (New Sacristy of San Lorenzo, p. 62), 

daily, from 10 a.m. to 4 p.m.; entrance, 60 cent.; on Sundays, free. 
The Cenacolo di Fuligno (p. 104), daily, from Ì0 a.m. to 4 p.m. ; 

entrance, 25 cent. ; on Sundays, free. 
The Cloister of the Company of the Barefooted (p. 103), daily, 

from 10 a.m. to 4 p.m. ; entrance, 25 cent. ; on Sundays, free. 
The Indian Museum (p. 101), Wednesdays and Saturdays, from 

9 a.m. to 3 p.m. 
The Gallery of Santa Ilaria Nuova (p. 95), daily, Sundays ex-

cepted, from 10 a.m. to 3 p.m. ; entrance, 50 cent. 
The Capitular Hall of Santa Maria Maddalena de' Pazzi (p. 119), 

daily, from 10 a.m. to 4 p.m. ; entrance, 26 cent. ; on Sundays, free. 
The * Museum of Santa Maria del Fiore (p, 26), daily, from 10 a.m. 

to 4 p.m, ; entrance, 50 cent. 
The National Library, formerly Magliabecchiana (p. 33), on the 

week-days, from 10 a.m, to 4 p,m. 
The Laurenziana Library (p. 92), on the week-days, from 10 a.m. 

to 6 p.m. 
The Maruecelliana Library ('p. 101), on the week-days, from 9 a.m. 

to 5 p.m. 
The Piccardiana Library (p. 94), on Sundays and Holidays, from 

9 a.m. to 2 p.m. 
The Convent of Sant' Apollonia (p. 104), daily, from 10 a.m. to 

4 p.m.; entrance, L. 1 ; on Sundays, free. 
Histor ica l H o u s e s . Alfieri's, 2, Lungarno Corsini ; Amerigo 

Vespucci's, 20, Yia Borgognissanti : Andrea del Sarto's, 24, Yia Gino 
Capponi : Benvenuto Cellini's, 69, Yia della Pergola ; Bianca Ca-
pello's, 26, Yia Maggio; Cimabue's, 83, Yia Borgo Allegri; Cheru
bini's, 22, Yia Fiesolana; Corinna's, 2, Yia della Forca; Dante's, 
2, Yia Dante; studio of Donatello and Michelozzi, corner of Via dei 
Servi and Piazza del Duomo; Galileo's, 13, Yia della Costa San Gior
gio; Ghiherti's, 96, Yia Borgo Allegri, and studio, 29, Yia Buf-
falini; Gino Capponi's, 28, Via Gino Capponi; Guicciardini's, 17, 
Yia Guicciardini; Leone Battista Alberti's, 1, Yia de 'Benci ; Ma-
chiavel's, 16, Yia Guicciardini; Michelangelo's, 5, Yia Bentaccordi; 
Niccolini's and Pietro Benvenuti's, 77, Via Cavour; Raphael's, 15, 
Yia Ginori ; Raffaello Morghen's, 84, Via Alfani ; Rossini's, 11, 
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Yia Cavour; Ugp Foscolo dwelt at 8, Yia di Bellosguardo; Gio
vanni Dnpré, died at 84, Via della Costa San Giorgio; Francesco 
Ferruccio was born at 34, Via Santo Spirito ; Leonardo da Vinci 
dwelt at 2, Via dei Gondi ; Lorenzo Bertolini died at 7, Via di 
Pint i ; Emilio De Fabris d i e d a t 71, Yia Ghibellina; Bernardo Cen-
nini dwelt a t 7, Yia Faenza ; etc. 

Historical siiinmary* Florence, endowed both by art 
and nature with ali the gifts of beauty, Florence, the 
garden and Athens of Italy and the site where the Italian 
language was born, has a dark and uncertain origin. Some 
believe it to have been founded by the Etruscans who 
peopled Tuscany, and some others by the Romans at the 
timo of the dictator Sylla. At any rate it became pros-
perous.only in the Middle Age. In fact Machiavel began 
his Istorie Fiorentine (Fiorentine History) w îth the year 
1215, relating only, of the previous time, that, in 1010, 
on the occasion of a.grand festivity given by the citizens 
of Fiesole, the Fiorentine sacked and destroyed this town, 
and then allied themselves with Pisa against Lucca, re-
maining faithful to the Pope, that is to say to the Guelph 
faction, till 1215, notwithstanding internecine struggles. 
Amongst the chiefs of the Guelphs there were the Buon-
delmonti families, and amongst those of the Ghibellin the 
liberti, and later on the Amedei and the Donati, who divided 
the town by means of their contest and personal hatred, 
provoked especially by the treacherous assassination of one 
of the Buondelmonti, perpetrated by the Amedei. The 
Ghibellins then got hold of the sway, but after 1250 the 
Guelphs gained their power again till the people, tired with 
the unceasing strifes of the nobles, shook off the yoke and 
elected their own captain dividing the town into sestieri 
(w^ards), each of which appointed two anziani (aldermen). 
The artisan corporations chose their own priors, while a 
Gonfaloniere, or Standard-bearer, was intrusted with the 
administration of justice. But stili more fierce discords, 
fomented by ambition, having sprung up again, the Ghi
bellins were expelled from Florence, Farinata degli liberti, 
in 1260, attacked the Guelphs on the Arbia river and 
beat them so fiercely as to compel them to seek shelter 
at Lucca. Manfredi, the son of Emperor Frederic II, 
called by the Ghibellins to assist them, suppressed the 
republican institutions and sent Count San Severino to 
govern the town. In their turn the Guelphs sought for 
the aid of the Pope, and Manfredi having lost the throne of 
Naples and his life, after the eonquests of Charles d'Anjou, 
the Guelphs gained supremacy again, gave the town a new 
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/bonstitution, confiscated the properties of the Ghibellins 
and expelled them once more from the town. The Gonfa-
lonier became then the chief of the priors, and a Collegio 
della Signoria was instituted to whom a palace W-as given 
for the assemblies, which up to that time had been held 
in^ Churches. In 1289 the Florentines besieged Arezzo, 
and at the celebrated battio of Campaldino they defeated 
the inhabitants of the town and the exiled Ghibellins ivho 
had joined them. In this battio took part also Dante, 
who beionged then to the Guelph faction. After a short 
period of peace and prosperi ty, intestine struggles hroke 
up anew^ in Florence, when the factions took the name of 
Bianchi and Neri (Whites and Blacks). Every other day 
new disputes arose between the two factions, and the win-
ning one invariably sent to exile the chiefs of the losing one, 
Not even the Divine poet was spared; he was expelled 
from Florence for over (1301), and after having wandered 
through several courts and towns, died, in 1321, at Ra
venna, a guest of the Seigniors Da Polenta, Robert, King 
of Naples, having been called to put an end to ali these 
discords, sent, in 1342, the Duke of Athens to govern Flo
rence; but he having attempted, by abolishing the fran-
chises, to become master of the town, the citizens, after 
one year, drove him out of it. The contests newly arisen 
were rendered more dreadful, in 1348, by the pestilence, 
which killed many of those who had been spared by the 
civil wars. In 1378 a new rebellion, called of the Ciompi, 
burst out, when the people got the command of the town 
and made a most terrific use of it. During this time 
Silvester de' Medici, having been appointed Gonfalonier, 
took dexterously advantage of the popularity he enjoyed 
to lay down the foundations of his house, which was after-
wards to become so powerful. He was succeded by Luigi 
Guicciardini; but the people would not lay down arm.s till 
an absolutely democratic regime was established. A wool-
carder having then entered the palace of the government 
and harangued fróm there the people, they answered him 
giving him the title of Gonfalonier. However the Ciompi, 
notwithstanding Lando's wise government were turned 
out, and the reins of power fell again into the hands of the 
Guelphs with Silvester de' Medici at their head, After 
the death of this latter (1388) the Medici stood during 
sómetime apart from the goverment; however John de' Me
dici (b. ,1360, d. 1429), a merchant, being held in great 
estimation by his fellow citizens, was often asked for ad-
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vice and assistance. He was the real founder of the power
ful family of the Medici^ who governed Florence during 
so many years and with so great splendour for arts and 
science. Being very rich, he commissioned Brunelleschi 
to make the design of San Lorenzo. In 1422 Pope Mar
tin V. gave him the title of Count of Monteverde. John 
Medici died leaving great riches to his two sons Cosmo 
and Laurence. Cosmo, born in 1389, was a merchant, Re-
called from exile in 1434, he governed Florence during 
thirty years, calling around him the most renowned artists 
and men of letters of the epoch, encouraging them with 
ali sorts of means, so that he was called the Father of the 
Country also for his government, which was a wise one as 
considered with those times, of which he had many virtues 
and many vices, amongst these, not last, h.ypocrisy. Do
natello, Brunelleschi, Masaccio, Lippe Lippi, etc, worked 
for him. Cosmo founded the Platonic Academy, the Me
dici Library, had San Lorenzo finished and also had San 
Marco, the Palazzo Riccardi (then Medici) and, at Fiesole, 
the Abbey of the Augustinians, etc, built up. He was suc
ceded, in 1464, by his son Peter J., who governed the Re
public during only fine years, having died in 1469. He 
was followed by Laurence J., who was surnamed the Ma-
gnific, for his generosity in protecting arts. He was a 
tyrant, but so popular, that neither the conspiracy of the 
Pazzi, to which his brother Julian fell a victim (1478), 
nor the sermons of Fra Gerolamo Savonarola could succeed 
in wrenching power from his hands. Ghirlandajo, Miche
langelo, Signoroni, Pico della Mirandola, and ali the most 
distinguished men of that epoch met at his Court, w^hile 
he used to delight himself writing verses. He was also a 
clever politician,for he succeeded in making an alliance with 
the Duchy of Milan and the Republic of Venice, so secur-
ing po^ver to himself. He died on the 8th. of Aprii 1492. 
He ŵ as succeeded by his son Peter II, who was most 
dissimilar from his father. Fiorentine liberties then re-
vived again, for a short period, however, for in 1498 Fra Ge
rolamo Savonarola, their boldest supporter, ended barbar-
ously on the burning pyre, and with him ended then also 
his ideas. It was only in 1882 that Florence elevated 
to him a monument in the Sala dei Cinquecento, in the 
Palazzo Vecchio. The Republic maintained itself tiìl 1512. 
with Gonfalonier Pietro Soderini, In 1527 the Medici were 
again driven out of Florence through a conspiracy of which 
Gino Cajjponi and Filippo Strozzi were the chiefs; but after 
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Mie sack of Rome at the hands of the Spaniards, Cle-
ment VII., in exchange for some concessions, bargained with 
the Emperor Charles V. the return in Florence of the Me
dici, of whose family he w âs a member. The town resisted 
and sustained a long siege, splendidly described by Guer
razzi in his Assedio di Firenze, Prodigies of valour were 
accomplished in that memorable period (1530), and, amongst 
others, Francesco Ferruccio—who was killed at Gavinana, 
together Avith fiorentine independence—g^iined immorta-
lity. On the Medici returning, power, with the title of 
Duke, passod^—there being no legitimate successors—to 
Alexander, a mulatto, the naturai son of Laurence, Duke 
of Urbino who, on the 7th, of January 1537, was murdered by 
his own cousin Lorenzino. He Avas succeeded by Cosmo I. 
son of Giovanni dalle Bande Nere, a celebrated adventurer, 
who abolished ali that remained of the (fiorentine liberties 
and subdued the Republic of Siena; but protected, like 
his predecessors, arts and science. In 1564 he abdicated 
in favour of his son Francis, who assumed the title of 
Granduke and remained on the throne up to 1587. After 
Francis, power was held by Ferdinand I. (1587-1609), 
Cosmo IL (1609-1621), Ferdinand IL (1621-1670) and Cos
mo IIL (1670-1723). John Gaston (1723-1737) was the 
last of the Medici family, and died without heirs. To 
him succeeded the foreign Dukes of Lorraine and of Bar, 
who—wdth the exception of a few years of French domi-
nation—reigned up to 1859. In that year, on the 16th. 
of August, the Tuscan Assembly declared the Lorrainese 
dynasty decayed and the union of Tuscany to the king-
dom of Italy. 

To render more intelligible the descripiion of many Medicean m.o-
numents to be met Avith in Florence, we givo in the next page 
the pedigree of the primogenial stem of the Medici House. 

As for letters and science Florence has had men so il-
lustrious and universally admired as to form the proud 
and giory of Italy. It will suffice to mention Dante, the 
creator of Italian poetry; Machiavel, whose politicai pre-
cepts are studied even presently by princes and peoples; 
Galileo, the celebrated astronomer; the historians Bene 
detto Varchi, Guicciardini, etc, etc. Moreover Florence was 
chosen as abode and considered as a second home by many 
celebrated men such as Giovanni Boccaccio, the author of 
Decamerone, the poet Aretino [Leonardo Bruni), Fico della 
Mirandola, etc, and lastly it gave Francesco Petrarca his 
Darents and the idiom. 
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P e d i g r e e of t h e p r M o g e i i ì a l s tem of t h e Medici House; 

Giovanni d'Averardo (1360-1429), married to F'iecarda Bueri. 

1. Cosmo, Father of the Country 2. Laurence (1395-1440), c a d e i 
(1389-1404), to Contessina dei stem, to Ginevra, Cavalcanti. 
Bardi. 

1. Peter I. (1416-1469), to 
Lucrezia Tornabuoni. 

2. John. 3. Charles, a naturai 
son. 

1. Laurence L, the Ma-
gnifie (1449-1492), to 
Clarice Orsini. 

2. Julian. 

Julius (1478-1534), who 
was then pope under 
the name of Clement 
VII (1523). 

3. Bianca. 
4. Nannina. 
5. Maria. 

1. Peter IL (1471-
1603), to Alfonsi
na Orsini. 

2. John (1475- 3. Julian, Duke 4. Lucretia. 
1521), in 1613 of Nemours, 5. Louisa. 
Pope Leo X. to FUiberta ot Q. Magdalene. 

Savoy. 7. Contessina. 

l.LaurencelI. (1492-1619), 2, Clarice. Hippolytus, a naturai son, car-
Duke of Urbino, to 3Ia-' dinal. 
deleine de la Tour d'Au-
vergne. 

1. Catherine, Queen of Franco 2, Alexander, naturai son, the 
(d. 1689), first Duke of Florence. 

A r t in r iorei ice» Venice is the only Italian town that 
can vie with Florence for artistic supremacy; and in the 
two schools is almost completely riassumed ali the giorious 
history of Italian art. 

The first symptom of a Fiorentine School, which be-
gins to do away with the shackles of Greek art, is given 
by CiMABUE (1240?-1302?) and especially by his pupil 
GIOTTO (1276-1337), an affectionate friend of Dante's, who 
gave life to a school which had several skilful imitators, 
called Giotteschi. ANDREA GECAGNA ( 1 3 0 8 ? - 1 3 7 6 ) , painter, 
sculptor and architect, detached himself from this school, 
giving thè figures a better shape. The ar t of Paint ing 
made a new step forw^ard with FRA ANGELICO (1387-1455), 
especially for the expression and the colouring. He was 
followed, in chronological order, by :—PAOLO UCCELLO (1396-
1479?), MASACCIO (1402-1448), and P I P P O L I P P I (1412-1469), 
who took for model the natural is t school. Amongst his 
pupils there were also his son, FILIPPINO L I P P I (1457-1504) 
and SANDRO BOTTICELLI(1447-1510), who fiourished together 
with DOMENICO GHIRLANDAJO (14094494), LORENZO DI CREDI 
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(1459-1537), LEONARDO DA VINCI (1452-1519), horn at Vinci 
di Valdarno, the greatest art ist of the XV. century, who 
i l lustrated also the following one together with Raphael 
and Michelangelo. This latter, however, did not follow 
the fiorentine history, and sometimes deviated from it, 
leading art towards baroquism. ANDREA DEL SARTO (1487-
1351) and FRA BARTOLOMEO w^are, perhaps, the last paint-
ers of this grand school in this grand century of art. 
After them, either because many ar t is t emigrated to Rome, 
called there by the Medicean Popes Leo X. and Clement VII., 
or because art had now already degenerated into baroque, 
there were many middling and but a few good painters, 
amongst whom the most renowned are ANGELO ALLORI 
(1501-1570), called il Bronzino, GIORGIO VASARI, the cele
brated art is ts ' biographer (1512-1574), LODOVICO CARDI, 
called il Cî -o/̂ i (1559-1613) and CARLO DOLCI (1616-1686). 

Scidf)ture w âs born in Florence. with NICOLA PISANO 
(d. 1278), who loft an imitator, his nephew ANDREA PISANO 
(1270-1346), ORCAGNA, already mentioned, Avas an originai 
sculptor and the predecessor of Michelangelo, Later on, 
LORENZO GHIBERTI (1381-1455), who at first had been a 
goldsmith, became a renowned artist and left to Florence, 
among other things, the famous portals of the Baptistery of 
San Giovanni Battista, which are a giory of art . Many other 
artists distinguished themselves in the art of sculpture, 
and i t will sufiìce to mention DONATELLO (1386-1468), 
MICHELOZZI (1391-1472), LUCA DELLA ROBBIA (1400-1481), 
the celebrated inventor of the terra-cotta bas-reliefs; B E R 
NARDO RossLELiNO (1409-1470?), ANDREA VEROCCHIO (1432-
1488), who was also a painter; POLLAJOLO (1433-1498), 
also a follower of both ar ts ; BACCIO DA MONTELUPO (1469-
1533), ali precursors of the great MICHELANGELO BUONAR
ROTI (1475-1564), who left inetì'aceable prints in ali sorts 
of arts. BACCIO BANDINELLI (1487-1559), his emulator, was 
perhaps too much despised by the contemporaries because 
of his tremendous hatred against Michelangelo, and of the 
exaggerated imitations of the w^orks of his grand rivai, 
done by him in order to show their imperfections. In 
the XVL century also fiourished BENVENUTO CELLINI (1500-
1570), who became celebrated for his chisel and goldsmith's 
works, MONTORSOLI (1500?-1563); ANDREA SANSOVINO (1469-
1529), sculptor and architect, GIAN BOLOGNA [Jean Bologne, 
1524-1608), a French artist settled in Florence, e t c From 
this epoch, however, also sculpture began to decay. 

Architecture with her artists, almost ali illustrious in 
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painting and sculpture, was not behind her sister arts, as 
is shown by the monuments erected by LAPO, GIOTTO and 
NICOLA PISANO in the XII. to the XIV. centuries, in which 
last F ILIPPO BRUNELLESCHI (1377-1446), the prince of a r -
chitecture, carne forth; he abandoned the German school, 
followed till tha t time by the others, and buil t the cele
brated cupola of the Duomo of Santa Maria del Fiore, 
as solid as l ight and elegant. Brunelleschi was followed 
by LEON BATTISTA ALBERTI (1405-1472) and MICHELOZZO 
MICHELOZZI (1391-1472), the architect of the stupendous 
Palazzo Riccardi ; by BENEDETTO DA MAJANO (1442-1498) 
and by SIMONE DEL POLLAIOLO, surnamed il Cronaca (1457-
1508) the builders of the Palazzo Strozzi, In the XVI. 
century, after MICHELANGELO, also architecture began io 
decay, and there distinguished themselves only, amongst 
a few others, VASARI, the architect of the Loggia degli 
Uffizi, and SANSOVINO, who worked less for Florence then 
for many other cities, especially for Venice where he resided 
during forty years. 

The sitiiatioji of Florence, on the two banks of the 
Arno, in the middle of a most fertile valley formed by the 
hills branching off from the Tuscan Apennine and turning 
towards the fiorentine Valdarno, is a most charming one. 
The chain of hills passing through Consuma and Val-
lombrosa and reaching the Arno at Rignano, forms, f urther 
on, the eminences of San Donato, Impruneta and San Ca-
sciano, closing its own valley at the gorge of Golfolina, 
The other chain of hills shooting out of the mountain of 
Pistoia passes through Artimino, and joining the gorge of 
Golfolino, closes the western valley. From among these 
two chains, or spurs, branch off—from the Montepiano 
Apennine—the Calvana Hills, which, by Monte Morello and 
Monte Lenario, go as far as Pontassieve, closing the Fio
rentine Valdarno, After ali this is it necessary to add 
tha t the climate of Florence is sweet; tha t the fiowers, 
from which i t takes its name, are bright and fragrant; 
tha t magnificent views can be enjoyed alike looking at the 
hills from Florence, as well as looking at Florence from 
the eminences of Fiesole, San Miniato, Bellosguardo or 
from the Boboli grounds? 

The ancient toivn went on developing itself by degrees. 
At first i t ali stretched out along the r ight bank of the 
Arno down to the Mugnone stream, I t is believed tha t 
the Capitol was near the Mercato Vecchio and the Thermie, 
in the Street hearing this name. The Medici lived of old 
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in the neighbourhood of the Mercato. A curiosity of 
Florence are the loggie, which rose near the principal fio
rentine houses, and where ali sorts of business were tran-
sacted from the sale of merchandises to the marriages. 
On the walls of the ancient palaces the rings are stili to 
be seen in which torches and fiags were stuck during the 
public festivities, These rings, however, were allowed 
only to the citizens who had somehow distinguished them
selves, or had well deserved of the town. 

The Arno is crossed by six hridges, namely by those 
delle Grazie, Vecchio, Santa Trinità, alla Carraia, and by 
the tw ô suspension hridges at the extremities of the town, 

We shall speak of the principal ones on reaching them. 
Between one bridge and the other stretch out the beau
tiful Imngarni, which take different names,' as we shall 
see further on. 

General idea of the City» Florence being, like Rome 
or Venice, a town full of monuments, the visitor cannot 
pretend to see even only the principal objects in haste. The 
most precious art treasures are scattered in the Musea, 
Churches and Galleries, and our usuai tours through these 
places would, of course, have but a very modest scope. 
Hence we advise the visitor to make first two tours in 
carriage through Florence, in order to get a general idea 
of the town ; this will assist him afterwards, during his 
artistic visits. 

The Centre of Florence is between Piazza della Signoria, 
Piazza del Duomo and Via Calzaioli, that joins them toge
ther. Taking as centre Piazza del Duomo, we propose this 
First Touri—By Via Calzaioli, Piazza del Centro or del 
Mercato, go to Piazza della Signoria; then, by Via Vac-
chereccia, to Por Santa Maria and Ponte Vecchio, reaching, 
through Via Guicciardini, the Palazzo Pitti and the Boboli 
Grounds. Hence, by Porta Romana, one can reach the ce
lebrated promenade called Passeggiata dei Colli. 

Taking instead the Street facing the Palazzo Pitti, we 
cross Via Maggio, passing by Piazza Santo Sp)irito, and 
reach, by Via Sant'Agostino and Via Santa Monica, the 
Piazza del Carmine, whence we go in Borgo San Frediano ; 
then, outside Porta San Frediano, we cross the Suspension 
Bridge and reach the splendid promenade, Xe Cascine. 
From this place, through T^ungarno Amerigo Vespucci and 
Ljungarno Corsini, in front of Ponte Santa Trinità we 
enter Via Tornabuoni, one of the richest Street of Flo
rence, then Via delle Belle Donne, Piazza Santa Maria 
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Novella, Via del Giglig, Piazza San Lorenzo, Via dei Mar
telli and again Piazza del Duomo. 

The Second Tour is got through taking—from Piazza 
del Duomo, behind the Duomo itself—by Via dell'Orinolo, 
Via degli Albizzi, Via del Proconsolo, Piazza San Firenze, 
and Via dei Néri; then, turning to the right, the Lungarno 
della Borsa is passed, reaching the Ponte delle Grazie. 
Don't cross this bridge, but take instead by Via Benci, 
which leads to Piazza Santa Croce; this crossed, and pro-
ceeding by Via Buonarroti, Via Pietra Piana, Borgo della 
Croce, Piazza della Croce, Viale Principe Eugenio, Vico 
Giordani, Piazza d^Azeglio, Via del Mandorlo, Via Micheli,^ 
Via Lamarmora, Via Cavour, Piazza San Marco; • Via dei 
Servi and Via della Sapienza, the Piazza del Duomo is 
again entered. This will be much about the itinerary 
followed in our visits. 

I.—The Piazza del Duomo (E. 5), surrounds the Duomo 
of Santa Maria Maggiore. On the left of the fagade is 
Giotto's Tower. Opposite, the Baptistery of San Gio
vanni; at the corners of Via Calzaioli, the Loggia del Bi-
gallo and the Church of the Misericordia. Behind the choir 
of the Duomo, on the corner of Via dell'Oriuolo, is the Pa
lazzo Biccardi and the Opera del Duomo (Duomo Vestrj^-
board). Opposite the North side of the church rises the 
Colonna di San Zenobi, erected in memory of the transla-
tion of the ashes of St. Zenobi. Tradition has it that on 
the site of this column there was a dead elm which, at 
the simple contact of the hearse containing the ashes of 
the Saint, fiourished again. The monument is very ancient. 
Near the Misericordia is the House of the Canons, built 
in 1827 by GAETANO BACCANI. In two large niches are 
the statues oi Arnolfo di Cambio, of Colle, and of Filippo 
Brunelleschi, the architects of the Cathedral, by L. PAMPA-
LONI (1830). Farther on, on the wall of the house No. 20, 
is the Sasso di Dante (Dante's stone), on w^hich, it is said, 
the great poet used to rest and seek comfort in summer 
time. At the corner of Via dei Servi is the Palazzo Nal-
dini, formerly Casa dei Tedoldi, where the Fiorentine Ar
tistic Club has its residence. The bust of Donatello and 
the tablet recording that he had here his shops while 
working for the Church of Santa Reparata, now Santa 
Maria del Fiore, were placed here by care of this Club. 

The Bnomo^ Santa Maria del Fiore (E. F. 5), was 
erected on the site where of old the churches of San Sai-
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vatore and Santa P.eparaia stood. In 1294 the Commu
nity of Florence gave charge to ARNOLFO DI CAMBIO, of 
Colle, to erect a church worthy of the Fiorentine people, 
and in the month of September 1298 the foundations had 
already been laid down. Arnolfo di Cambio died in 1310, 
and the works were since often interrupted because of the 
frequent wars. In 1334 the Signoiia appointed GIOTTO 
«uperintendent of the construction; but he could not do 
much for it, because he was busy at the tow^n's fortifi-
catìons and nt the stupendous Duomo tower, and also be
cause he died twT> years afterwards (8th. January 1337). 
In 1355 the naves w^ere finished, and the w^orks for the con
struction of the apse and chapels, after the designs of 
FRANCESCO TALENTI, Arnolfo's w^ork-mate, were conse-
quent ly to be begun. Bu t in 1357 it was found tha t the 
church would have come out too small, w^herefore it w âs 
decided to lengthen and raise it, Only the width w âs pre-
served, perhaps because otherwdse the marble incrustations 
Gf the outside would have got spoiled. In the wri t or-
dering the reconstruction of the church, the name of Santa 
Maria del Fiore is seen for the first time, a name coming 
from the armorial ensigns of the Republic (a lily fiow^er), 
and solemnly imposed on it by an officiai decree of the 
Signoria in 1412, 

A few years since, the constructions had reached the 
Octagon, which w âs to be executed by twenty-four between 
architects, painters and goldsmiths. The construction of 
this par t of the church was begun in 1367; but because 
of many interruptions, it was completed only in 1421. In 
the preceding year BRUNELLESCHI begun the construction 
of the ^Cupola—this marvel of beauties, as Benvenuto 
Cellini says—which was solemnly closed up in 1434. The 
Duomo was consecrated by Pope Eugene IV, on the 25th, 
of March 1436, the Annunciation-day. The Ijcmtern w^as 
also built on the designs of BRUNELLESCHI, who died in 1446 
when he had jus t begun to work at it. He was s u c 
ceeded by MICHELOZZI. The cupola has a circumference 
of 141,60 met.; the exterior diameter is of 46 met., the 
interior of 41.50, and its height of 109 met. The length 
of the church is of 148 met., the width of 94. 

The exterior is covered wdth white and black marble. 
Tbe part of the decoration dissimilar from the other one, 
is ascribed to GIOTTO ; tha t of the centrai nave, to BRU
NELLESCHI. For the fagade several designs were made; but 
none of them was executed, Three times was it provi-
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sorily got up ; the first time—on the occasion of the en
trance of Leo X. into Florence—in wood by JACOPO SAN
SOVINO, after a design of LORENZO DE' MEDICI, and painted 
m chiaroscuro b.y ANDREA DEL SARTO; on the other two 
occasions, in 1589 and 1688, it w^as painted. After many 
vicissitudes, King Victor Emanuel laid down the first stone 
of the ^fa^iide in 1866, but i t was begun only in 1875 on 
designs by D E F A B R I S ; the latter being dead, i t was com
pleted by LUIGI DEL MORO and inaugurated in 1887. In 
the interior of the Duomo is a monumentai record in me
mory of De Fabr is ; it consists of a black marble tablet 
and a bust b.y CONSANI (1887). The decorations were ar-
ranged by CONTI, 

On the fronton of the Porta Maggiore (principal gate) 
is a large bas-reliefs by PASSAGLIA, representing the Virgin 
surrounded hy Angels, b}̂  the Gonfalonier who ordered, 
in the name of the Republic, the erection of the church, 
by Pope Calixtus IIL, Christopher Columbus, St. Catherine 
of Siena, St. Plus V., e t c , etc. On the mosaic lunette 
is seen the A'irgin before Christ imparting benediction. 
Lower dowi* are the patron Saints of the town:—St. John 
the Baptist, St. Anne, St. Lawrence, St. Victor, St. Maria 
Maddalena dei Pazzi, and St. (Giuliana Falconieri, designed 
by Prof. NICOLÒ BARABINO. The other marble works orna-
menting this gate were executed by PASSAGLIA, GIOVANNI 
GIO.VANETTI . RAFFAELLO ROMANELLI, FORTUNANO GALLI, 
DANTE SODINI and AMALIA DUPRÉ (St, Zenobi and St. Re
parata). 

The side gaie on the left, has in the lunette a mosaic 
iesigned by BARABINO:^—Charity on the throne. Around 

ciré:—Fra Pietro da Verona, the founder of the Bigallo ; 
Piero di Luca Borsi, the founder of the Misericordia; F i 
lippo Franci, who inst i tuted the Quarconia Asylum; F r a 
F>ernardino da Feltro, the founder of the Monte di Pietà 
pawnbroking house); Simeone Vespucci, the founder of the 

Hospital of S, Giovanni di Dio ; Bonifazio Lupi, Marquis 
of Lavagna, the founder of tha t of S. Bonifazio; Folco 
i^'ortinaxi, of tha t of S. Maria Nuova. The sculptures are 
ry PASSAGLIA, PAGANUCCI, TORELLI and TASSARA. 

The side gate on tJie rigìit has in the lunette a mosaie 
rpresenting the emblems of the arti maggiori (middle class), 
iid the artisans of the ancient workingmen corporations. 

The sculptarcs are by TASSARA, C. ZOCGHI, ADRIANO CEC-
= iNi and E^n^To GALLORI. 

The tw Mars on this side hold in their niches 
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^ t h e statues of St. Antonino, who about 1446 consecrated 
the fagade, and of Pope Eugene IV., who consecrated the 
Duomo, wherein he convoked the (Écumenic Council •of 
Florence and whence he promulgated the decree reunit ing 
the Greek and Latin Churches; the first one is by B E R 
TONE; the second, by Prof. V. CONSANI, 

On the left side are :—Cardinal Valeriani, who, on the 
8th. of Septembre 1298, in the name of Boniface Vil i . , 
consecrated the foundations of the Duomo, a statue by 
Prof, SALVINI; Bishop Agostino Tinacci of Narni, who, on 
the 5th. of Ju ly 1857, while the See of Florence was va-
cant, consecrated the first pillars, a statue by Prof. ULISSE 
CAMBI, These four pillars, which divide the spaces cor-
responding to the internai three naves, in terrupt the serie.s 
of the Apostles. 

The largest tabernacle in the centre, above the Porta 
Maggiore, contains the Virgin with the Divine Infant in 
her arms. At the left of the Virgin are the Apostles:— 
St, Peter, by EMILIO GALLORI; St. Andrew, by PAGLIAC
CETTI; St. James, by COSTA; St, Phil ip, by CARTEI; St. Bar-
tolomew, by FANTACCHIOTTI, and St, Matthew, by PASSA
GLIA. At the r ight :—St . John,, by Zoccm; St. Thomas, 
by PAGANUCCI ; St. James the Minor, by ANTONIO BERTONE ; 
St. Simon, by R! CARMELO ; Judas, by U. LUCCHESI, and 
St. Mathias, by ETTORE XIMENES. 

In the framing of the Occhio (eye) are the bas-relief 
half-figures of Galileo, Marsilio Ficino, Amerigo Vespucci 
and Paolo del Pozzo Toscanelli. by ADOLFO GALDUCCI. In 
the side partitions are:—on the right , Filippo Scolari, 
called Pippo Spani; on the left, Nicolò Acciajoli, by P A S 
SAGLIA. In the upper zone of the larger eye, which forms 
the base of the centrai cusp, are fourteen divisions with 
as many bas-relief half-figures, seven of painters and seven 
of sculptors:—Cimabue, Angelico, Andrea del Sarto, Leo
nardo da Vinci, Raphael, Michelangelo, Donatello, etc, 

On the centrai cusp are in mosaic:—Dante, Petrarch, 
rorquato Tasso, etc. On the top of the three cusps:— 
St. Mary Magdalen, St, Helena and Queen Teodolinda. 

The Goncept of the figures ornamenting the fagade is 
t h i s : — " T h e Old and the New Testament ; and, in the 
Christian Era, the Letters, the Fine Arts, the useful Arts, 
Science, Charity, the History of Florence and its admirable 
Church rendering homage to the Mother of Jesus." 

The Duomo has four side doors. Over the first one, a t 
the South, is a Madonna ascribed to NICOLÒ ARETINO. The 
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second is the work of PIETRO DI GIOVANNI and LORENZO DI 

GIOVANNI D'AMBROGIO. Above, the Madonna del Fiore, 
ascribed tO' GIOVANNI PISANO. The third one, called Porta 
della Mandorla (of the Almond), is the richest of ali in 
ornaments. The door-posts and the decorations of the ar
chitrave are by GIOVANNI D'AMBROGIO and NICOLÒ DE' LAM

BERTI (1408), The upper part and the bas-relief repre
senting *The Assumption of the Virgin, are by NANNI 

D'ANTONIO DI BANCO (1413-1420). Nanni died while car-
rying it out, and i t is believed to have been finished by 
DONATELLO, as he also sculptured the heads of the Prophets 
at the side of the bas-relief (1407). The mosaic of the lu
nette, also representing the Annunciation, is made after 
the designs of DOMENICO and DAVIDE GHIRLANDAJO (1490). 
The door was restored by D E FARRIS in 1872, The fourth 
door has no vaine. 

The interior is beautiful for its imposing appearance. The three 
1 ongitudinal naves abut at the magrnilicent octagon, where the side-
naves and the choir begin. The high aitar ia not at the aud of the 
apse, but under the cupola. 

Over the Central Door is, in the lunette :—The Incoronation of 
the Virgin, a mosaie by GADDO GADDI (b. 1259 d. 1332). The freseoes 
at the sides, by SANTI DI TITO, were restored in 1842. Over the 
ioor on the left is seen an equesbrian statue representing the En-
^lishman John Hawkwood, surnamed VAcuto (the Sharp), captain 
of the Florentines (d. 1394); i t is the work of PAOLO DI DONO, called 
Uccello, The fresco has been transferred to canvass in 1842. The 
igare. te be seen over the opposite door represents Nicolò Marucci 
3f Tolentino (d. 14.34), and was painted by ANDREA DEL CASTAGNO 
;1455). Also this fresco was transferred to canvass. 

Thepiotures of the lacerai rosettes,, on high, are by NICOLA DI 
P I E T R O , after designs by GHIBERTI (1414). 

At the beginning of the right nave is the sepulchral monument 
of Filippo Bninelleschi, executed by his heir, ANDREA DI LAZZARO 
DE' CAVALCANTI, by arder of the city of Florence, as the inscrip-
tian recorda. Next cames into a niche, the statue of Joshua, re-
presented as Giannozzo Manetti, one of the most renowned Fioren
tine erudites (1396-1469), by CIUFPAGNI. The niche is, like ali the 
other ones of the church, by BARTOLOMEO AMMANATI. The *bust 
of Giotto is the work of BENEDETTO DA MA.IANO (1490) ; the inscrip-
tion is bj^ Angelo Poliziano. The beautiful fontonthQ pillar (on 
the left) ia by an unknown author (1306). Over the first door is 
the monument of Piero Farnese (d. 1370), after designs by AGNOLO 
GADDI and PESELLO (1365). The statue of King Ezekielis by NANNI 
D'ANTONIO DI BANCO. Next comes the monument to the philo-
sopher and canon Marsilio Ficino, by ANDREA FERRUCCI (1521). 
Cappella della Trihuna di Sant'Antonio. The freseoes under the 
Windows, representing two Saints, as well as those to be seen in 
the other four chapels are by Bicci DI LORENZO (d. 1450). The 
pictures on the ceilings of these chapels have been executed after 
designs of DONATELLO, GHIBERTI , GADDI, e t c , by L I V I DA GAM-
BASSi (1434). Over the door leading to the Sacristy, a white terra
cotta *bas-relief, ascribed to LUCA DELLA ROBBIA, represents:— 
The Ascension (1446). In the Sacristy is a marble basin with putti. 



Phot. Brogi. 
GiOTTo's B E L F R Y . 





Giotto's Campanile. FLORENCE. 21 

by BUGGIANO, and a St. Michael, by LORENZO DI CREDI (1623). In 
the niche at the side of the Sacristy, statue of St. John, by B E N E 
DETTO DA ROVEZZANO. 

Next Comes the Cappelle della Tribuna di San Zenobi. In the 
I. Chapel; *statue of Se. Luke, by NANNI DI BANCO (1415), In the 
IL Chapel, statue of St. John, by DONATELLO (1415). In the III. Cha
pel, or Cappella di San Zenobi (apse), is a silver tabernacle by 
GIUSEPPE BAMBI; and under the aitar a * stupendous bronze coffin, 
by LORENZO GHIBERTI (1441), containing the relics of St. Zenobi 
and representing scenes from the life of this Saint. The picture 
under the window. The Last Supper, is by GIOVANNI BALDUCCI (1596). 
IV. Chapel, * statue of St. Matthew, by NICOLÒ D ' A R E Z Z O (1408). 
V. Chapel, statue of St, Mark, by BERNARDO CIUEEAGNI (1416). In 
tbe following niche, statue of St. Peter, by BACCIO BAÌVDIJSELLI (1457). 

The *Cupola, about whose construction Michelangelo said that i t 
was so beautiful as not to allow him to build a better one for St. Pe-
ter 's , was very badly ornamented with freseoes by VASARI, on de
signs of DON VINCENZO BORGHINI ; after Vasari's death théy were 
finished by FEDERICO ZUCCARI, PASSIONANO and CARDUCCI (.1572-1579). 
They were censured even by contemporaries. 

The Choir was originally of wood, and made after designs by 
BRUNELLESCHI; but in the following century i t w a s surrogated by 
a larger one, ornamented with marble bas-reliefs by BACCIO B A N 
DINELLI and GIULIANO DI BACCIO D'AGNOLO. Behind the high-altar 
ìs a marble group representing the Deseent from the Cross, the 
unfinished work of MICHELANGELO (1545-1549). It is said that the 
marble used for i t was a capitol of the Tempie of Peace in Rome, 
presented by the pope to Michelangelo, and by him destined for 
his own grave. Close by is the new Sacristy. In the lunette above 
the door is a terra-cotta Resurrection, by LUCA DELLA ROBBIA (1454), 
who also made the *stupendous bronze door (1467) that leads to the 
Sibcristy, where Lorenzo de' Medici sought refuge on the Easter-day 
of 1478, when the conspirators (the Pazzi), who had already killed 
his brother Julian, attempted to murder him too. The *putti, on 
the eupboards, holding flowers in their hands are by DONATELLO. 

Leaving the Sacristy and turning to the left is the Cappella della 
Tribuna della Santa Croce. On the right, the marble statue of 
St. Andrew, by ANDREA FERRUCCI (1515); the monument of Fra 
Luigi Marsili, and that of Pietro Corsini, with freseoes by BiCCi DI 
LORENZO. By the same are also the Saints under the Windows and 
those in the right nave. On the last pillar, statue of St. James the 
Major, by JACOPO SANSOVINO (1524). The marble disk to be seen 
in the pavement of this chapel was placed there by FRA PAOLO T O 
SCANELLI (known becanse the map made by him served to_ Chris
topher Columbus when he set out to the discovery of America), in 
order to see, by means of a hole made in the cupola, the highest 
point of the sun. I t was restored in 1755 by the Jesuit Father L E O 
NARDO XIMENES. Near the sepulchral monument of Aldobrandini-
Ottobuoni is Dante's portrait . painted on wood by DOMEÌSICO D I 
MICHELINO (1464), Beyond the door, the * statue óf Poggio Brac
ciolini, a statesman, by DONATELLO. The *Monument of Sq.uar-
cialupi (d, 1482), is the work of BENEDETTO DA MAJANO. 

The pavement was executed partly on designs by MICHELANGELO, 
and partly on designs by SANGALLO and BACCIO D'AGNOLO. 

From the Cupola a *view is enjoyed, preferable perhaps to t ha t 
to be had from the belfry. L. 1 to the guide. 

The ^Campanile (belfry), one of the best of Italy, is 
GIOTTO'S masterpiece, and Avas begun by him in 1334. 
After his death the architects ANDREA DEL SARTO, FRAN-
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CESCO TALENTI and NERI DI FIORAVANTI were charged to 
complete its construction, following Giotto's designs; but 
the staircase's shape was altered from a round to a square 
one, and the cusp, which was to be 24 met. high, was dis-
carded. After many interruptions it was at last ended 
in 1387, but a part of its ornaments belong also to the 
following century It is square in shape, has four floors, 
and its Windows, admirably beautiful, grow gradually 
higher. It is in Gothic style, and inlaid with marble. Its 
height is of 84 met., its circumference of 58,36 met. The 
bas-reliefs were designed by GIOTTO himself; after him, 
the work was taken up by LUCA DELLA KOBBIA and AN
DREA PISANO, 

The lowest range shows, in twenty-six bas-relie:s, the develop-
ment of civilisation. On the tvestern side:—From Adam and Ève 
to Noah. On the southern:—Frova, the first heavenly observations 
up to Dedalus. Onthe eastern:—The entrance door with scenes 
from the New Testament, is by ANDREA PISANO. The bas-reliefs 
show the progress of *navigation, of *agriculture, of the tent inhabi
tants, e t c , up to the foundation of the town. On the northern: 
The seven liberal, arts of Greece, from the sculptor Phidias up to 
the mathematician Euclid. Apelle's figure is believed to be by 
GIOTTO; those of Plato, Aristoteles and Orpheus, by LUCA DELLA 
ROBBIA. 

The upper^ range (beginning again from the western side) are :— 
The Seven cardinal Virtues; the Seyen Precepts of Christian Cha
r i ty ; then Seven Beatitudes, and the Seven Sacraments. Under the 
window, statues are to be seen. The II., on the left, *St. Matthew, 
and the IIL, *Solomon, are by DONATELLO. South:—¥OVÌX Prophets, 
by PISANO and GIOTTINO. East:—1. *Abraham, and, 3. *Isaac, by 
DONATELLO, North:~FovLv Sibyls, attributed to LUCA DELLA ROB
BIA and NANNI DI BARTOLO. 

More than 400 steps must be ascended to reach the 
Platform, whence a stupendous *view over Florence and 
its environs may be enjoyed (gratuity, L. 1). 

In the middle of the Piazza, opposite the Duomo fagade 
rises 

The *Baptistery {San Giovanni, E, 5), whose origin is 
somewhat uncertain. Some believe it to have been, in 
ancient times, a tempie of Mars, altered afterwards to a 
church; while others think it to be a work of the XI. or 
XII. century. It was consecrated in 1061 by Pope Ni
colas IL A cathedral up to 1128, it became then a bap
tistery, having been transferred here the baptesimal font 
of Santa Beparcda, on whose place the Duomo was to he 
erected. The Baptistery, consecrated to St. John the Bap
tist, patron of Florence, is octagonal in shape, and was 
inlaid with white and greenish marble in 1289 by A R 
NOLFO DI CAMBIO; the marble entablature, however, was 
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ompleted o])ly in 1471. The upper part is fastened by a 
cramp fìxed ther^ on Michelangelo's advice, vvlien in 1514 
i t threatened to ruin down. The sarcophagi tha t once 
.surrounded the church were taken away, and a part of 
them removed to the court-j^ard of the Palazzo Riccardi, 
We learn by Dante, who in his Lnferno Cciììs the bap
tistery:— Il mio bel Giovanni (iny handsome John), tha t it 
was a great lionour to be crowned a poet at tliis baptis-
mal font, an honour to which he himself aspired. Admi
ration, how^ever, becomes greater at the sight of 

The *Tliree Ea t ra i i ce Por ta ls^ in bronze, so exquisitely 
carried out as to deserve to be titled by Michelangelo:— 
Worthy to be the doors of Heavens. Two are by LORENZO 
GHIBERTI, and the other by ANDREA PISANO. The first one 
(at the South, opposite the Bigallo) is the most ancient. 
I t was cast by LEONARDO AVANZI of Venice, and chiselled 
by ANDREA PISANO, assisted by P I P P O D I N I and PIERO DI 
JACOPO ; i t took them nino years. At first it had beep 
destined as the Principal Portai (1339), but successively 
i t had to cede its place to GHIBERTI'S (1424). Twenty bas 
reliefs represent scenes from the life of St. John the Bap
tist , while the remaining eight represent allegorically the 
Virtues. The rich ornamentations of the door-posts are 
by VITTORIO, the son of Lorenzo Ghiberti, vvho carried 
them out from 1452 to 1462. The bronze statues abovf; 
the portai are by VINCENZO DANTI (1571). 

The second (at the North) was commis.sioriod to LORENZO 
GHIBERTI, after a competition (1401) in which the artist. 
then scarcelj' 20 years old, came out a winner against 
other five competitors, amongst whom there was also Bru
nelleschi. He began it in 1403 and finished i t only in 1424, 
He was assisted, amongst others, by DONATELLO and M I 
CHELOZZI. For the sake of symmetry he divided it in 
twenty-eight compartments, representing in twenty of them 
the life of Christ, and in the remaining eight the four 
Evangelists and the four Doctors of the Church.^ The or
naments of the posts, etc,, were also executed by him. 
The statues on high are the work of GIOVANNI FRANCESCO 
RUSTICI (1511). This door, which in 1424 had been pre
ferred to the first one, was placed here when the other 
one, which rendered LORENZO GHIBERTI celebrated through-
out the world, was completed (1452). 

The Hhird, or Maggiore, opposite the Duomo fagade, re 
quired twenty-eight years work (1424-1452). 

I ts ten compartments represent:™!, Tho Oreation o: 
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the World, 2. The Fall of Man. 3. Noah, 4. Abraham 
and his sacrifico. 5. Esaù as a hunter, and the Benediction 
of Isaac, 6. Joseph and his brothers, 7. Moses on the 
Mount Sinai. 8. Joshua in front of Jericho, 9. David 
beheading Goliath. 10. Queen Sheba in presence of Solo-
mon. In the twent3^-four niches :—Statuettes of Prophets-
and Sibyls, and twenty-four heads of w ômen and men, 
amongst which the portrait of the artist is to be seen (on 
the left, the figure with a bald head), Also the frieze,. 
representing birds, fruits, fiowers, etc, etc, is the work 
of GHIBERTI. About this portai he himself says:— 

I have done niy best to imitate nature as recpects the size, the 
perspective and the picturesque groups of the persons. Some scenes 
contain above ICO people, and some less ; but they are ali worked 
out with the best care and diligence. 

The marble statues of *St. John and .Jesus are by AN
DREA SANSOVINO (1529). The two porphyry columns at 
the sides of the door, are a present made by the Pisans 
to Florence, as an acknowledgment of the assistance re-
ceived in 1117 when Pisa went out to the conquest of the 
Baleares Islands. 

The interior has two floors, surmounted by an octagon "^Cupola,. 
upLield by two enormons granite monoliths and by pillars. The 
Lantern, of 1550. closes the circular aperture of the cupola, Avhich 
till that time had remained uncovered. Its mosaics were executed 
by ALESSIO BALDOVI>>ETTI, who worked at them from 1452 to 1490,. 
and by T A P I . The Choir was added in 1202 and ornamented witli 
freseoes by FRA JACOPO in 1225, as an inscription records. 

Tlìe ìyapìtismiil font, of 1371, is on the lefr of the entrance. The 
other one, handsomer Than this, which stood in the middle of the-
Ba])tistery, was brougbt away on the occasi on of the baptism of a 
son of the Granduke Francis 1. (1576), to the great sorrow of the Flo
rentines. On the same side, farther on towards the Choir, is the 
marble sarcopliagus of Giovanni da Velletri, Bishop of Florence 
(d. 1230), of exquisite workmanship. The wood statue of Repentant 
Maiidalen is by DONATELLO. On Ihe right side:—*Cenotaph of Bal-
dassare Coscia, Pope John XXIll. who at the Council of Constance, 
in 1414, was compelled to ablicate; it is the work of DONATELLO 
(from 1424 to 1428), and M'as execuhed by care of the Medici ; the 
statuette of Faith is by MICHELOZZL Popò Martin wanted the 
words -.—Quondam Pajìa, here writtjen, to be effaced and replaeed 
with:—Quondam Cardinale; but the Council of the Signoria an 
swered:—Quod seripsi, scripsi. The Presbytpry and the statues of 
the high-altar are a woi'k of little vaine by TICCIATI. The mosaic 
pavement in red, white and black marble, ;̂ 'orms two handsome de
signs (1290). Near the door, southwards, the Zodiac is represented ; 
STROZZO SROZZI, a celebrated astronomer of the XL century is be
lieved to be the author of this work. 

The stupendous Silver aitar, exposed on St. John the Baptist day^ 
is in the Opera del Duomo. 

Behind the Duomo, opposite the Choir. is the *PaIazzO' 
dell'Opera del Biiomo (F. 5), bought in 1398 of the Fai-
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eonieri (who had had it huilt) by the workmon of tbe 
Duomo. Here is the Museo dì Santa Maria del Fio.re 
(p. 7). Catalogue, 50 cent. 

Over the entrance, door a bust by B A S D I N I : Cosmo L de Medici. 
In the Gourtyard. *God the Father between two Angels, by 

LUCA DELLA ROBIUA. 
Vest ibule . Bust« of Filippo Brunelleschi, made on his own mask 

by BUGGIANO, and of Baccio Bandinelli, by ìiimself. 
I. Room.. Stone capitols, some of Avhicli hearing the merchants* 

emblems. A decoration fragment of the door of the Mandorla in 
Sant.a Maria del Fiore, by LAIMISATI D'A-REZZO. A marble statue. 
The Virgin and Child, School of Pisa. A terracotta bas-relief, by 
ANDREA DELLA ROBI/IA, reiìresenting Pt. Zenobi between two An
gels. The Expiatiou of Orestes at Delphi, ancient sculpture. Seven 
antique little Roman columns. Marble capitol, of the XVI. century. 
Fragments of coloured glass-windows. proceeding from the chapels 
of the Duomo tribune (XV. century). Holy-water basin of the XVII. 
century. 

Sta ircase . Along the staircase are busts of ancient Romans; 
marble bas-reliefs represeiiting Saints, by BACCIO BANDINELLI and 
GIOVANNI DELL'OPERA, proceeding frc-m the choir balusfcrade ofthe 
Cathedral; two freseoes l'epresenting the Apostles. 

I I . Room. 71. Beautiful ^Organ-gallery. executed in 1421 by 
LUCA DELLA ROBBIA, representing scenes of boyhood. 72. *Ano-
ther one„ executed by DONATELLO. They were" taken to pieces 
in 1868, and newly set together in 1690. The Decollation of SI,. John 
the Baptist, a picture of the Fiorentine school (XIV. century). 108. 
Mosaie representing St. Zenobi between two Diacons, by GIULIANO 
DiV. MAJANO. A bus!: of painted stucco, of the Fiorentine school. 
77, Marble bas-reliefs representing the Virgin with the Child, bv AGO-
STi>;o DI DT:'CCI0. Marble h-ostf Andrea Pisano's scJiool. Mosaic 
tablets, of the Bizantine school, Silver bordered. SL Sebastian's 
martyrdora. 97. Precious albar *fVont-piece of massive Silver, with bas-
reliefs representing the history of St. John the Baptist, an exquisite 
work begun in 1.366 by BETTI DI GERÌ and DI GIOVANNI; suspended 
in 1368, it was resumed in i;-87 by the said GERÌ and by'LEONARDO 
DI SER, CRISTUFANO DI PAOLO and MICHELE DI MONTE; newly sus
pended, it Avas taken up again, in 1387., by DI PAOLO alone, who was 
afterward assisted, in 1477, by ANTONIO Ì)EL POLLA.ÌOLO, BEHNARDO 
CELLINI , SALA'I, DI GiovANNiand VEROCCHIO ; it was finished in 1480. 
The statue of St. John the .Baptist, in the niche, was executed 
in 1451 by MICHELOZZO MICHELOZZL The aitar weighs 110 kilog., 
is 1.15 met, high, 2.63 met. broad, in front, and 53 centim. at the 
sides. 98. Silver crucitix, by ANTONIO POLLAJOLO and BETTO DI 
FRANCESCO BETTI . A cartoon of the mosaic of the Duoiuo Central 
Door, by BAR.-^BINO, representing Christ imparting benediction on 
Saints. Religious garraents. Some bas-reliefs by DELLA ROBBIA, 
and some valuable objecbs, by renowned artists, 92,93. Christ and 
St. Reparata,, marble statues by ANDREA PISANO. 94. Madonna, 
bas-reliefs by PORTIGIANI. 95, 96. The Annunciation, a group by 
NICOLÒ D'AREZZO. 

In the passage from the IT. to the UT. Room :—A tin pia'e wi!:h 
an inscTipbion on i t : bronze measures hearing the date of 1615• 
and implemeivts used for the laying of the first stone ofthe Duomo 
fagade. 

III. Room.. Collection of models and designs, also of schemes 
for the Duomo :faQade» by EoiTO, SCALA, ANDREA DI A^ENEZIA, P E -
TERSEN, CIPOLLA, BARBETTI , MATAS, ANTONELLI, ALBINO, D E F A -
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BRis, SILVANI, BUONTALENTI, and many others. Some of them con-
cern the cupola, others the lantern (Brunelleschi), the decoration, 
the mosaics, e t c , etc.. 

Near the Opera del Duomo is a Palazzo Biccardi, for
merly Palazzo Guadagni. Turn ing again around the 
Duomo, on the side of the tower, the beginning of Via 
Calzaioli is formed, on the r ight by the Loggia del Bi
gallo, on the left by the Misericordia. 

The Loggia del Biga l lo (E. 6) was erected in 1352. 
Vasari at t r ibutes i t to NICOLÒ PISANO, but more probably 
i t s author was ORCAGNA, I t first beionged to the Fra -
ternity of the Misericordia, which was founded during the 
pestilence of 1244, then to the Captains of the Bigallo. The 
upper part of the loggia was restored hy CASTELLAZZI in 
1881, The bas-relief representing the Virgin is by A L 
BERTO DI ARNOLFO (1361); the aitar predelle, by RODOLFO 
DEL GHIRLANDAJO (1512), The two freseoes, outside, over 
the loggia, are by ROSSELLO and VENTURA (1445). The 
fresco formerly above the entrance door, was removed, 
in 1777, to the Stanza del Cassiere (Cashier's Room); i t 
represents:—A group of Women glad to have found their 
children by means of the Captains of the Misericordia. I t 
is the work of the painters NICOLÒ DI PIERO GERINI and 
AMBROGIO DI VALDESE (1386). In the same room is a fresco, 
at tr ibuted to GIOTTINO (1342), representing:—^The Miseri
cordia surrounded by Saints ; beneath is Florence, as i t 
was at tha t epoch. 

In front is the *Cìmrcii of the Miser icordia (E, 6), 
where this Company met about a century after i ts sepa-
ration from that of the Bigallo (1489). In the long run 
i t underwent several transformations. Here some terra
cotta bas-reliefs by LUCA DELLA ROBBIA are stili preserved. 
In the neighbouring room:—A Virgin and a St. Sebastian, 
by BENEDETTO DA MAJANO. The picture by CIGOLI, repre
senting:—The Pestilence of 1630, shows the facade as i t 
was in the middle of the XVII. century. 

The Company of the Misericordia was founded in 1244 by the 
plebeian Piero Borsi, Avitli the scope of assistìng the sick and the 
poor, and burying the dead. Since its separation from that of the 
Bigallo, the Company continued to meet in tha t oratory up to 1525, 
when it had a residence of its own in the Church of San Cristo-
fano, in Corso degli Aldimari. Francis I., in 1575, gave the Com-
,pany in a present the premises of the Magistrato dei Pupilli (Pu
pils' Tribunal) ^'so that—as the donor'slettèr says—such an exemplar 
institutiou inight not be hidden, but visible and in a conspicuous 
place." And on tliis site rose, by merit of ALFONRO PARKÌI (1580), 
the Church of the Misericordia. The Company stili exists ; its 
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raembers wear a long black gown with a close.i liood, having only 
two holes to let the sight free. 

The Via Calzaioli, as already said, is one of the most 
frequented streets of Florence. 

By the second lateral Street on the r ight we come to 
the Piazza Vi t tor io Emaiiiiele^ or del Centro (E. 6), which 
occupies the area of the Mercato Veccìiio and of the small 
Street disappeared in conseguence of the improvement pian. 
In the middle rises the *Moij.iimeiit to Victor Emaniiel^ 
the master-piece of EMILIO ZOCCHI, of Florence. 

The monument rises majestically upon a base above 6 met. high. 
The resemblance to thè king is remarkable. On the base are bas-
reliefs representing:—The Presentation to King Victor Emanuel of 
the Tuscan Plebiscito, in 1859, with the portraits of Ricasoli, Ma-
miani. Fanti , Jacihi, Peruzzi, Lamarmora, Cavour ; and The Fa-
rewell bid by the Florentines to Kin^ Victor Emanuel as he went 
to occupy Rome as the capital of Italy. 

The Loggia del Pesce is by VASARI. 
Proceeding along Via Calzaioli, on the r ight is :— 
The *€lmrcì i of Orsaioiiicliele (E. 6), among the lìnest 

churches of the town. I t had been originally destined as 
a Loggia for the corn merchants, and rises where, p r e -
viously to the XIII. century, the oratory of San Michele 
stood, on whose spot, in 1284, tha t wood Loggia was bui l t ; 
burnt down in 1304, i t was again rebuilt of wood till fi-
nally, in 1336, it was agreed to erect here in its stead a 
monument worthy of the Fiorentine Republic. FIORAVANTI. 
SIMONE DI FRANCESCO TALENTI and BENCI worked on it 
from 1360, In 1449 the Signoria ordered the Loggia to be 
altered to a church, imposing on it the name of St. Anna, 
in memory of the expulsion of the Duke of Athens from 
Florence .in the day of St. Anna (26th, of Jul}^) of 1343.— 
In 1556 Cosmo I, ordered the store-rooms to be cleared of 
the corn they contained, and destined them as General Ar-
chives for notarial records. 

The exterior is an irregular square which, with its large 
Windows, makes one think of the past. The pillars bear 
the statues of the patron Saints and the cognizances of the 
corporations who had these statues erected, On the luest 
side, beginning near the door on the lef t :—1. *St. Mat
thew, the bankers' patron, bronze statue by LORENZO GHI
BERTI and MICHELOZZI (1423), 2, *St. Stephen (at the 
expense of the wool-combers), by LORENZO GHIBERTI (1428). 
3. St. Elysium (horse-shoers), ascribed to NANNI DI AN
TONIO DI BANCO, *The Annunciation on the tabernacle is 
by NICOLÒ D'AREZZO. On the south side:—^St. Marcus (wea-
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vers), by DONATELLO (1453). The artist has reached in 
this statue such a point of perfection, that when Miche
langelo saw it he exclaimed:—"Marcus, why don't you 
speak to me? „ 5. St. James (potters), in marble, by CIUF-
FAGNi. 6, St. George (armourers), in marble, by DONA
TELLO. Here was originally the image of a Madonna, famed 
amongst the people as being miraculous, and which was 
brought inside in 1628. 7. St. John the Evangelist (silk-
weavers), by BACCIO DA MONTELUPO (1515). On the east side, 
opposite Via Calzaioli :—8, St. John the Baptist (merchants), 
by LORENZO GHIBERTI (1416). 9. Christ and St. Thomas 
(Tribunal of Commerce), by ANDREA VEROCCHIO (1483). 
10. St. Lucas (magistrates and notariès), by GIAN BOLO
GNA (1562). On \ììQ north side:—11. St. Peter (butchers), 
by DONATELLO. 12. St. Philip (shoemakers), by NANNI DI 
BANCO. 13. Four Saints (masons, carpenters, stone-cutters 
and blacksmiths), by the same. 14. DONATELLO'S St. George 
was replaeed by a copy; the originai is in the Museo Nazio
nale. The bas-relief under the tabernacle representing:— 
St. George and Satan, is by DONATELLO. The ornamen
tations of the Windows are by SIMONE TALENTI. In 1860 
some escutcheons were restored, on the imitation of the 
ancient ones, by the establishment Ginori. 

Returning to the w êst side, the Church is entered through 
the door on the right. 

The interior, destined as it was to a Loggia, has but two naves. 
The valuable freseoes by ANDREA DEL SARTO, LORENZO DI CREDI, 
etc , on the vaults and pillars, disappeared under the whitewashing ; 
bu': of late efforts have been made to repair this vandalism. At 
the end of the right nave is the stupendous ^Tabernacle, the master-
piece of ANDREA ORCAGNA, ornamented with statuettes, foliage, 
Angels, Saints, e t c , and with valtiable bas-reliefs with scenes taken 
from the life of the Virgin. The best of them is that representing:— 
The Death of the Virgin and her Assumption. The beardless fi
gure with the head hidden in the hood is that of the artist himself. 
This tabernacle serves as a shrine to a tempera picture in the style 
of Giotto representing the Virgin, and attributed to BERNARDO 
])ADDI (1346). At the end of thelef t nave, the marble group on the 
high-altar representing :—The Virgin, St. Anne and the Infant Jesus, 
is by FRANCESCO DA SANGALLO (1526), In the middle of the nave, 
under glass, is the Virgin, by SIMONE G-HINI, brought here from the 
exterior niche, as already mentioned. 

The Street in front of the church leads to Dante's house, 
{2, Via Dante Alighieri), recently restored, with an in
scription recording that " in this house of the Alighieri, 
the divine poet was born. " 

Opposite Orsanmicheìe, on the side of Via Calzaioli, is 
another little church, dedicated to San Carlo, admirable 
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for the elegant simplicity of its construction. It is the 
work of ARNOLFO DI CAMBIO, and was built about 1300, 
It was restored in 1881. (To visit it, inquire of the sa-
cristan of Orsanmichele's Church.) 

Proceeding by Via Ccdzaioli, the last lateral Street on 
the right, Via di Porta Rossa, takes us, after a few steps, 
to the Mercato JS^UOTO. 

This market served in the old time for the commerce of silk and 
jewellery. On a war being declared, the Carroccio was drawn 
here, where also, at the toll of a beli called the Martinella, met 
the armed people. In any other time it was forbidden to enter 
the piazza with arms. The Loggia is the work of G. B. TASSO 
(1549). In front of it is a bronze copy of the wild-boar to be seen 
in the Uffìzi Gallery. This copy, very well carried out, is by P I E 
TRO TACCA, and was restored at the base in 1857. In the centre 
of the Loggia, a stone indicates the spot where the Carroccio was 
turned. 

' In the same Street is the Palazzo Davanzcdi, of the 
XIV. century. 

Via Calzaioli abuts in 
spiazza della Signoria (E, 6), the ancient Forum of 

the Republic. It was at iìrst very small, and was enlar-
ged in 1258 when the rage of the people overturned the 
houses of the liberti. The Pcdazzo Vecchio was erected 
here in 1298, and the piazza was little by little embellished 
in the XIV. and the following centuries. Many historical 
events took place here. On the 28th. of March 1498 Fra 
Gerolamo Savonarola was burnt to death on the spot where 
now the fountain of Neptune stands. Every year, on the 
day of St. John (24th. of June) the feasts of the Omaggi 
were here celebrated. 

The Piazza is adorned with the Pcdazzo della Signoria, 
the Loggia dei Lanzi, a Fountain, called of JSfeptune and 
the Monument to Cosmo T. 

The *Foiitaiia del Nettunio is the valuable work of 
BARTOLOMEO AMMANATI, beg'un in 1564 and completed in 
1575, Neptune and the tritons are carved out of a single 
block of marble. In 1831 one of the eight bronze satyrs 
sitting on the edge of the basin having been stolen, it 
was remade by F. POZZI. 

The *Statìie of Cosimo I», was begun in 1587 by GIAN 
BOLOGNA, by order of Francis I., the son of Cosmo, and 
finished five years afterwards. The three bas-reliefs repre
sent:—Cosmo invested with the Duchy of Florence (1537); 
his entrance in Siena (1560), and the granducal ensigns 
conferred upon him by Pope Plus V. (1570), 

On the right of this statue is the Palazzo TJguccioni of 
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1550, The architecture of the fagade was wrongiy attri
buted to Raphael. It is, on the contrary, the work of MA-
RioTTO DI ZENOBI (about 1550). Over the door is a bust 
of Francis I., by GIAN BOLOGNA. Almost opposite the Pa
lazzo Vecchio rises the Palazzo Fenzi, erected in 1871 by 
LANDI ; its architecture is fiorentine. 

The *Log*gia dei Laiizi^ or della Signoria, OY dell'Orca
gna (E. 6), was at first destined for the assemblies of the 
Priors, and was begun in 1376, on designs left by ORCA
GNA. Some believe, however, that its architects v/ere BENCI 
and SIMONE TALENTI, The designs of the Theological 
Virtues were given by AGNOLO GADDI and executed by 
several artists. The arts' escutcheons were carved out by 
NICOLÒ LAMBERTI of Arezzo. The Loggia was called dei 
Ljanzi at the epoch of the Granduke Cosmo, who kept 
there a guard of lanzi (lance-bearers), Up to the time of 
the Medici Princedom, there were no statues in the loggia. 

Near the staircase are two colossal lions, one of which is a mo
dern work by F. VACCA. Under the arches, on the right;—The 
Rape of the Sabines, by GIAN BOLOGNA (1583); on the left :—*Per-
seus (in bronze) with the head or Medusa, a celebrated work by 
BENVENUTO CELLINI (1553), who executed also the stupendous pe-
destal whose bas-relief represents:—Andromeda set at liberty; the 
originai is in the Museo Nazionale; this bas-relief is only a copy. 
Behind it is :—-The Rape of Polyxena, large marble group by Pio 
F E D I (1866). On the left:—Judith tramping upon the corpse of 
Holophernes. by DONATELLO. This group remained in the Palazzo 
Mediceo until 1494, when it was placed before the Palazzo Vecchio 
as an emblem of freedom, on the site, now cleared, where Miche*-
langelo's David stood. In 1.560 ib was bronght in this Loggia with 
an energetic inscription, stili to be v&d,à.:—Exemp)lum sahitis pu-
hlicce cives posiiere. In the middle is the group of *AjaA dying, by 
a Greeli sculptor, restored by STEFAMO RICCI and transported here 
in 1841."' At the end:—Six Vestals, Greek works, formerly exist-
ing in the Villa Medici, in Eome, and transferred in the Loggia in 
1788. The third one, on the left is believed to proceed from the 
Trajan Forum, On the wall, a barometer and a thermometer placed 
•;here in 1860. 

The ^Palazzo della Signoria^ or Vecchio (E. F. 7), was 
founded by decree, in 1298, for the Government, which up 
to tnat time had had no residence either fixed or decorous. 
IJerein dwelt, later on. Cosmo I. Later it was the resi-
lence of the Italian Parliament, and presently it contains 
the Municipal offìces. It was built by ARNOLFO DI CAMBIO, 
of Colle, but its aspect has been several times altered by 
lfi.0R.iVANTI, MICHELOZZI, CRONACA and VASARI, The toiver, 
^'A met, high, is out of the centre, and was erected there 
.n order to dominate Via Vacchereccia, Via dei Cerchi 
md Via del Canto delle Farine in case of an aggression. 
')ii the left of the entrance stood, from 1504 to 1873, Mi-
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chelangelo's David, which is now in the Galleria Antica e 
Moderna. On the western corner is a marble lion, called the 
Marzocco, reproduced from a lion by DONATELLO, now in 
the Museo Nazionale. On the right is the group of Her
cules and Cacus by BACCIO BANDINELLI, Michelangelo's 
rivai. The other two little statues are meant to represent, 
one the Power of Tuscany, by Rossi, the other its Beauty, 
by BANDINELLI, 

The tablet placed here on the occasion of the IV. centenary of 
Francesco Ferruccio, bears an epigraph by Giosuè Carducci. 

Above the door is the inscription:—Eea? Regem et Do-
minus Dominantimn, placed there in 1527 by Cosimo I. in
stead of another one which read:—Jesus Christus Rex Fio
rentini Populi S. P. Decreto electus. The two lions are 
by G. DE NOBILI. 

Interior, The Courtyard is by MICHELOZZI (1434). Here rises 
a fountain Avith a small porphyry basin, designed by VASARI and 
carved by TADDA (1557), surmounted by a *boy strangling a fìsh, 
by VEROCCHIO. There are also here the statues of Samson and of 
a Philistine, by ROSSI. The Philistine is said to resemble Miche
langelo. The lions' heads at the base are by IBANDINELLI. The 
courtyard, octogon in shape, is upheld by nino liuge columns; around 
run stuccóes and freseoes, works done under the supervisìon of VA
SARI. The ornamentations with which the columns are enriched, 
were executed by MICHELOZZO MICHELOZZI. Ascending the first 
floor we turn to ' the right, and, through the dooi* upon which the 
word:—Archivio is to be read, we come to 

The Sa lone dei Cinquecento, formerly del Consiglio (for ad-
mittance, see p. 7), about 50 met. long and 20 mèt. wide. I t 
was erected in 1495 when, after the second expulsion ofthe Siedici. 
Savonarola proposed to elect a General Council of 830 and then of 
1735 citizens. It became then necessary to build a hall capable 
of containing 3000 persons at least. The construction thereof was 
commissioned to CROÌSACA, who completed it in 1497. LEONARDO DA 
VINCI and MICHELANGELO made stupendous cartoons for the freseoes 
of the walls; the first designed a Knights' contest, the second an 
Episode of the war of Pisa. But after 1512 these cartoons, which 
served as models to young ar t is ts , were missed, and Benvenuto 
Cellini accused Baccio Bandinelli, who was, as already said, Mi
chelangelo's enemy, to have torn them to pieces. After the return 
of the Medici, the hall served as a soldiers' guardroom till 1527. 
Cosmo I. destined it as an audience hall, and commissioned V A -
,<ARi to ornament it, Here, in 1859, the House of Lorraine was 
declared dpcayed. Having Florence become for a short time the 
capital of Italy, the sittings of the Chamber of Deputies were held 
m this hall. 

The ceiling has thirty-nine paintings, ali by VASARI, explained by 
Latin inscriptions. Over the entrance c^oor.'—The Fiorentine ambas-
,sadors admitted before Eoniface VIIL, by JACOPO LICOZZI. Oppo-
A'ZKJe."—Cosmo I. confìrmed a granduke by Plus V,, hy the sanie. On 
the left:—Cosmo being created a duke, by CIGOLI. On the right:— 
Josmo, grand master of the order of St. Stephen, by PASSIONANO. 
i l i these pictures are carried out on stone. VASARI painted also 
:ue fre:icoes of the walls. In front:—The Battio of Marciano; The 
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Conquest of Porta Ercole; The Entrance of the Medici in Siena. 
Opposite:—TììQ Destruction of the buiwarks of Pisa; The Defeat of 
the imperiai soldiers near the tower of San Vincenzo sul Mare. Be
neath these pictures were placed in 1888 several arazzi (carpets) of 
florentine malie, representing the history of St. John the Baptist. 

The statues represent:—Leo X., by BANDINELLI, finished by Rossu 
Pope Clement Vili, and Charles V. Cosmo 1. and Pope Plus V., 
by CACCINE Savonarola, by PASSAGLIA (1882). On the occasion of 
some restauration (1883-1884), six groups were placed here repre
senting:—Hercules and Hippolyte; Hercules and theCentaur ; Her
cules and Cacus; Hercules and Antheus; Hercules and the wild-boar; 
Hercules and Diomedes, ali works by V. ROSSI, and a group by 
B. BANDINELLI:—Clement VII. crowning Charles V. 

By the door under the last picture, CiGOLi's, a Room is entered 
wàth a beautiful ceiling painted in fresco, whence we pass in the 
Tesoretto of the Medici Family, a room were the Medici kept their 
most precious objects. 

The Sa lone dei Duecento is so called because here met the 
Consiglio dei Duecento (of the two hundred). It has a very fine 
vault of Avood, designed by MICHELO/ZI . The arazzi that cover the 
walls were made in Florence on designs by BRONZLNO, SALVIATI 
and JACOPO DA PONTORMO, and repi-esent 'the history of Joseph. 
Here the town Council keeps now its sittings. From this hall we 
step into a room where of old met the signori otto to deliberate about 
the discussions made in the preceding hall. The ceiling, of white 
wood, is believed to have been designed by BENEDETTO DA MA
JANO. The door is the work of DONATELLO. 

Fine steps lead to the Quartiere di Leone X. (Leo X.'s apart-
ments), ali painted by VASARI, seldora visible it being partly occu-
pied by the syndie's office. I. Room, of Giovanni siedici dalle 
Bande Nere. On the right :—John Medici defends the Ponte Rosso, 
between the Tessin and Abbiategrasso. John Medici reconquers 
San Secondo. The passage of the Adda. lu the meiìallions are 
porfcrayed :—Maria Salviati, his wife: John; Cosmo, as a youth ; 
Caterina Sforza, the mother of John Medici. II. Room, òf Cle
ment VII. Clement VII. opening the Holy Door ; the ligure behind 
the Pope Ì3 that of the poet Francesco Berni, Clement creates 
Hippolytus a cardinal. The wedding of the Duke Alexander and 
Margaret of Austria. Catharine de Medici's weldiug. Li the Cen
tre:—The coronation of Charles V.; the old cardinal in red cope i^ 
Alexander Farnese, afterwards Pope Paul VII. III. Room, of Leo Z, 
Francis I. kisses Leo X.'s foot. The coronation of Leo X. ; Julius 
de Medici (afterwards Clement VIIJ, Alphonso, Duke of Ferrara , 
and Francis Maria, Duke of Urbino are to be seen here. Leo X. 
in Coneistory; in this picture are the portraits of Michelangelo and 
Leonardo da Vinci. Leo X. makes his entrance in Florence (near 
the crucilix-bearer is Cardinal Bembo, and beside him Lodovico Ario
sto speaking with Pietro Aretino. The marble portraits of Cle
ment Nl\.. Leo X., Julian of Nemours and Laurence of Urbino are 
by ALFOKKO LOMBARDO. Among the portraits there is also that 
of Catherine.de Medici. LV. Room, of Lorenzo il Magnifico. Above 
the entrance door:—*Laurence and the celebrated men of his t ime; 
on Laurence's right :—Gentile da Urbino, Calcondala, Pico della Mi
randola and Francesco Accolti; on ìha leffc:—Ficino, Landino,Leo
nardo Bruni, Giovanni Foscari and, between the two lat ter , Leone 
Battista Alberti and then Marnilo. V. Room. of Cosimo I. The 
duke amidst the principal architects and artista of his epoch, among 
whom Tribolo with the model of the fountain, Tasso with the Log
gia del Mercato Nuovo, Cellini, Bandinelli, e t c , etc. VI. Room, of 
Cosimo il Veccìiio:—Cosmo surrounded by the artists of his time:— 
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Fra Angelico da Fiesole, Luca della Robbia, Donatello, Brunelle
schi, Ghiberti, Paolo Uccello, etc. Cosmo giving orders to erect the 
church of San Lorenzo ; the kueeling figure is that of Brunelleschi, 
the other holding the niodel in his hand is Ghiberti's, and near 
him, with the hood on, are Donatello and Michelozzi the elder. 

I I . Floor. The Sala dell'Orologio (Room of the Clock) where the 
Council of the Eighty met, was painted by DOMENICO GHIRLANDAJO 
with freseoes representing St Zenobi and other Saints and heroes of 
the Roman history. It is called " Sala dell'orologio " because once 
there was here a clock which indicated the moveraents of the pla-
nets. Presently around this room are ordered the flags of the I t a 
lian towns tha t in 1685 took par t to Dante's centenary, while in 
the centre is the portrait-bust of the divine poet. The *marble 
door was sculptured by BENEDETTO DE MAJANO; the knockers, in
laid by GIULIANO DA SANOALLO and FRANCIONE, represent Dante 
and Petrarch. The door gives access to the Sala di Udienza, painted 
by CECCHINO SALVIATI, who represented here the history of Ca-
mìllus. The Cappella dei Priori has the ceiling painted by R I 
DOLFO DEL GHIRLANDAJO. Near the aitar is a cupboard, with 
a painted wicket and grates, where was kept the Gospel, upon 
which the Signoria took their oarli, and the celebrated Codex of the 
Pandects given then to the Biblioteca Laurenziana. The Sale de
gli Elementi, painted by VASARI and his pupils, are also worth a 
visit. On the right, entering, is a marble door, the wurk of VA
SARI, which leads to 

The Cì-aardaroba (Wardi'obe). This room is surrounded by the 
eupboards in which the Medici kept theii' gorgeous fuiniture, and 
where Ferdinand III. afterwards gathered his valuable collection 
of arms. On the leafs of these eupboards the renowjied Dorainican 
Friar IONAZIO DANTI has most skiJfuHy drawn 53 maps, 14 of which 
regard Europe, 11 Africa, 14 Asia, and 14 America. In front, going 
out, is a spleudul marble door by BENEDETTO DA MAJANO. 

Between the Palazzo della Signoria and the Loggia dei 
Lanzi, a few steps off, is the Portico degli Uffizi (E. 7), 
built from 1560 to 1576 by VASARI by order of Cosmo L, 
who by this means had ali the public offìces joined to 
the Government palace. On Yasari's death the work was 
prosecuted by ALFONSO PARIGI, who completed it in 1580. 
In this palace have now their seat the National Library, 
the Central Archives, the Post-o/flce and the famous Picture 
Gallery (p. 34). 

The lliiolioteca Niizloiiale^ formerly Magliabeccìiiana 
(p. 7), was founded by the Fiorentine goldsmith Ma-
gliabecchi, who bequeathed bis library, containing about 
30,000 volumes, to Florence (1714). In 1860 the Biblioteca 
granducale, formerly in the Palazzo Pitti, was incorpo-
rated in it. 

The-'e are more than 300,000 volumes and about 14,000 MSS. ; the 
fì"st Homerus, printed in 1458 in Florence, with illuminaMons; Cicero 
ad: faiiiiliares, Venetia, 1469; Dante, by Landino, Florence 1481, etc. 
There are also lette-s ' and papers by (iiallleo. Galilei, Benvenuto 
Cellini ; Savonarola's Bible. wirh notes on the margin, written by him
self, etc. A quantity of these books ars the gif cs of Marmi, of the Bo
ne otinis of Fiesole, of the Gaddiana, of the" St^ozziana library, etc. 

FLORENCE. 3 
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The Archivio Centrale occupies about 200 rooms. Over 
the grand arch of the Porticoes stands the statue of Cosmo I.,. 
by GIAN BOLOGNA; at its sides are Justice and Rigour, by 
DANTI. The square at the end of the porticoes, with a 
balustrade bordering the Arno, is by VIVIANI, a pupil of 
Galileo's, and was made in order to strengthen the edifico-
w^hich threatened to ruin doAvn, the foundations having 
been sapped by the river waters. 

Around the Porticoes are twenty-eight statues of illus
trious Tuscans. They were placed here from 1846 to 1856 
by means of private donations. 

On the left of the first door:—1. Cosmo, pafer patrice (d. 1464),. 
by L. MAGGI. 2. Laurence the Magnifìc (d. 1492), by GRAZZINI. 
3. Andrea Orcagna (d. 1375), by RAZZANTI. 4. Nicolò Pisano (d. 1275), 
by F E D I . 5. Giotto (d. 1336), by D U P R É . 6. Donatello (d. 1466), by 
TORRiNi, 7. Leone Battista Alberti (d. 1472), by LESINI . 8. Leo
nardo da Ahinoi (d. 1519), by PAMPOLONI. 9. Michelangelo Buonar
roti (d. 1564), by SANTARELLI. 10. Dante (d. 1321), by DEMI. 11, Pe
t rarch (d. 1374], by LEONI, 12. Boccace (d. 1375), by FA^NTACCHIOTTI. 
13. Machiavel (d. 1527), by BARTOLINI. 14. Guicciardini (d. 1540), by 
CARTEL. 15. Amerigo Vespucci (d. 1514), by GRAZZINI. 16, Far inata 
degli Uberti (d. 1264), by POZZE 17. Pier Capponi (d. 1496), by BACCI. 
18. Giovanni dalle Bande Nere (d. 1526), by GUERRAZZI. 19. Fran
cesco Ferruccio (d. 1530), by ROMANELLI. 20. Galileo (d. 1642). by 
COSTOLE 21. Micheli (d. 1737), by CONSANI. 22. Redi (d. 1698), by 
COSTA. 23. Mascagni, by CASTELLI. 24. Cesalpino (d. 16C4), by F E D I . 
25. S. Antonino (d. 1459), by DUPRÉ. 26. Accursio (d. 1260), by F A N -
TACCHrOTTi. 27. Guido Aretino (d. about 1020) by NENCINI. 28, Ben
venuto Cellini (d. 1574), by CAMBI. ' 

Opposite the first statues is the Post-office. 
On the left, under the Loggia, a door leads to 
The **(xalleriii de^li Uffizî  one of the most renowned 

Picture Galleries of the w^orld, for the Italian as well as 
the foreign art treasures it contains. (For days and hours 
of admittance, 866 p. 6 ; lift, 50 cent.; Catalogue, L. 3.) 
Artists wishing to copy the w^orks of art of the Gallery 
must apply by lettor to the Direction of the Royal Gal
leries, adding certificates of well-known artists, or of Aca
demies, showing their qualities. Foreign artists must pre
sent a certificate by their own Consul. 

The Gallery was founded and continually enriched by 
the Medici and their successors the Dukes of Lorraine,. 
and lastly Leopold I. had here gathered ali the master-
pieces collected by the Medici in Rome and Florence. 

F i r s t Floor, Ves t ibu le . Cinerary urn, Bust of one ofthe Me
dici. On the left is a door leading to the rooms of the *Painters ' 
Portrai ts , a rich collection of about 400 portraits, distributed in 
four rooms. 

Every picture bears underneath the name of the painter and the 
century, We are principally indebted to Cardinal Leopold de Me-
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F i r s t F l o o r . 
PAINTERS ' PORTRAITS DONE BY THEMSELVES. 

First Room. 

Second Room. 

Third Room. 

F i r s t R o o u t . 
I. TT'a^;.—Italian Painters. XV.-XVL. XVI.-XVII, 

century. 
IL and IIL TFaZZ;-Italian Painters. XVL, XVI.-

XVII. century. 
ISecond R o o r a . 

I. Wall .-—German and Flemìsh Painters. XV.-XVI., 
XVI.-XVII. century. 

IL TFaẐ  ;—Dutch Painters. XVI.-XVII., XVII.-
XVIII. century. 

III. Wall.-—Frenoìi, English, Spanish, Swiss and 
Scotch Painters. XVI.-XVIL, XVII.-XVIII. cen
tury. 

Tbtrd Room. 
I. Wall :—FvenGh, English and German Painters, 

XVIII. century. 
IL and HL TTa^Z.—Italian Painters. XVII.-XVIII. 

century. 
Fourth Room. 

J. TFaẐ  ;—Fleraish, Dutch, Hungarian, Swedish and 
Swiss Painters. XIX, century. 

IL Wall:—Italian Painters. XIX. century. 
III. Wall .---EììgUah and French Painters. XIX. 

century. 

Fourt Room. 
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Second Floor 

First vestibule. 
Secoiiid „ 
Firs t corridor. 
Second „ 
Thirci , 
Originai drawings by 

ancient ar t is ts . 
) Designs, cartoons, cra-
) y(ms and miniatures. 
Room of Niobe. 

„ of Baroocio. 
„ ofthe Inscriptions. 
„ of the Hermaphro-
dite. 

Corridor leading to the 
Pit t i Gallery:—Prints, 
portraits and costu
me s, 

) Corridor and Room of 
) Lorenzo Monaco. 
Office of the Conservator 

of the GaUery. 
Venetian School. 
Gemsi. 
Frensh School. 

, German and Flemish 
Soaool. 

Dutoa School. 
Italian School. 

; Tribune. 
. Tuscan School. 

• « • H M 





Galleria degli Uffizi. FLORENCE. 35 

dici for this most precious and unique collection of portraits of ce
lebrated painters done by themselves. The collection begins from 
the fourth room, entering. 

I V . Room. (Painters of the XIX. century.) 722, Alma Tadema. 
513. Frederigo Amerling. 591. Pietro Americo (a Brazilian). 561. An
drea Appiani. 623, Francesco Hayez, 7G6. Islicolò Barabino; the 
portrait is not finished, 723. Carlo Becker. 694. L. Bonnat. _ 613. 
Alessandro Cabanel. 573. Antonio Canova, a sculptor: he painted 
it in 1792, 612. Antonio Ciseri. 619. Giacomo Clarke, 627. Constan-
tin. 682. Giovanni Battista Carot. 528. A. Cosioli. 713. Giacomo 
David. 641. Guglielmo De Sanctis. 601. Sofia de Ribbing. 698. Elisa 
Connis. 644. Robert Fleury. 596, Michele Gordigiani, 724. H. Her-
komer. 604. Otto Heyden. 531. Giovanni Angustio Ingres, 640. Fer
dinando Keller. 725. Gualtiero Langley. 621. Paul 'Laurent . 600, 
*Frederico Leighton, 663. Adeodato Malatesta. 645. Middleton. 
588. Giovanni Millais. 726. * Domenico Morelli. 526. Cesare Mussini. 
639, Luigi Mussini. 518. Frederigo Overbeck. 592. Eleuterio Pa
gliano. 614. Filippo Palizzi. 676. Alberto Pasini. 516. Giuseppe 
Patania. 603. Francesco Podesti. 699. Frederico Preller. 698. Puvis 
de Chavannes. 607. G, Richter. 558. Luigi Sabbatelli. 580. Giu
seppe Sabbatelli. 579. Ernesto Stiickelberg. 597. * Stefano Ussi. 
608. Scipione Vannutelli. 593. B. Vautier. 728. José Villegas. 585. 
Giorgio Watts. 710. Antonio von Werner. 571. Francesco Winter-
halter. 651. Antonio Zona. 

I l i Room. (Painters of tìie XVIII. century.) 534. Pompeo Ba-
toni. 363. Rosalba Carriera. 366. Carlo Cignani. 554. Sebastiano 
Conca. 262. Carlo Dolci. 470. Benedetto Gagneraux. 404. G.B.GauUi, 
surnamed z7 Saczcda. 275. Luca Giordano. 103. Hamilton. 471. An
gelica Kaufmann. 245. Nicolò Lapi. 250. Benedetto Luti. 266. Carlo 
Maratta, 556. *Raphael Mengs. 334. Andrea Pozzo. 540. Giosuè 
Reynolds. 293. Salvatore Rosa. 547. Pietro Rotari . 340. G. B. Salvi, 
surnamed il Sassoferrato. 337. Francesco Solimena. 549, Elisabetta 
Vi^ée-Lebrun 

I I . Room.' (Painters of the XV., XVL, XVII. and XVIII. cen
turies.) 446. Abramo Bloemaert. 478. Giacomo Courtois, surnamed 
il Borgognone (le Bourguignon). 512. Giacomo Callot. 542. Coypel. 
440. Martino de Vos 449. Gerardo Dow. 439. *Albert Diirer. The 
German inscription informs us tha t the celebrated artist made his 
own portrait at the age of 26. 433. Adamo Elzheimer. 232. *Gio-
vanni Holbein (at the age of 46). 441. Gherardo Honthorst, sur
named Gherardo delle Notti. 238. Giacomo Jordaens. 510. Gott
fried Kneller. 224. Luca Kranach. 234. Pietro van Laer, surnamed 
il Bamboccio. 486. Carlo Lebrun, 635, Stefano Liotard. 237. *Quen-
tin Metsys; opening this pictnre's trame the portrait of his wife, 
hearing the date of 1520, is to be seen. 466. Francesco von Mieris. 
252. Pietro Molyn, surnamed il Tempesta. 465. Tommaso Murray. 
446, Francesco Porbus. 451,452.Rembrandt van Ryn. 244, Giuseppe 
Ribera, surnamed lo Spagnoletto. 226. Filippo Roos, surnamed Rosa 
da Tivoli. 228, 233. * Pietro Paolo Rubens. 467. Gioacchino San-
drart, 435. Gottfried Schalcken, 218. Giusto Sustermans. 457. En
rico van der Neer. 456. Adriano van der Werflf. 223. Antonio van 
Dyck. 216, 217. * Diego Velasquez de Silva. 440. Martino Voos. 

I, Sa la , {Painters ofthe XV., XVI. and XVII. centuries). 441. 
Francesco Albano. 269. Alessandro Allori. 379. Michelangelo Ame-
righi, surnamed il Caravaggio. 1176. *Andrea Agnolo, surnatned 
Andrea del Sarto. 400. Sofbnisba Anguissola. 306. Baccio Bandi
nelli. 356. Giorgio Barbarci li, surnamed il Giorgione. 396, G, F . 
Barbieri, surnamed il Guercino. 326, Federico Barroccio. 282. G. An
tonio Bazzi. surnamed il Sodoma. 310. Domenico Beccafumi, sur
named il MecJierino. 354. Gian Bellini. 272. Lorenzo Bernini. 294. 
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Pietro Berrettini, surnamed Pietro da Cortona. 364. Camillo Bec
caccini. 285. Pietro Bonaccoi'si, surnamed Pierin del Vaga. 290. 
Michelangelo Buonarroti (portrait painted by his school). 2/1. Ber
nardo Buontalenti. 398. ì'rancesco Cairo, 386. Paolo Caliari, sur
named Paolo Veronese. 387. Luca Cambiaso. 424, Galeazzo Campi. 
374, 380. Annibale Caracci. 348. Agostino Caracci. 573. Antonio Ca-
racci, 362. Francesco Caracci. 397. Lodovico Caracci, 298. Lodo
vico Cardi, surnamed il Cigoli. S--^S. Alessandro Casolani, and the 
portraits of Lucrezia Piccoìomini, Ventura Salimbeni and Francesco 
Vanni. 367. Giacobbe Cavedone. 295- Giuseppe Cesari, surnamed il 
Cavalier d'Arpino. 419, Daniele Crespi. 281. Domenico d'espi, sur
named il Passignano. 389. Dosso Dossi. 641. Morto da Feltro. 361. 
Lavinia Fontana. 289. Giulio Pippi, surnamed Giulio Rom'ino. 409, 
Giovanni Lanfranco, 292. ^'Leonardo da Vinci, 373, G, Antonio Lici
nio, surnamed il J or denone. 286. *[^ippo Lippi. 305. Giovanni Ma-
nozzi, surnamed Giovanni da San Giovanni. 386. *Francesco Maz
zuola, surnamed il Parmigianino. 360. G. B. Moroni. 372. Jacopo 
Palma, il Giovane. 546. Antonio Pazzi. 357. Pellegrino Pellegrini, 
surmaned il Tibaldi. 401. Jacopo da Ponte, surmaned il Lassano. 
407, Francesco da Ponte. 395, Leandro da Ponte. 431. Francesco 
Primaticcio. 392. Giulio Cesare Procaccini. 288, *Raffaello Sanzio. 
260. Bartolomeo Ramenghi, surnamed il Bagnacavallo. 403. Guido 
Reni. 412. Domenico Riccio, surnamed il Brusasorci. 378. Jacopo 
Robusti, surnamed il Tintoretto. 365. Marietta Robusti, his daughter. 
268. Francesco Rossi, surnamed il Salviati. 315. Ventura Salimbeni, 
376. Andrea Schiavone. 390. Lionello Spada. 408. Alessandro Tia-
rini. 330. Santi di Tito. 384, ?Mbis. ^Tiziano Vecellio. 291. Giorgio 
Vasari. 270. Federico Zuccari, 279. Taddeo Zuccari. 287. 'Tietro 
Vannucci, surnamed il Perugino, etc. 

Sta ircase . Some busts. 2. Marte Gradino, bronze statue larger 
than life. 3. Silenus holding little Bacchus in his arms, bronze group. 

Second Floor. F i r s t Ves t ibu le . Here are gathered the por
traits of the princes who founded the Gallery or enriched ih succes
sively. Some busts are in porphyry and executed with the system, 
said to have been discovered m 1555 by Cosmo L, of tempering the 
steel so as ,to render it flt for the working of this kind of gra
nite, I, Laurence the Magnifìc, in marble. IL Cosmo L, in bronze. 
III. Francis I., in marble. IV. Ferdinand L, in porphyry. V. Cos
mo IL, in porphyry. VI, Maria Magdalene, Archduchess of .Aus
tria and daughter of Cosmo IL de Medici. VII. Ferdinand LI. de 
Medici, only the head in porphyry. Vili. 'Victoria, Princess of Ur
lino. IK. Cardinal Leopold. X. Ferdinand IIL, mmsbrhle. XI. Fer
dinand IL (of Austria), Granduke of Tuscany, in marble. Xll. John 
Gaston de Medici. XIIl. Leopold li. of Austria. 8, 9, 10,11, Four 
bas-reliefs inserted in the wall, representing feasts and sacrifices. 
12, 13, 14, Bas-reliefs. 15. Bas-relief representing the sacrifice of 
a bull. 

On the walls are hung four arazzi from the Medicean manufactory 
existing in Florence from 1546 to 1744. Cosmo 1. called here from 
Flanders, in 1545, a lot of artisans skilled in the art of weaving arazzi, 
who, under the direction of Hans Roshs, began to manufacfcure this 
kind of tapestry, Many celebrated artists, among whom RAPHAEL, 
MICHELANGELO, BRONZINO, PONTORMO, SALVIATI, STRADANO, A L 
LORI and others, were commissioned to make designs and cartoons 
for the purpose. The arazzi here exposed are but a part of the lot 
owned by the Gallery (about 600J; untortunately, how^ever, the height 
of the walls did noi; allow the choice to be made with such de-
scernment, as tlie importance of the designs as well as their exe-
cution required. Here are exhibited four, the second and third of 
which represent:—-The Fable of Phaethou. 
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S e c o a d Ves t ibule . Scu lp tures . 16, 17. Two quadrangular 
marble columns, with ornaments representing ancient offensive and 
derensive weaponSj musical instrumeuts, e t c , etc. 18. A horse, in 
mar':•:(;. 19. *A wild-boar; a bronze copy, by TACCA, of this beau-
tifiìl ve :k by a Greek chisel, is to be set'U al; the founhain near 
tìie isoi fico df the Mercato Nuovo. 20. Apollo ; a statue larger than 
life. 21. Hadrian. 22. Trajan. 23. Augustus haranguing the people. 
24, 25, *Two bull-dogs. 26 to 33. Eight busts. 34. Bust of the 
Granduke Peter Leopold, by CARRADORI. 

Firs t Corridor, 150 met. long. The pictures of the ceiling are 
attributed to Poccetti, but they are instead by ALLORI, BÙLLERI , 
BIRGELLI, etc. (1581). Along the upper part of the walls are por
traits of illustrious men and womtn= executed in part by CRISTO-
FANO P A P I . Arazzi:—St. Paul in Epliesus getting some persons 
baptised 

Near the Windows of this as well as of the tìiird corridor are 
glass-cases containing a precious and large coLection of originai 
des igns by celebrated authors. In the I. Corridor :—462-470. Ve
netian School. 471-485. Bolognese School. 486-487. Genoese School, 
488-491. Neapolitan School. 492-498. School of Flanders, Germany, e t c , 
with drawings by RUBENS and VAN DYCK. 499-5tX. Spanish School. 
501-508. French School with designs by CALLON and CLAUDE LORRAIN. 

Scuiptures . 258. A beautiful head believed to be Fabius Maxi-
mus' portrait. 37. Pompey, marble bust. 43. Julius Csesar, marble 
bust. 51. The god Pan with youthful Olympus, marble group. 67. 
Drusus, son of Tiberius. 38. Hercules killing the Centaiir Nessus, 
in marble; the figure of Hercules and the head of the Centaur 
are modern restorations. 39. Sa,rcophao:us with the varions periods 
of the life of an illustrious man, represented on it. 40, 42, 47. Au
gustus. 41, 43. Julius Ceesar; bust with a bronze head. 44:. Att is ; 
with the restorations of this bust a LaTtjarian king has been r e 
presented; the trunk, howevei', is ancient. 45. Sarcophagus with 
the history of Proserpine. 46.'Livia. '18. *Marcus Agrippse ; the 
head of thìis bust is very beandiul. 49. *Julia, daughter of Augus
tus and wife ofAgrippse. 50. Tiberius. i;2. Athlete, statue. 53. Bust 
of Antonia, daughter of Marcus Antonius and ot Òctavia. 54, Dru
sus, brother of Tiberius, 55. Agrippina, wife of Germanicus and 
mother of Caligula. 56. Sarcophagus with the history of Phsedra 
and Hippolytus. 58. Victory, statue. 59. Athele. 60. Oaeser Britan-
iiieus, bust. 61. Cajus Ceesar Caligula. 62. *Sarcophagus with the 
rape of Thebea and Hilaria at the hands of the two Dioscuri; partly 
restored. 63. Valeria Messalina, alabaster bust with a marble head. 
64. Claudius. 65. Claudius Domitianus Nero, basali bust. 66. Faun, 
statue. 67. Athlete. 68 and 73. Sarcophagi with eight labours of 
Hercules. 69. Poppea, wife of Nero. 70,' 71. *Nero. 72. Galba, 
74. Pomona. 75. ^Athlete. 76, 79 and 83. Julia, daughter of Titus. 
77. *Emperor Otho. 78. Sarcophagus decorated with river-gods, 
80, Vitellius, 81. Urania or, perhaps, Geometry or Astronomy, 
reduced in the state they are through restorations. 82. *Ariadne. 
84. Sarcophagus. 85. *Vespasian. 86, 91 and 94. Domitia, wife of 
Lucius JE^dius Lamia, a Roman senator, and then of Domitian. 86. 
Titus. 88. Ganymede; it is a fine work, but its nierits are not much 
distinguishable because of the marble' stains. 89. Sarcophagus ; 
with the nine Muses and Apollo represented on it. 90. Vestal (there 
is the name of Lucilia). 92. Domitian. 93. Nerva, an old man of a 
noble aspect brought on the throne by his equity; he reigned during 
sixteen mon'^hs. 96 and 105. Sarcophagi v\dth representations of 
the Hunt of Meleager, 96, *98 and 101. Trajan. 97, The muse 
Calliope, statue badly damaged. 99. Hercules ; this statue is one 
of the best reproductions of Glicone's Hercules. 100,102. Marciana, 
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sister of Trajan. 103. Plotina, wife of Trajan. 104, The muse Po-
lyhymmia. 106. Mercury. 107. Matidia, daughter of Marciana. *108 
and 109. Hadrian. 110. Sarcophagus with the triumph of Bac
chus admirably carved out, ^ l i u s Caesar, the adopted son of Ha
drian and destined to succeed him, had he lived beyond him, 112, 
Venus with a little Cupid holding a torch turned down, 113. Venus. 
She had formerly an appiè in her r ight hand, a peculiarity which 
makes us think this was a statue of Venus Victrix; the stucco arms 
have the same attitude of the Medici Venus, and consequently her 
handsome shape cannot be at once admired; the head is ancient, and 
perhaps it beionged to another s ta tue; the arms, part of the drap-
i n g and the feet are modern. 114. Sabina, wife of Hadrian and 
daughter of Mitidia. 115. Antoninus Plus, bust of a stupendous exe-
<ìution. 116 and 117. Faustina, a bust admirable both for work
manship and state of preservation. 119. Apollo with the snake. 
120. Galerius, son of Antoninus. 121. Apollo with an aquatic bird 
a t his feet; the head, though ancient, is not its own. 122. An= 
nius Verus, son of Marcus Aurelius, a boy about 7 years old, the 
age he died, 283. Sarcophagus with the emblems of war. 

Pic tures . The pictures are marked with a black number, cor-
responding to that of the catalogue, and following its order i t will 
be found that in every room of the Gallery the numbering always 
begins on the right. 

5. The Virgin with the Child, by GUIDO DA SIENA, called Guido 
di Graziano (b. 1278, d. 1302). 6. The Cruciflxion, by PUCCIO CA
PANNA (?). 7. The Virgin with the Child betveen the SS. Peter and 
Paul ; beneath. The Deposition, The Martyrdom of St. Catherine, e t c , 
by an unknoivn artist. 8. Jesus Christ in the orchard worshipping, 
by GIOTTO (b. 1276, d. 1337). 15. The Virgin with the Child and 
Angels, by PIETRO LORENZETTI (1340). 17. A glorified spirit flying 
into God's arms, School of Giotto. Ì6. The Thebais of Egypt, by 
PIETRO LORENZETTI. 26. An altar-front:—The Virgin and Child; 
at the sides, the apostle St. Matthew and the Bishop St. Nicholas, 
by BERNARDO DADDI (d. 1348). 20. *An altar-front with the image 
of St. Cecily surrounded by eight scenes from her life in small fi
gures, by an unknown artist. (Vasari attributes this picture to Ci
mabue.) 14. St. John the Evangelist sitting in a pulpit, School of 
Andrea Orcagna. 23. The Annunciation, St. Ansano and St. Ju -
liette with tìie martyr 's wand in their left, by SIMONE MARTINI 
(b. 1275, d. 1344) and L I P P O MANNI of Siena (b. 1285, d. 1367). 22. The 
Virgin with the Infant Jesus in her arms and some Saints, half-
figures, by ignotus. 27. The Deseent from the Cross, by GIOTTINO 
of Florence (?). 28. The Annunciation, by ANGELO GADDI, son and 
pupil of Taddeo Gaddi (b. 1333, d. 1396). 29. The Coronation of the 
Virgin, the patron Saints of Florence, and, on the steps, the co-
gnisance of the Mint; this lat ter ordered the picture to NICOLÒ D I 
PIETRO GERINO (d. 1415), who began it assisted by MAESTRO SIMONE ; 
JACOPO DI GINO completed it in 1373. 31. The Crowning of the Vir
gin; at the sides, the SS. Francis, Dominio, John and Ivo, by JA
COPO DEL CASENTINO. 32. *An altar-table with ten divisions, after 
the Gothic style, representing male and temale Saints, Prophets, 
Patriarchs, Apostles, Martyrs and Virgins; this beautiful table had 
been painted for the Church of All-Saints, in Florence, by GIOVANNI 
DA MILANO. .35. St. Martin, by ignotus. 40. The Deseent from the 
Cross, by LORENZO MONACO (1404). 37. The Cruciflxion, by SPINELLO 
ARETINO (b. about 1330, d. in 1410). 39. * The Adoration of the Magi, 
by LORENZO MONACO, 48, A triptych with the Virgin and Child in 
throne in the centre; near by, two kneeling Angels; a t the sides, 
the SS. John the Baptist, Francis of Assisi, Matthew and Mary 
Magdalen ; on high, the Calvary, and at the sides the SS. Paul and 
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Reter, Tuscan School. 41. A triptych; in the centre, the Virgin 
with the Child in throne in the act of imparting benediction; a t 
the sides, the SS. John the Baptist, Bartholomew, Thaddseus and Be-
nedict; high up, the Saviour and the Annunciation, by LORENZO 
MONACO. 43. Portrai t of Giovanni Bicci de' Medici, "by ZANOBI 
STROZZI (b. 1412, d. 1468), 44. St. Lawrence, by the sam,e. 46. The 
SS. Cosma and Damian, by LORENZO DI BICCI (b. 1350, d. 1427). 
46. The Virgin with the Child in throne, and the SS. John and Phi
lip, by ignotus. 48. The Madonna and the SS. John, Francis, Paul 
and Magdalen, idem. 49. St. Catherine, idem. 60. St. Francis, 
idem. 51. The Virgin with Child, St. Anthony, St. John, St. Peter 
and St. Stephen, idem. 52. A Knights' contest, by PAOLO UCCELLO 
(b. 1375, d. 1475). 53. The Annunciation of the Virgin, by N E R I D I 
BICCI (b. 1419, d. 1491), 3437. The Virgin and Child, after Veroe-
cliio's manner. 61. The Virgin and Child, youthful St. John and 
two Angels, by GIOVANNI SCHBGGINI, surnamed il Graffiane (b. 1456, 
d. 1527). 56. The Annunciation, by ALESSIO BALDOVINETTI (b, 1422, 
d. 1499) 59. St. Peter preaching, and his martyrdom, Tuscan School 
of the XV. century. 68. The Magi Kings, idem. 64. The Virgin, 
by N E R I DI BICCI. 60. The Virgin, and the SS, John the Baptist, 
Cosma, Damian, Lawrence, Dominio, Francis, e t c , by ALESSIO BAL
DOVINETTI. 63. The Coronation of the Virgin, by COSIMO ROSSELLI 
(b. 1439, d. 1607). 67. King Ahasuerus' banquet, School of Botti-
•celli. 67. The banquet of Queen Vasti, his Avife, idem. 68. The 
triumph of Mardocai, idem. 65. The Magi Kings, by COSIMO R O S 
SELLI, 59. The Virgin and Angels, by the same. 76, The Virgin, 
by SANDRO BOTTICELLI (?), 69. Hope, by PIERO DEL POLLAJOLO 
{b. 1441, d. 1489). 71. Moderation, by the same. 72. Faith, by the 
same. 73. Charity, by the sam,e. 64. The Virgin with Angels and 
the SS. Anthony the Abbot and Nicholas the Bishop, by COSIMO ROS
SELLI. 84. Perseus' w^edding upset by Phineus, by PIERO DI COSIMO 
(b. 1462, d. 1521). 75. The Virgin with the Child, Tuscan School. 
•3438. The Virgin and six Saints, Botticelli's School. 3418. Allegory, 
by LUCA SIGNORELLI of Cortona (b. 1441, d. 1523), 74, *The Virgin; 
in the back-ground, four shepherds; high up, two prophets drawn 
in chiaroscuro, by the same. 81. The Virgin, the Holy Ghost, tour 
Saints, St. Catherine and St. Margaret, by PIERO DI COSIMO, 83. An
dromeda rescued by Perseus, by the same. 86, The Virgin adoring 
the Child, Lorenzo di Credi's School. 82. A sacrifice to Jupiter for 
the rescuing of Andromeda, by PIETRO COSIMO. 91. The Virgin and 
the SS. Peter, Dominio, Cosma, Mary Magdalen and Catherine, by 
GERINO DI ANTONIO CERINO. 

Second Corridor, 39.50 met. long. On the ceiling, freseoes by 
COSIMO ULIVELLI, GIACOMO CHIAVISTELLI, GIUSEPPE TONELLI, etc. 
They represent some Saints and Virtues; The foundation of the 
Order of St. Stephen; The OUcumenic Council of Florence, etc. The 
five Brussels' gobelins represent the history of Cleopatra and Antony. 

Sculptures . 123. Cupid. 124. Two boys coping. 125, Morpheus, 
or the Genius of Sleep ; at his feet, a lizard. In the olden time 
this little reptile was thought to be the guardian of the dormant, 
whom he wakened up on venemous animals approaching. 126. A 
boy in a short dress with walnuts wrapped in it. 127. A winged 
child lying on a sleeping lion; believed to be a symbol of love, 
128. A dancing Bacchante; at her feet, a leopard. 36. Roman ma-
tron. 129. *Sarcophagus representing the fall of Phaeton. Worthy 
of notice, in the middle of this bas-relief:—Phaeton hurled into the 
river Po, and his sisters, the JSliades, changed into poplars. 131 and 
135. Faustina the younger, wife of Marcus Aurelius. 132, *Annius 
Verus. This bust and that of Nero as a youth may be considered, 
without exaggeration, the best busts of boys extant, 133, Minerva. 
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3, Young athlete, or Doriphorus, by POLIKLETUS; proceeding from 
the Villa of the Poggio Imperiale. 1.34. Venus putting on Mars's 
sword. 1.36. Marcus Aurelius Antoninus, the philosopher. L37.*Round-
shaped aitar, with the a hollow top and bored sides. The bas-relief 
is believed to represent Iphigenia being led to her sacrifice. Aga-
memnon is ali shrouded up, while a priest is cutting the victim's 
tress. The figure coming after represents the people, and this is 
explained by the word Laos written by. I t is the work of KLEO-
MEJ<E.v'138. A naked youth. extracting a thorn; ihought to repre
sent a winner in the Olimpie Games. 139,140 and 148. Marcus Au
relius. 320. The Genius of Death, badly restored as a Cupid. 2. Mars, 
colossal basalt statue. 141. *Candelabi-um pedestal sacredto Mars, 
as shown by the arms of this god carried by six genii, chiselled 
in bas-relief; over it stands a little t r iangular aitar ornamented 
by female figures in low bas-relief 142. Minerva, or Athenian Pal-
l à s ; the replaeed head is ancient, but does not seem to be its own. 
143, 144 and 162. Lucius Verus. 145. Anadiomène Venus. 146. A 
Nimph in the act of extracting a thorn from her foot; very line 
ancient fragment in Greek style. 147. Commodus, son of Marcus 
Aurelius and of Faustina, 149. Infant Bacchus, 160. *Naked youth, 
perhaps Nero (?). 161. Lucilla, daughter of Marcus Aurelius and of 
Faustina. 35. Roman matron. 

Pictures . The Saviour appearing to Magdalen, by ANDREA 
D'AGNOLO, surnamed Andrea del Sarto (b. 1486, d. 1536). 87. The 
Cruciflxion, by FRANCESCO D 'UBERTINO VERDI, surnamed il Ba~ 
chiacca (b. 1494, d. 1567). 77. The Virgin with the Child. Botticelli's 
School. 55. The Last Judgment, Tuscan School of the XV. cmtury. 

Third Corridor, 146 met. long. In the fifty-seven freseoes of 
the ceiling, by ULIVELLI , CHIAVISTELLI, TONELLI, e t c , Allegories 
of Science and Arts, Portraits of illustrious men, and Views of Tus
can towns have been depicted. 

D r a w i n g s . 412-442. Tuscan School. 44,3-444, Senese SchooL 
445-454, Roman and Umbrian School. 455-461. Lombard School. 

Sculptures , 153. Crispina, wife of Commodus, 154, Coraraodus 
(busts). 155, Marsyas hanging down from the tree ; believed to have 
been restored by DONATELLO, 156. Marsyas, a statue similar to 
the preceeding one and restored by VEROCCHIO; the ancient par t 
was wrought out of a sort of marble having a colour somewhat si
milar to flesh. 157. Pertina-x. 158. Manila Scantina, wife of Didius 
Julianus. 159. Didius Julianus. 160. Didia Clara, the only daugh
te r of Didius Julianus and of Manila Scantina, 161. Pescennius 
Negrus; he was entreated by the Senato to have himself recognised 
as Augustus and to dethrone Julian. 162. A Nereid on a sea-
horse, 163 and 165. Septimius Severus. 164 and 166. Julia Domna, 
wife of Septimius, 167, Albinus, the competitor of Severus to the 
Roman throne; alabaster bust. 168, Antonius Caracallao 167. Dis-
cobulus. 170. Hygeia, the goddess of Health, 172,176,179, 184 and 
185. Cippuses with inscriptions, 173,175 and 180, Geta, the brother 
of Oaracalla ; he Avas stabbed by this lat ter in the arms of their 
own mother, Julia. 171 and 174, Plautilla, wife of Caracalla and 
daughter of Flavius Plautianus. 177. Apollo reposing; he keeps his 
r ight foot upon a tortoise. 178, Jupiter with the lightning in his 
right hand, 181, 182 and 188, Macrinus ; he conspired against Ca
racalla and succeeded him on the throne. 183 and 191. Diadume-
nus, his son. 186. Wounded soldier. 187. Juno. 189, 193. 197, 200, 
20.3 and 206, Cippus with inscription. 190. Marcus Aurelius Anto
ninus Heliogabalus, 192 and 198. Alexander Severus, son of Julia 
Mammea; he wears a scaly cuirass, 194. Apollo in the act of touoh-
ing the lyre; noteworthy the indication of flve strings. 195. Leda; 
the altered and unequal colour of the marble does not let appre^ 
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ciate the flneness of the workmanship. 1S6. Julia Aquilea Severa, 
the Vestal married bj'' Heliogabalus who proclaimed it to be most 
becoming to a priest bf the Sun to marry a Vestal. 199. Julia Mesa, 
grand-mother of Heliogabalus, who, through artifices, brou'xht 
him on the throne. 201. Maximinus. 202. Apollo; the few ancient 
parts are fine. 204. iEsculapius. 205. Olympus; worthy of note the 
syringe with sixteen tubes. 207. Fore part of a pedestal with Greek 
inscriptio)). 208. Bacchus embraced with Ampelus ar Acratus; in 
this group only the torso and thighs' of the principal figure are an
cient. 209. yEsculapius. 210 and 211. Maximus, son of Maximinus. 
212. * Marcus Aurelius, in early life. 213. Gordian Africanus, the 
elder; unique bust. He was elevated to the throne against his will, 
and reigned but ten months. 214, 216, 218, 220, 221 and 227. Cippuses 
with inscriptions. 215. Julia Mammea, mother of Alexander Severus. 
217. Saloninus, a boy, first son of Gallienus. 219 and 222. Pupienus, 
a humane and mild prince; he was assassinated by the Pretoiians. 
223. Leda, 224, Apollo with an aquatic bird at his feet, 225, Gor
dian the Pious, the third of this name; he was proclaimed emperor 
by the Prete ians, and was assassinated at Zaite, on the Euphrates., 
by order of Philip the Arabian; he reigned during five years. 226̂  
Tranquilla, daughter of Misiteus and wife of Gordian. 228 and 234. 
Gallienus. 229. Melpomene, or rather Clio; a statue by ACTICIANUS^ 
a mediocre Greek sculptor of the III. or IV. century, 230. Ancient 
cuirass, or military trophy in marble, in the Roman fashion. 231. 
Trajanus Decius, died in 249 A.D. 232. Salonina, wife of Gallieims. 
2.33. Probus, famous for his rectitude and his victories. 235. Cari-
nus, son of Carus and of Magna Urbica. 236. Aitar dedicated to the 
Lari of Augustus. 201. Quintilins; he reigned only seventeen days. 
241. Night, statue larger than life with a black basalt mantle, 238, 
Somnus, the god of Sleep. in touch-stone; a naked child with wings, 
holding^two poppies and the horn of dreams in his hands. This mo
nument rests on a funereal cippus with an inscription dedicated to 
C. Telegenni; behind the inscription, the Gate of Hell. 2.39. Philip 
the elder, son of a bandits' chief, who usurped the empire ; he reigned 
during flve years together with his son Philip. IMbis. Charity, 
white marble statue, 2?,bbis. A Vestal, statue in white marble. 
240. Constantine the Great.v 385. Laocoon', a very fine copy by BACCIO 
BANDINELLI, from the renowned group in the Vatican. 259. Jupi
ter , colossal bust. 260, Neptune, colossal head. 

P i c t u r e s , 78. Moses rescued from the waters, by BENEDETTO 
L U T I (b. 1666, d. 1724). 6.34. Pilatus showing Jesus Christ to the 
mob, Flemish School. 94. *The Dispute in the Tempie, by GIOVANNI 
MANSUETI (b. about 1450, d. 1500). 1.391. Por t ra i t of a"man, by SUS
TERMANS (b. 1697, d. 1681). 1188. Portrai t of Francis de' Medici in 
orientai costume, by the same. 3455. Portrai t of a young buifoon, 
by the same. 796. A Wedding, by ignotus. 150. The Virgin and a 
Saint, Va,n Bick's School. 3402. Portrai t of a young man, by SUS
TERMANS. 1190. Male portrait, by the same. 3466. Porti^ait of Fer
dinand II. de' Medici, the patron of the Accademia del Cimento, by 
the same. 1207. Portrai t of Fianca Capello, by ignotus. 3413. Male 
portrait, by PIERO DI COSIMO. 3414. Portrai t of Caterina Sforza, 
wife of Gianni di Pier Francesco de' Medici and mother of Gio
vanni dalle Bande Nere, by ignotus. .3453 Female portrait, by SUS
TERMANS. 152. La Sonnambula, by GHERARDO HONTHORST, called 
Gherardo delle Notti (b. 1590, d. 1656), 103. View of a seaport, by 
ADRIANO MANGLARD (b. 1695. d. 1760). 100. Landscape, by SALVA
TOR ROSA (b. 1615, d. 167.3). 3403.Portrait of Louis XIIL of Franco, 
by FRANCESCO PORBUS il Giovane (b. 1570, d. 1622). 3404. Idem, by 
the same. 79. A country masquerade, by 'TEODORO HERNBREKER 
(b. 1624, d. 1694). 95. Lazarus called from tìie dead, Paolo Vero-
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nese's School. 3425. Por t ra i t of Cosmo I. de' Medici, by ANGELO 
BRONZINO (b. 1502, d. 1672). 3408. A flock of cattle going after an 
army, by CASTIGLIONE (b. 1616, d. 1670). 3405. Portrai t of G. B. Gam
betti, by JACOPO CHIMENTI (b. 1551, d 1640). 98. Achilles. in female 
attiro at the court of Lykomedes, by POMPEO BATONI (b. 1708, d, 1787). 
•99. Achilles' t raining at the Centaur Chiron's, by the Same. 107. 
Fowis frightened by a falcon, by GIOVANNI F Y T (b. 1609, d. 1661), 
106. View of the Piazzetta in Venice, Canaletto's School. 3424, Por
t ra i t of Vittoria della Rovere, Granduchess of Tuscany, by SUSTER
MANS, 3426. Portrai t of her husband, Ferdinand IL, Granduke of 
Tuscany, by the same. 96. The Supper in Emmaus, by FRANCESCO 
BASSANO, 97, Jesus at Lazarus's, by the .sanie. 893, 3397 and 3396. 
Male pornraits, by SUSTERMANS. 3395. The Angel announcing to the 
shepherds the birth of Jesus, by JACOPO BASSANO (b. 1610, d. 1592), 
114. Sheep and cows pasturing in the Roman Campagna, by F I L I P P O 
ROOS, called Rosa da Tivoli (b. 1666, d. 1706). 3398. Portrai t of a 
girl, by SUSTERMANS. 3428. Female portrait, by FRANCESCO PORBUS. 
132. The Teverone faUs, near Tivoli, by G. B. TIERCE (XVIII. cen
tury). 3401. Male portrait , by SUSTERMANS. 3447. Louis XIIL, King 
of Franco, by PORBUS il Giovane. 1106. St. Peter, by LANFRANCO 
(b. 1581, d. 1647). 148, A supper party, by GHERARDO DELLE NOTTI ; 
the light of the candles makes an admirable effect. 133. View of 
ancient ruins near the sea, with the Rape of Europa, by FRANCESCO 
COSTA (b, 1672, d. 1740). 3416. Portrait of the palatine elector Gio-
yanni Guglielmo, by GIOVANNI DOUVEN (b. 1665, d. 1727). 132. The 
Angel deliveriug St. Peter from the prison, by CARLO BONONE 
(b. 1569, d. 1632). 634. Noah's ark floating on the waters, by FRAN
CESCO BASSANO. 112. The Deluge, by the same. 134. Landscape 
with soldiers in the act of slaying a nun, by PANDOLPO PESCHI . 
137. The tricks played by wine on parson Arlotto, by GIOVANNI 
MANNOZZI, called Giovanni da San Giovanni (b. 1590, d. 1636). 
146, Portrai t of a man in black dress, by MICHELE MIREVELT (b. 1568, 
d. 1641). 145. Portrait of Lord. Ossory, by PIETRO VAN DER FAES 
(b. 1617, d. 1680). 3400. St. Margaret, by SUSTERMANS, 3429, 3431. 
Female portrait, by ANGELO BRONZINO. 142. Prince Robert, En
glish general, by PIETRO VAN DER FAES. 3393. Landscape, by SAL
VATOR ROSA. 3432-3433. Female portrait , by ANGELO BRONZINO. 
-3430. Portrait of a young man, by SUSTERMANS. 102. The Flight 
to Egypt, by BONIFAZIO VERONESE (b. 1491, d. 1563). 3407. Repentant 
Magdalen, Ì3y_ CRISTOFANO ALLORI (b. 1577, d. 1621). 3.394. * Madonna 
della Neve vith S. Lucia and S, Maria Maddalena, by GtaDO R E N I 
<b. 1575, d. 1642). 104. Landscape, by PAUL BRILL (b. 1556, d. 1626). 
3409. St. Mary Magdalen in the Desért, by LODOVICO CARDI, called 
il Cigoli (b. 1559, d. 1613). 128. The Rape df the Sabines, by VALERIO 
CASTELLI (b. 1626, d. 1659). 1253. The Sacrifice of Abraham, by STE
FANO P I E R I (b. 1618, d. 1604). 105. The Virgin with the Infant Jesus 
and the little St. John, School of Andrea del Sarto. It is a copy 
of the celebrated fresco painted by Andrea del Sarto inside a taber
nacle near the Porta a Pinti, in Florence, and destroyed in 1530. 

Three rooms with **Original Drawing-s by ancient Ar t i s t s . 
This Gallery possessed already one of the most rare and valuable 
collection of originai drawings from ancient artists (about 20,000), 
when, in 1866, Comm. Emilio Santarelli, professor of sculpture, pre
sented it his own, composed of 12,704 ancient and modern draw
ings, (The designs of this collection here exhibited, bear the name 
of Santarelli.) 

We shall point out only some of the most renowned among these 
drawings. 1-167. Tuscan School. SIGNORELLI (50,61); a mos t ra re 
pen and ink drawing by TADDEO GADDI; some others by MASOLINO 
DA PANICALB, MASACCIO, FRA ANGELICO (11-101 Madonna), 168-239. 
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•Tuscan School. 240-248. Senese School. 249-280. Roman and Um-
briam School. PAOLO UCCELLO, GOZZOLI, VEROCCHIO (47, 48), POL
LAJOLO, BOTTICELLI^ FRA F I L I P P O L I P P I , GHIRLANDAJO, ANDREA 
DEL CASTAGNO. BARRI, SPINELLI , PESELLO, F ILIPPINO. Worthy of 
note a *crayon by FRA F I L I P P O L I P P I , representing:—The Virgin 
•worshipping the Infant Jesus upheld by Angels. I t is the cartoon 
that served the art is t for the picture No. 1307, to be seen here in 
the III. Room of the Tuscan School. Next to it comes another most 
Tare design by ANDREA MANTEGNA (296), representing:—Judith with 
llolophernes' head (1491). The designs by DOMENICO GHIRLANDAJO, 
one of the greatest masters of the Fiorentine School, are almost 
ali studies and compositions that served for the renowmed freseoes 
•of the Choir in the Church of Santa Maria Novella, The pen and 
ink sketches by FILIPPINO L I P P I are also studies for the freseoes 
of the Cappella Strozzi, in the same church. PIETRO PERUGINO has 
here first class drawings (252-256), The cartoon in three sheets re
presenting:—The Deseent from the Cross, the picture of which is 
to be seen in the Galleria dei Pitti at No, 164, is most fine. On the 
same wall, a study for the Madonna painted by PERUGINO on the 
fresco of the Church of Santa Maria Maddalena de' Pazzi, in Flo
rence. 281-287. Ferrarese School, GAROFALO (287, 388, Portrait). 
288-340. Schools of Padua, Verona, Vicenza and Venice. 341-362, Lom
bard School, 363-377. Bolognese School. 378-394. German School. 
396-410. Flemish and Netherlandish School. 411. French School. 

Then follow 27 precious designs by LEONARDO DA VINCI, The most 
remarkable ones are:—93, 423, 489, 96, 436, 97. Three red crayon 
portraits almost life-size. Water-colour studies for draperies. Ca-
ricatures, Group representing a dragon and a lion struggling. 
Machinery sketches on a sheet, upon which Leonardo himself 
wrote:—bre 1478 incominciai le 25 Vigne Marie: and above:—Fie-
ravanti Domenico in Firenze e chompar amatissimo guanto mio. 

After Leonardo's are some *designs by FRA BARTOLOMEO, very 
rarely met with in the other coUections; they are almost ali studies 
for the pictures existing in the Galleries of Florence and in the 
churches of Lucca. 

Next come *37 drawings by RAPHAEL :—260, 497, 530, 505, 263, 538, 
266, 534, 535. Among the best ones :—268. ^Cartoon in iiik and bistro 
for a fresco, executed afterwards by PINTURICCHIO in the library 
of the Duomo of Siena; it represents:—Enea Piccoìomini accompan-
ing Cardinal Capranica to the fficumenic Council of Baseh Not 
far from this is the pen and ink drawing for the famous picture 
representing St. George on horseback, to be seen in the Paris Mu
seum, Of the same kind, but more perfect, is the sketch for the 
Deseent from the Cross, a picture likewise existing' at the Louvre, 
where is, besides, a Holy Family called La Madonna della Citila, 
the red crayon study_ of which, for the Virgin and Child, is seen here. 
Also in red crayon is the drawing for the picture (No. 1127) repre
senting St. John in the desert, to be seen in this Gallery in the 
room of the Tribune. Three bistro and chalk water-colours re
presenting:—The Worshipping of the golden Calf ; Moses striking 
the rock for water (two studies for the freseoes of the Vatican 
Loggie); and St. Peter freed from prison by the Anyel (for the 
fresco of a room of said Palace). Then comes a red crayon sketch 
for the Madonna del Pesce, actually in Madrid, and some black 
crayon studies for the Madonna del Granduca, to be admired in 
the Palatine Gallery. Near by is the renowned bistro and white-
lead water-colour, representing:—The Piagne, and called il Mor-
hetto, of which presently remains only the beautiful and rare im-
pression, engraved by MARCO ANTONIO. Lastly come some studies 
for Holy Families and other subjects. 
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After Eaphael-s designs are those in iiìk and red crayon by A L -
BERTINELLI, FRANCIA, GIULIO ROMANO, SODOMA, GENTILE and GIO
VANNI BELLINI , PIERIN DEL VAGA. Worthy of notice the studies 
by SEBASTIANO'DEL PIOMBO and ANDREA DEL SARTO, allmost ali 
for freseoes and pictui'es existing in Florence. 

Then iollow 21 desig))s by MICHELANGELO; amongst ali the other 
is noticeable an eaily sketch in pen and ink and water-colours re
presenting the monumerit of Julius IL, for which Michelangelo had 
sculptured the celebrated statue of Moses, which was to be placed 
in the centre of the mausoleura. The head of a Cttrsed, Spirit, ex
quisite black crayon stndyfor one of the figures of the Last Judg
ment, Several sketches for the statues of the tombs of the Medici 
existing in the Chapel of S. Lorenzo. Two early studies in black 
crayon for the celebrated cartoon representing:—The Battio be
tween the Florentines and the Pisans. Studies with many figures, 
on w^hich words Avritten by Michelangelo Ìiimself are to be read. 

On the left wall, stupendous designs by TIZIANO, amongst which 
many pen and ink *Landscapes, and others by PORDENONE, TINTO-
RETTO, PARMIGIANO, GUIDO CARACCI, DOMENICHINO, LIGOZZI, CI
GOLI, ALLORI, SALVATOR ROSA, e t c Landscapes by Claude Lorrain, 
and a good few water-colour, pen and ink and black or red crayon 
studies byVELASQUEz. MURILLO, RUBENS, SUSTERMANS, *POUSSIN, 
VALENTIN, COLLOD, BORGOGNONE, LUCA D'I LEIDA, ALBERT DÌÌRER^, 
SWANEVELT. On the first Reading-desk in the middle of the Cor
ridor are two pen and ink drawings very rare, by FRANCESCO DI 
GIORGIONE DA SIENA, and another by PIETRO DELLA FRANCESCA, 
representing the Deseent :from the Cross. There are also some other 
studies by GIULIO ROMANO, GENTILE and GIOVANNI BELLINI , PAR
MIGIANINO, GIORGIONE, VAN DICK, BONIFAZIO, etc. On the second 
Reading-desk are many designs of the Schools of Michelangelo and 
Raphael, amongst which those by FRANCIA, PRIMATICCIO, SALVIATI, 
AL15ERTINELLI, GIULIO ROMANO, DANIELE DA VOLTERRA, VASARI,. 
BANDINELLI, and BALDASSARE PERUZZI . On the third Reading-
desk are gathered studies for decorations. grotesque fountains, va-
ses, houseliold furniture, nearly ali by renowned art ists of the 
XVII. century; worthy of note, a stupendous pen and ink and water-
colour design itor a salt-cellarj by BENVENUTO CELLINI. 

Next come two Rooms with Cartoons, D e s i g n s , SketcheSy 
Crayons and smal l Portrai ts . 

I. Room, We mention:—1 and 6. *St. Peter and *St. Paul, by 
F R A BARTOLOMEO, car'oons for the freseoes in the Quirinal. 4. The 
Virgin's head, by CORREGGIO. 5, The Virgin, by ANDREA DEL SARTO. 
7. Madonna, called della Gotta, by RAPHAEL. 8. The Vision of St. Eli
zabeth, by BAROCCIO. 10 and 23. Studies for the vestibule of the 
Church of the Ss. Annunziata, by POCCETTI. 12. *The Madonna del 
Velo, by RAPHAEL. 14. Madonna, by the same. 16. Cardinal Do
minici, by ignotus. 17. The Virgin, by LORENZO DI CREDI. 18 and22. 
S. Maddalena and S. Caterina da Siena, by FRA BARTOLOMEO. The 
Adoration of the Divine Child, by the same. 19. Christ in the Limbo, 
by BRONZINO. 20. St. Dominio, by FRA BARTOLOMEO. 21. Madonna, 
by BAROCCIO. 24. Angels, by CIGNANI. 

These cartoons were transported hither from the Gallery of an
cient and modern Painting in Via Ricasoli. Here Avere also brought 
sketches and designs by SALVATOR ROSA, ZUCCARI, TINELLI , the 
BASSANOS, BECCAFUMI, VASARI, CIGOLI, e t c , formerly kept in dif
ferent other places. 

I I . Room, Crayon portraits by GIOVANNI FRATELLINI , VOLTERRA, 
NANTEUIL, e t c Portraits of the Medicis, a good number of which 
was scattered in the other rooms or in the store-room, Miniatures 
by CLOVIO STEFANEE'CHL 
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S a l a d e l i a Mlobe. Arazzi from the Medicean Manufactory (p. .36). 
1. Episode from the life of Moses, 2. The Granduke Cosmo I. en-
ters Siena, 3. Crowning of Jeanne of Austria. 7. Charles IX., King 
of Franco. 8. Moses rescued from the waters. 

Sculptures . Peter Leopold had this hall constructed in 1779, 
in order to place here the statues of the Niobe Family, by him then 
transported in Florence from the Villa Medici in Rome. The ce
lebrated group of the hapless family was believed to be composed 
of sixteen Greek statues ; but the art critics are dissentient about 
the number of Niobe's children. These fourteen stupendous statues 
were found in Rome near Porta San Paolo. Niobe and her chil
dren will alwaj's be the very type of the beautiful. As to how the 
statues were originally grouped, the opinions are different, and 
we kiiow nothing positive. According to Robert Cockerell, these 
statues were intended to decorate the fronton of a tempie. 241. 
**Niobe, colossal statue nearly ali wrapped in ber garments, and 
rei)resented in the act of imploring of the gods the preservations 
•of her last child, who has sought refuge on ber breast. 242. Young 
woman. This statue is believed t;o have been beside the other one 
(No. 244) representing the dying brother. She looks at him with a 
sentiment of noble tenderness, 243. Young woman. This and the 
preceding one are the eldest daughters of Niobe. 244. *The dying 
.son. 245. The wounded son; he is kneeling and presses his back 
with the left hand. In former times it was thought and restored 
as a Narcissus. 246. Another daughter in the act of taking to flight. 
247. The pedagogue, an old bsarded man, dressed as a soldier, who, 
at the sight of tJhe sad catastrophe of Niobe's children, seems to be 
running to the hippodrome. 248. *A son of .N'iobe. This is the best 
among the figures of Niobe's children; the head has a marvellous 
expression, his forms are fine and not=de. 249. Young woman ; a 
worthless work. 250. Another son of Niobe. He seeks to save l i s 
life by coveiing himself with the clamys. The expression of his dread, 
and the fleeing attitude are admirable. 251. A daughter of Niobe, 
ra ther Psyche (?). 252, 255. Two chitJren of Niobe in the act of 
taking to flight. 253. *Another son of Niobe, who seems to be 
wounded on the side, for he keeps his right hand as thoiigh he were 
extracting an arrow. The expression of his face while showing 
pain is ménacing. 254. The same subject. 256. It is the youngesc 
of Niobe's children, and atterapts to save himself by taking to flight. 
257. *Young woman completely dressed. It is among the best s ta
tues of the whole group. 

339. The *Medicean Vessel in the middle of the room has a bas-
relief with nine flgures representing the Sacriflce of Iphigenia.. At 
the sides, two young men, of whom that looking at her earnestly 
seems to be Achilles, with the helm on, wrapped in a mantle, On 
the other side is Diomedes, naked, with the mantle falling down, 
held up by the arm. The figure behind Achilles is Menelaos, that 
•coming next seems Agamemnon. 

S a l a del Baroccio . 154. Portrai t of' Lucretia Panciatichi, by 
ANGELO BRONZINO. 155. The benedictine friar Teofilo Folengo, known 
under the name of "Merlino Coccai, " for his renowned burlesque 
poem, by ignotus. 157. The Virgin, by GHERARDO HONTHORST, delle 
Notti. 158. The Deposition, by ANGELO BRONZINO. 159, Portrait of 
Bartolomeo Panciatichi, by the sam.e. 160. The Virgin, by LUCA 
CAMBIASO (b. 1527, d. 1585). 162. The Cumsean Sibyl, by GUIDO R E N I . 
163. Portrai t of Galileo Galilei, by SUSTERMANS. 165. The vision of 
St. Lewis, by CARLO DOLCI. 169. The *Madonna del Popolo, by BA
ROCCIO. 170. *A Friar:s portrait , by ANNIBALE CARACCI. 171. A 
man and a monkey. by the same. 172. Portrait of Eleonora da To
ledo, wife of Cosmo 1., and her son Ferdinand L, by ANGELO BRON-
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ZINO. 176. Portrai t of Cardinald Accolti, by GIULIO ROMANO, 177. 
An old man's portrait, by GIOVANNI BELLINI . 180. * Portrait of He-
lene Formans, wife of, and by RUBENS. 182. A Turk female slave, 
by PARMIGIANINO. 184. Jesus disputing with the Doctors, by M I 
CHELANGELO DA CARAVAGGIO.V186. St. Mary Magdalen, by CARLO 
DOLCE 187. St. Peter, by GUERCINO. 188. * Female portrait, by AN
DREA DEL SARTO. ' 191. The Virgin Addolorata, by SASSOFERRATO. 
193. Portrait of Julian de' Medici, Duke of Nemours, by ALESSANDRO 
ALLORI. 196. Christ and the Pharisee, by CARAVAGGIO. 196. Por
trai t of Margaret of Lorraine, w îfe ofPrince Gaston of France, by 
VAN DICK. 197. *Portrait of Elizabeth Brands, first wife of, and by 
RUBENS. 204, The Virgin, by AURELIO DUINI , son of Bernardino. 
206. Portrai t of Torquato Tasso, by ALESSANDRO ALLORI. 207. Galla 
Placidia having overturned an idolsets onthe same pedestal a Cru-
cifix, by CARLO DOLCI. The painter has portrayed Claudia Felice,, 
second wife of Emperor Leopold (1675). 210. *Portrait of Philip IV,, 
King of Spain, on horseback, by VELASQUEZ. 212, Jesus Christ and 
Magdalen, by BAROCCIO. 213. The *Virgin, by BUGIARDINI. 214. 
St. Catherine, by LORENZO L I P P I (b. 1579, d. 1657)./- A bacchanal, 
by RUBENS. 218. St. Agathe, by LORENZO LIPPI.V 220. A *Wild-
boar Hunt, by SNYDERS. 211. The Virgin and Child and St. Anne, 
by ANDREA SALAINO (b. about 1510). This picture is the copy of the 
originai by Leonardo da Vinci. 156. Christ captured, by SODOMA. 
181. St. Peter in tears, by LANFRANCO. 199. Portrait of the sculp
tor Francavilla, Flemish Scìiool. 3448. Portrai t of a j^oung prin
cess, by PORBUS junior. 164. The sculptor Francavilla, by the 
same. 183. Magdalen, by ANDREA CARLONE (b. 1639, d. 1697). 173. 
Cupid in the act of darting an arrow, by MARCANTONIO FRANCE-
SCHiNi (b. 1684, d. 1729). 763. Portrait of Princess Claudia, daughter 
of Ferdinand I. de'Medici and wife, in second nuptials, to Leopold 
of Austria, by SUSTERMANS. 166, The Virgin with Child and young 
St. John, by G. ANTONIO SOGLIANI (b. 1492, d, 1544). 168. Portrait of 
Giovanni Aigemann, by CESARE ARETUSI (b. 1492, d. 1544). 174. Mag
dalen, by LANFRANCO. 178. Jesus and the Samaritan Woman, by 
ALESSANDRO ALLORI (b, 1635, d. 1607). 176. Charity, by DONDUCCI, 
surnamed il Mastelletta (b. 1675, d. 1655). 179. The Feasts of Cana„ 
by ALESSANDRO ALLORI. 2066^5. Our Saviour, by CARLO MARATTA 
(b. 1625, d. 1713). 206. Female's head, by BAROCCIO, 185. Portrait 
of Elizabeth Haurey, daughter of Baron Haurey de Hendrovich, by 
GIAN FRANCESCO DOUVEN. •« 190. The shepherds worshipping Infant 
Jesus, by GHERARDO DELLE NOTTI. 144. * Portrait of Sustermans'» 
mother, by ANTON VAN DICK. 189. Holy Family, by DOMENICO BEC
CAFUMI, called il Mecherino (b. 1486, d. 1551), 200, An old man with 
a copy ot the Medici Venus, by ignotus. 194. St. Peter, by V O L 
TERRA. 3399. Virtuous Susan, by GUIDO R E N I . 208. St. Francis r e -
ceiving the stigmas, by BAROCCIO. 1113. The Holy Virgin, by GUIDO 
RENI.. 3451. The Virgin with Child and infant John, by BUGIARDINI. 
217. Allegory of the Conception, by GHERARDO SEGHERS (b. 1689, 
d. 1661). 167. Portrai t of a woman, by ANGELO BRONZINO. 219. Christ 
carrying the Cross, by SALVIATE 221. St. Francis praying, by CI
GOLI. 222. Angels presenting the Passion instrumeuts to Infant Je
sus, by FRANCESCO ALBANI (b. 1578, d. 1660), 223. Portrai t of the 
Milanese friar Panigarola, by LAVINIA FONTANA (b. 1552, d. 1614). 
224. Jesus and the Pharisee, by BERNARDO STROZZI, surnamed il 
Prete Genovese (b. 1581, d. 1644). Four splendid tables inlaid with 
precious stones,. The best one is that in the middle ; i t was begun 
in 1613 by JACOPO ATELLI on designs by LIGOZZI, POCETTI and 
D E L BIANCO; tAventy-two artificers worked at it during twenty-five 
years ; i t cost 40,000 sequins. 

S a l a de l l e Iscr iz ioni . Jlany Greek and Latin inscriptions prò-
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ceeding the greater part from Rome, and some statues amongst which 
we quote :—262. Bacchus and Ampelus, in Greek style. The group 
has for pedestal an Egyptian round aitar in red granite, decorated 
with bas-reliefs representing an Isiac funerale 263. * Mercury, stu
pendous ancient statue, in a splendid st:ate of preservation. 264. 
Priestess, remarkable for the fineness of the draperies. 266. *Venus 
Genitrix.v 266. *Venus Ui"ania, one of the best statues ofthe Gallery. 
267. Carneades, bust. 268. Ovid. 269. Head leaning on the cippus 
of Hateria the superb, dead at the age of 18 months and 26 days. 
270. Marius (?). 271. A philosopher. 348. Homer (?). 292. Silenus. 
274. Scipio. 277. Sappho, 278. Alcibiades. 279. Sophocles. 280. Aris-
tophanes. 283. Large bas-relief, stuck into the wall, believed to 
represent Emperor Gallienus on his way to a hunting party. 287. 
Solon, bust with an ancient inscription. 294. Socrates. 296. Ana-
creon. 297. Eone, a monstruous Persian divinity. 299. Marcus An
tonius, very rare bust. 3ti0. Demostenes. 341. *Somnus, the god 
of Sleep. 348. Cicero. 303. Cinerary urn richly engraved, Avith the-
name of Agatone inscribed on it. 306. Hippocrates. 

In this room one finds also six sarcophagi, many cinerary urns . 
cippuses and several other busts, the greater par t not yet styled. 

Gabinetto dell'Ermafrodito. oU6. *Hermapnrodite, statue lying-
on a lion's skin. 307. *Torso's fragment in basalt. 308. *Gany-
mede. 347. *Bust of Seneca. 312. Bust of a AÂ oman of striking fea-
tures admirably wrought out; believed, in other times, the por 
t ra i t of Berenice, the friend of Titus. . 316. *Colossal torso of a Faun ; 
not less famous than the celebrated torso called " del Belvedere," 
in the Vatican. 316. *Antinous, colossal bust. 318. **Alexander 
dying ; colossal head in "a splendid and sublime style ; it may be re-
gai-ded as one of the marvels of art. 3.b3. Bas-relief AAitli a dying 
Bacchante represented on it. 311. Pan and Hermophrodite. 326, 
337. Interior of a tailor's or clothier's shop; this sculpture seems 
to have been used as a sign. 328. Jupiter Ammon, colossal head in 
high-relief 310. Hercules strangling serpents. 313, 317. Boy trifling 
AAith a goose ; proceeding from a fountain. 331. Bacchantes Avith 
the Dionysian bull. ."̂ 14. Juno, colossal bust. 323. Cupid and Psyche,. 
group found in 1666 in Rome. 

We pass by the Corridor that gives access to the Palazzo Pit t i 
(p. 64), and ènter the Corridor leading to the Room of Lorenzo 
Monaco, 

First Part. 184.. Portrai t of Eleonora Gwip, an English actress,. 
by P E T E R VAN DER FAES, 123. Portrait of Jane Middleton, by the-
same. 114. Portrait of Barbara Villier, Duchess of Cleveland, by 
the same. 149. Portrai t of Henriette Bayle, Countess of Rochester^ 
by the sanie. 

Second Part. 3462, * Portrait of Stanislaus PoniatOAVSki, King of 
Roland, by ANGELICA KAUFFMANN (b, 1741, d. 1807). 878, Portrai t 
of Louis XVL, Dauphin of France, 305. Portrai t of F^lizabeth, Prin
cess of Wurtemberg, by G, P. LAMPI (b. 1752, d. 1830), 

Third Part. 1292, Joseph introducing his father to King Pharaoh; 
a composition AAith many personages, a beautiful back-ground per
spective and some magnificent buildings, by FRANCESCO GRANACCI 
(b, 1469, d. 1542), This picture adorned IMargherita Acciaiuoli's apart-
ments, AÂhen on the occasion of her marriage Avith Salvi Borghe-
rini the household goods Avere painted by the most renoAvned a r 
tists of that time, namely:—Andrea del Sarto. Pontormo, Bachiacca, 
Granacci, etc. 3387. Job, by SALA'^ATOR ROSA. 1249. Joseph taken 
to prison, by GRANACCI, 203. Bradamante dressed as a Avarrior 
listens, near a spring, to the sad history of Ruggero, related by Fior-
dispina, by GUIDO R E N I , 637. The Deseent from the Cross, by FRAN
CESCO BASSANO. 597. Jesus enters Jerusalem, Tintoretto's SchooL 
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Room of Lorenzo Monaco. 12-96. Aitar gradine with three his-
tories of St. Acasius' exploits, by BACHIACCA. This gradine orna
mented the aitar of the Chapel of the Tanai de'Medici -family in 
the Church of S. Lorenzo. 3y. *The birth of Venus, by ALESSANDRO 
F I L I P E P I , called Sandro Botticelli (b. 1447, d. 1510).'^-17. A taber
nacle with tAVO leafs ; in the interior, the Virgin and the Divine Son, 
around, twelve little Angels playing various-musical instrumeuts; 
on the inside of the lea'.s, St. John the Baptist and St. Mark; on 
the outside, St. Peter and again St. Mark. The execution of this 
rare Avork Avas intrusted by the Wool-Combsrs' Corporation to F R A 
ANGELICO, for the sum of 190 gold fiorins (1433). 1297. The Vir
gin AAàth Infant Jesus ; around the Virgin's throne four Angels and 
Saints, by DOMENIOO BIGORDI, suruamed il Ghirlandaio (b. 1449, 
d. 1494), 1286. The *x\doration of the Ma.gi Kings, a work stupen
dous for its composition as Avell as for the sentiment and the per
fection of the design, by SANDRO BOTTICELLI, AÂho portrayed here 
the -features of some members of the Medici family, amongst Avhom 
Cosmo the elder, Julian and John. 24. The Virgin adorin^g the 
Divine Child, by LORENZO DI CREDI (b. 1459, d, 1537). 1309. The 
Crowning of the Virgin, by DON LORENZO MONACO tb. 1370, d. 1425), 
There are in this picture, between small and large ones, over 100 fi
gures. It came into possession of this Gallery in 1864. 1310. S. Maria 
]\Iaddalena, S. Nicolò di Bari, S. Giovanni and S. Giorgio, Ancona 
for the high-altar of S. Nicolò in Florence, by GENTILE DA F A 
BRIANO (b. 1370, d. 1450). Of this valuable picture only the images 
of the Saints remain ; they stood originally beside the Virgin, then 
to be seen in the centrai compartment, and about Avhich not;hing is 
known. 1224. The Virgin and Saints, by RIDOLFI . 1305, The Virgin 
AAàth Infant Jesus;, on the right, St, John the Baptist and St. Fran
cis ; on the left, St. Nicholas and St. Lucy, by DOMENICO VENEZIANO 
(d. 1461). 1302. Aitar gradine; in the cèntro, Mercy; at the sides, 
St. John and Magdalen, the Virgin and St. Catherine's Wedding, 
St. Anthony and St. Benedict, by BENOZZO GOZZOLI (b. 1420, d. 14981. 

Venet ian School . The greater part of the pictures of this col
lection proceed from the private collection that in 1654 Cardinal 
de'Medici bought of Paolo del Sera, a Fiorentine merchant settled 
in Venice. I . Room. 627. *A Warrior, by SEBASTIANO LUCIANI 
surnamed del Piombo. 521. St. Catherinein chains bsside the wheel 
of her martyrdom, by PAOLO CALIARI, surnamed il Veronese (b. 1528, 
d. 1588). 573. A man's portrait, by GEROLAMO MUZIANO (b. 1528, 
d. 1590). 574. The Virgin, the Child and St. Francis, by POLIDORO 
VENEZIANO (?) (b. 1515, d. 1565). 631. A sacred allegory, by GIAN 
BELLINI (b. 1426, d. 1516). 648. Portrait of Caterina Cornaro, Queen 
of Cyprus, by TIZIANO. 1111. *A triptych with three subfects :— 
The Adoration of the Magi, the Circoncision and the Resurrection, by 
ANDREA MA.NTEGNA. These precious paintings AÂ hich once adorned 
the Chapel of the'ducal palace in Mantua, were sold by the Gonzaga 
to the Medici.\/3888. Leda a n i the swan, by JACOPO TINTORETTO. 
671. Gattamelata and his armour-bearei> by GIORGIO BARBARELLI, 
called il Giorgione (b. 1478, d. 1511i.V/626. *Portrait of a Avoman 
•(the daughter of Palma the elder) Avitli flowers in her right hand, 
knoAvn as " la Flora." It is one among the most striking pictures 
of TIZIANO. 575. *Holy Family, Avith s t . Anne, St. Joachim and 
St. Jerome, by LORENZO LOTTO. 576. Portrait of the sculptor San
sovino, by TIZIANO. 577 and 578. Portrait of a Youbh, by PARIS 
BORDONE: 579. The Annunciation, by PAOLO VERONESE. 584. The 
Holy Virgin Avitli In'.ant Jesus, St. Peter and a nun, by CIMA DA 
CONEGLIANO. 585. Male portrait , by PORDENONE. 686. * Portrait 
o: a man, by MORONE. 587. A man's portrait by PARIS BORDONE. 
588. The Holy Virgin showing Infant Jesus to the shepherds, AA'̂ho 
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adoro him, by ANDREA SCHIAVONE. 592, *The death of Adonis, by 
ALESSANDRO BONA^CINO, surnamed il fioretto. 593, Moses among 
the cattle, by JACOPO BASSANO. 594, The apparition of St, Augu
stine, by DOMENICO TINTORETTO. 695. The * Portraits of ali his 
:familly,"̂  by JACOPO PASSANO, 599. *Portrait of the Duchess of Ur
bino, wife of Francesco della Rovere, by TIZIANO. This portrait 
is a master-piece of art . 600. Landscape, by JACOPO PASSANO. 601. 
Portrait of General and Admiral Venier, by TINTORETTO. Q02bis. 
The sacriflce of Iphigenia, by SEBASTIANO RICCI (b. 1662, d. 1734), 
603. A man's portrait by PAOLO VERONESE. 604. The Virgin in Giory 
with the Divine Infant, by CARLETTO CALIARI, 605, *Portrait df 
Francesco Maria I. della Rovere, Duke of Urbino, by TIZIANO, This 
portrait and the other (No. 699) of the Duchess are among the most 
famous paintings of Tiziano. 607. Portrai t of a man, by PARIS BOR
DONE. 608. St. Margaret, by PALMA il Giovane. 682. A man's por
trai t by G. B. MORONI, called also^Y Morone (b. 1510, d. 1678). b'&òbis. 
A subject not yet made out, by VITTORE CARPACCIO (b, 1455, d. 1619). 
684 bis. The Virgin with Child, by CIMA DA CONEGLIANO. 680. The 
banquet of Solomon, by ANDREA MICHELI, surnamed il Vicentino 
(b. 1539, d. 1614y), 598. Christ dead, the Virgin,Magdalen and St. John 
the Baptist, by F R A SEMPLICIANO DA VERONA, called il Cappuccino 
Veronese (b. 1589, d. 1664). 581. A Young man's head, by TIBERIO 
T I N E L L I (b. 1586, d. 1638). 

I I . Room. 609. *Sketch of a battio betw^een the imperiai sol
diers and the Venetian army, by TIZIANO. Bartolomeo Alviano, 
commander of the Venetians, is on one side on the front, and keeps 
his hand upon the sceptre. 612. St. Paul's head, study by PAOLO 
VERONESE. 613. A man's portrait, by PARIS BORDONE. 614, * Por
t r a i t of John de' Medici, the famous chieftain of the Bande Nere 
(Black Bands), and father of Cosmo I, de' Medici, Granduke of Tus
cany, by TIZIANO, 615. An old man sitting, by TINTORETTO, 616. 
The conversion of St. Paul, by PORDENONE, 617. The feast of Cana, 
by TINTORETTO. 618. The Virgin, by TIZIANO; study for the Ma
donna of the celebrated picture of the Pesaro Family, in the Church 
of the Erari at Venice. 619. Judith with the sword and head of 
Holophernes; half-flgure by PALMA il Vecchio. 621. Moses as a 
youth, by GIORGIONE. 622. Portrait of a Knight of Malta, by the 
same. 623. The Virgin Avith Saints, by PALMA the elder. 626. The 
Virgin with the Divine Infant and St, Catherine AÂho tenders him 
a pomogranato; splendid picture of a most vigorous colouring, by T I 
ZIANO. 628. The Last Supper, by BONIFAZIO DI VERONA. 630. So-
lomon's Judgment, by GIORGIONE. 633. *The Virgin Avith the Divine 
Infant, by TIZIANO. 6.36. *The Cruciflxion, by PAOLO VERONESE. 638. 
* Portrai t of the sculptor and architect Sansovino, by TINTORETTO. 
642. Portrai t of Gio. Antonio Pantera, author of a pòem entitled:— 
La Monarchia di Cristo, printed in 1636 and dedicated to Francis I., 
by MORONE. 643. Lucretia, by PADOA^ANINO. 645. The Transfigu-
ration, by SAA'̂ OLDO (1540). 646. The sacrifico of Abraham, by TIN
TORETTO. 647. Portrai t of the poet Strozzi, by TIBERIO T I N E L L I . 
649. A man's portrait by ANDREA SCHIAVONE. 660. Por t ra i t of a 
geometer, painted on slate, by PALMA VeccJiio. 629. A man's por
t ra i t , by MORONE. 620. Idem, by MAGANZA, 591. Bathsheba at the 
bath,' by GIUSEPPE PORTA called il Salviatino (b. 1620, d. 1685), 
624. Adam and Ève expelled from Paradise, by CARLETTO CALIARI. 
589. The martyrdom of St. Justina, by PAOLO VERONESE. 639. A 
man's portrai t , by MORONE. 683. * Jesus Christ dead, upheld by the 
Apostles, chiaroscuro drawing by GIAN BELLINI . 635. The creation 
of Ève, by CARLETTO CALIARI. 3389. Moses rescued by Pharaoh's 
daughter, by PAOLO VERONESE. 640, Noah shutting himself up in 
the ark, by JACOPO PASSANO. 641, Adam and Ève after the fall, 
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by CARLETTO CALIARI. 610. Two dogs, by JACOPO BASSANO. 690, 
The Virgin and Child, by TIZIANO, 644. Portrai t of the Physician 
Coignati, by PAOLO P I N I (1665), Portrai t of an old man, by JACOPO 
PASSANO. 

Crabinetto de l l e Gremme e Pie tre prez iose (closed on Sun
days), This pretty cabinet is built in the shape of a tribune and de
corated Avith four columns of orientai alabaster 2.47 m^et, high, and 
four of verde antico 2.32 met, high, Around the room are six eup
boards containing more than 400 Avorks in pietra dura, rock-crystal, 
lapislazuli and gems, ali carried out in Fl-erence at the time of,the 
Medici, and in the execution of AAliich also Benvenuto Cellini and 
Gian Bologna took part . 

The sixteen little columns in agate of Siena and rock-crystal, or
namented AAith precious stones, and the eight small statues of the 
Apostles Avrought out in pietra' dura by ORAZIO MOCCHI, besides 
some bas-reliefs, were destined for the aitar that Avas to be erected 
in the Chapel O'f the Princes in the Church of St. LaAvrence. 

I . Cupboard (on the right entering). Three small busts of wo
men, one of Avhich ornamented Avith Avhite enamelling. TAVO small 
bas-reliefs in gold on a jasper back-ground, executed by GIAN BO
LOGNA or by MICHELE MAZZAFIRRI of Florence. A small agate vaso 
Avith gold ìiandles Avrought out after Cellini's style. Two double-
handled vases of sardonyx (orientai onyx), most remarkable for their 
extraordinary size and the beauty of their specks, Avith the name 
of Lorenzo de' Medici inscribed thereon. TAVO pietra dura statuettes 
representing two Apostles. *A single lianded rock-crystal cup, or 
alembic, in enamelled gold of exquisite workmanship, attributed to 
BENA'ENUTO CELLINI. 

I I . Cupboard (in the centre). Portrait of Cosmo IL de' Medici, 
in bas-relief Avith precious stones, enamelling, diamonds, etc. Three 
bas-reliefs in gold by GIAN BOLOGNA or MICHELE MAZZAFIRRI, si
milar to the preceeding ones. Two pietra dura statues represent
ing tAVO Apostles; skilfully executed. A beautiful rock-crystal cup 
with the lid in gold finely enamelled, evidently made for Diane de 
Poitiers, as it bears her cipher and the crescent; it is believed to 
be a AA'ork of Cellini's epoch, A small rock-crystal case on AA'hose 
lid is a gem singular for its shape, representing a little dog, and 
also for its size, On higli, IAA'O rock-crystal vases, one nicely 
Avrought out and the other plain, so as not to spoil its polish ; this 
is richly ornamented with emeralds and rubies, 

III. Cupboard. A cup almost triangular in shape, made out of 
a single piece of emerald. A lapislazuli cup. A cup of diaspro san
guigno. A lapislazuli vaso, notOAVorthy for its size and the ele-
gance of.its form, Avith a chain and decorations in enamelled gold. 
Vases of rock-crystal, agate, jasper, e t c , etc. 

I V . Cupboard. A lapislazuli cup ornamented Avith pearls, and 
singular for its AA-hite and regular spots. Red jasper cup; on the 
lid, a small figure in enamelled gold enriched Avith diamonds, nicely 
carried out. ^ vaso of jasper called "fiorito," ornamented Avith 
pearls. Small porphyry group of Venus and Cupid, a most fine work 
by P I E R MARIA PESCIA. An agate vase AAith the name of Lorenzo 
de' Medici engraved on it, etc. 

V. Cupboard. *A beautiful cup in Swiss jasper, ornamented Avitii 
pearls and representing a Hydra, with a gold figure of Hercules 
on the lid, the AVork of MICHELE MAZZAFIRRI. A head of turchina, 
extraordinary for its size and AAith diamond eyes. A large vase of 
diaspro sanguigno. A large rock-crystal cup ornamented Avith most 
fine engravings and two handles of enamelled gold. A view of 
Piazza della Signoria, in pietra dura, AAdth bas-reliefs in gold, by 
GASPARO MOLA. A small emerald vase, very precious. A large cui», 
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in the shape of a bottle, of Spanish corallina, ornameiited Avith pearls 
and cameos. A red jasper cup, AÂ hose lid is surmounted by the 
small figure of a AA'arrior, in enamelled gold, and ornamented Avith 
diamonds. A cat's eye of extraordinary size, AA'ith a pearl upon it. 
The small statues of the Apostles St. Peter and St. Paul. 

V I . Cupboard, A fine diaspro sanguigno cup in the shape of 
a conch. A bust-portrait of Tiberius, imitation of turchina, Avith 
a gold restoration attributed to CELLINI. A snuff-box, got up Avith 
small spieces of agate, forming a complete collection of the various 
kinds of German agate ; it beionged to General Paoli. Two bas-reliefs 
in gold. Two vases in orientai onyx (sardonyx), unique for their 
size and the superior quality of the stone; they bear the name of 
Lorenzo de' Medici. Two statuettes of Apostles. 

In the middle of the room:—*A small rock-crystal case, As a w^ork 
of ar t , this is the most precious object of the collection. On the 
opposite side are twenty-four scenes from the life of the Saviour, 
admirably chiselled by VALERIO BELLI , the most renoAvned artist 
in this kind of AVork; he executed it for Clement VII. (de' Medici). 
This stupendous casket Avas by the lat ter given in a present to 
Francis I. of France Avhen Catherine de' Medici married his son; 
but in 16-35 it found, nobody knows hOAV, its Avay back to Florence. 

French School . The ceilings of this and the following four 
rooms Avere painted by the pupils of Bernardino Poccetti. 651 and 
652. A battio, small picture by JACQUES COURTOIS, called il Borgo
gnone (le Bourguignon). 653. A knights' contest, by JOSEPH PAR-
ROCEL (b, 1646, d. 1704), 654, A battio, by BORGOGNONE. 656. In
fant Jesus and S. Giovannino, by FRANCOIS BOUCHER (b. 1740, d. 1781), 
657. The Virgin, by ANDRÉ CARLE VAN LOO (b. 1705, d, 1765). 667. 
*Portrait of Francis L, King of France, by FRANCOIS CLOUET. 669. 
*A battio, by BORGOGNONE. 670. Por t ra i t of thè Countess of Gri-
gnan, by P I E R R E MIGNARD, 671, A train of chevaliers AAàth a lady, 
by ANTOINE WATTEAU (b. 1681, d. 1721), 672, A young pilgrim, by 
ALEXIS GRIMOUX. 674. Portrai t of Jean-Baptiste Rousseau, by N I 
CHOLAS LARGILLIÈRE of Paris (b. 1656, d. 1746). 679. *Portrait of Vit
torio Alfleri, perfectly resembling and most carefully executed by 
XAVIER FABRE of Montpellier (b. 1766, d. 1837), 680. Theseus, in the 
presence of his mother ^ t h r a , lifts up the enormous stone under 
Avhich his father JSgeus had hidden, at Thrassenes, the SAVOrd he Avas 
to bring him at Athens in order to make himself recognised as his 
own son, by NICHOLAS POUSSIN (b. 1594, d. 1665). 684. Portrai t of 
the renowned Jacques-Benigne Bossuet, bishop of Meaux, by HYA-
ciNTHE RiGAUD of Porpignau (b. 1659, d. 1743), 688. Portrai t of the 
Marchioness of Sévigné, by MIGNARD, 689. Portrai t ofthe Countess 
of Albany, by XAVIER FABRE. Behind it , an autographic sonnet 
by Vittorio Alfleri is to be read. This portrait , as Avell as Alfleri's, 
were given as a gift by the artist (1824). 690. A lion's hunt, by 
GAGNERAUX. 693. Venus and Adonis on the Mount Ida, by NICHO
LAS POUSSIN. .694. The death of Socrates, by DLTFRESNOY, 656. Land
scape, by JOSEPH VERNET (b, 1712, d, 1789). 663. A knights ' combat, 
.by BENOÌT GAGNERAUX (b. 1763, d, 1796). 665. A shipwreck, by J O 
SEPH VERNET. 668. Small landscape, by GASPARO DUGHET, surna
med Poussin (b. 1613, d. 1676), 673, Por t ra i t of Frangois Guillame, 
Palatine elector, by ANTON A^AN DER MEULEN (b, 16:34, d, 1690). 676. 
Louis XIV,, King of France, by ignotus. 678. Jesus Christ preach
ing, by VALENTIN. 685. Jephthah in the act of sacriflcing his daugh
ter, by CHARLES LEBRUN (b, 1619, d, 1690). 687. Caricature of a 
man, by JACQUES CALLOT (b. 1594, d, 1635), 696, Madame Dange-
ville (?), by ALEXIS GRIMOUD, 

F l e m i s h and German School . I. Room. 698. =̂ The Virgin 
between St. Catherine kneeling and another female Saint s i t t ing: 
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a precious picture, on account of the fineness of its execution, by 
HUGO A'AN DER GOES, Avho fiourished in 1480. 700. Old Avoman and 
man in a tavern caressing each other, by DAA^D TENIER, junior 
(b, 1610, d. 1694), 703, *The Virgin, by JEAN MEMLING of Bruges 
(d. 1495); a precious AVOrk carried out Avith rare skilL 705,, A phy
sician, by DAA^ID TENIERS, senior, of Antwerp (b. 1682, d. 1649). 
707. Interior of the AntAverp Cathedral, by P E T E R NEEFS. 717. In
terior of a church, by the same, notcAVortliy on account of the su
perb night effect produced by the candles burning upon an aitar. 
731. The Epiphany, triptych by JEAN A"AN EYCK(?) or MARTIN A '̂AN 
V E E N , called Keemskerck (b, 1498, d. 1674). 742. An old chemist in 
his laboratory, by DAA^D TENIERS, senior. 744, Large triptych, by 
NICOLÒ FRUMENTI , Avho flourished in 1460. In the middle is repre
sented the resurrection of Lazarus; on the right, Martha at the 
feet of the Saviour; on the left, Magdalen Avasliing his feet. On the 
exterior is on one side the Virgin, drawn out in chiaroscuro; on 
the other side, portraits. 751. *St. George, by LuCAS KRANACH of 
Cranach (b. 1427). 761. Landscape AAdth a VÌCAV representing a town 
crossed by a river and seen from. afar, by J E A N BREUGHEL of Brus
sels (b. 1569 or about 1576, d, 1625 or 1642). In the interior of this 
picture and opposite Breughel's village is represented in chiaroscuro 
our Saviour on his Avay up the Calvary, by ALBERT DÌÌRER ; and on 
the other interior side is the exact copy in colours of the same sub
ject, under which is AA r̂itten :—A, D. Inventor 1505. BREUGHEL F e c 
1604. 762, A female Saint, by GIUSTO DA GAND, 701, Two gamesters 
wrangling, by JEAN A^AN SON (b. 1650, d, 1700), 706, St, Peter in 
tears, by DAA^ID T E N I E R S , junior. 713bis. St. Peter 's martyrdom, 
by WAGNER, called Giovanni Kulmbach. 716. St. Margaret, by SUS
TERMANS. 749. Two portrai ts ; on the back is the Annunciation 
in chiaroscuro, by P E T E R CRISTUS (b, 1450). 721. Countrymen near 
by a stable, by ANTON GEBOW (b. 1616, d. 1698). 724, St. Paul's mar
tyrdom, by GiOA'̂ ANNi KULMBACH, 726, Group of gamesters, by COR
NELIO BEGA, surnamed Kornelis Begyn (b. 1606, d. 1664). 728, The 
temptation -of St. Anthony, by ignotus. 729. St, Peter freed from 
jail, by GiOA^ANNi KULMBACH, 730, Landscape with mine Avorking, 
by ENRICO DE BLES, surnamed il Civettta (b, 1456, d. 1520). 758. 
Landscape, by ADAM ELZHEIMER (b, 1574, d. 1620). 740bis. The 
ascension of St, Paul, by GIOVANNI KULMBACH. 699, Portrai t of 
the nobleman Puliciani, by SUSTERMANS, 740, St. Peter preaching, 
by GIOVANNI KULMBACK. 737, Cupids dancing before some Nymphs, 
by FRANCIS FRANCK, senior (b. 1544, d. 1616). 735. Countrymen re
posing, by J E A N MIEL. 739,746. Familiar reception, by LAMBRECHTS 
(1670). 1029. The Magi, by ignotus (XV. century). 747. The triumph 
of Neptune and Amphitrite, by FRANCK, senior. 709. Portrai t of 
signora Puliciani, by SUSTERMANS, 748. The SS. Peter and Paul 
taken to prison, by GIOVANNI KULMBACH. 741. Landscape, by Mou-
CHERON. 750. Landscape AAith a boar hunt, by PAUL BRILL. 760. 
Adam and Ève eating the appiè, by FRANCESCO FLORIS (1570). 830. 
A man's bust AAith floAvers around, by DANIEL SEGHERS, surnamed 
il Gesuita (b. 1590, d. 1691). 

I I . Room. 765; * Portrai t of Richard Southwell, State Councillor 
to Henry VIIL, King of England, by JOHN HOLBEIN (b. 1498, d. 1643). 
766. * Portrai t of his father (1490), by ALBERT DURER (b. 1471, d, 1528). 
767. Interior of a prison, where the death of Seneca is seen repre
sented, by P E T E R N E E F S . 768. St, James the Apostle, tempera piece 
by ALBERT DÌÌRER. 769. A man's portrai t (1442), by MEMLING. 774. 
*Seascape at sunset ; on the right rises a splendid palace repre
senting the Villa Medici at Rome, by CLAUDE GELLÉ, called Claude 
Lorrain (1600, d. 1682). 766. Interior of a church, by P E T E R N E E F S . 
777. St. Philip''the Apostle, tempera draAAing (1516), by ALBERT Dii-
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RER. 778. s t . Benedict, by MEMLING. 779- St. Jerome, by QUENTIN 
METSYS (b. about 1460, d. 1531). 783. The Virgin upright, Chiaro
scuro drawing, by VAN DYCK. 786. A teacher learning a girl read-
ing, by GERARD DOAV (b. 1598, d. 1674 or 1680). 796. *Jesus Christ's 
Funeral, by VAN DER W E Y D E N (b. 1400, d. 1464), one of the best 
Avorks by this painter. 799. A man's portrait, by HOLBEIN. 810. An 
old Silenus Avith Satyrs, by RUBENS. 812. * Venus and iLdonis, by 
the same; the landscape is by BREUGHEL. 831, A man's portrait , 
by HOLBEIN. 822. Portrai t of Caterina di Boro, wife of Luther, 
by LUCAS KRANACH. 826 and 834, Landscape AAith many small fl
gures, by DAA'ID TENIERS, senior. 838. Portrai t of Luther, by LU
CAS KRANACH. 839. A Avoman's portrait , by HOLBEIN. '842, The 
Three Graces, in chiaroscuro, by RUBENS. 845. Portraits of Johann 
and Frederich, Electors of Saxony (1533), by LuCAS KRANACH. 847. 
Portraits of Luther and Melantone set together in the same trame, 
with the painter's monogram and the date 1543, by the same. 848. 
*Landscape. by CLAUDE LORRAIN. 770,819, The temptation of St. An
thony, by DAVID RYCKAERT, junior (b. 1621, d. 1661). 771, 773. Small 
figures representing Saints and Apostles, by'CoRNELius POELENBURG 
(b. 1686, d. 1667). 772. Landscape AAàth an angel speaking to a AVOman, 
by the same. 831, Apollo kills the serpent Piton, by JOACHIM SAN-
DRART (b. 1606, d. 1683), 782. Landscape, by FRANCIS MANS (1685). 
784. A man's portrait, by ANTONIO MORO (b. 1621, d.l581). 788. Por
trai t of Camillus Cross, by CHRISTOPHER AMBERGER (b. 1620, d. 1690). 
792. Fruits. by ABRAHAM MIGNON (b. 1689, d. 1679 or 1697). 793. Land
scape with Nymphs and Mereury, by ADAM ELZHEIMER. 797, A sculp
tor in his studio, by GODEFROY SCHALCKEN. 811. The Cruciflxion, 
by MARTIN DE VOS (b. 1531, d. 1603), 803, Interior of a w^orkmen's 
kitchen, by P E T E R HOREMANS (b. 1682, d. 1769). 804, 814. Landscape 
AAith many persons, by CARLO BREYDEL, called il cavalier Breydel 
(b. 1677, d. 1744). 805, 815, Landscape with figures, by FRANCESCO 
DA PAOLO F E R G (b. 1689, d. 1740). 806, 807, 817. Landscape, by PAUL 
BRILL. 823. A tailor's family, by HOREMANS. 820. The Virgin's 
nuptials, by HENRY VAN BALON (b. 1569, d. 16.32). 827. A shoema-
ker 's family by HOREMANS. 828. The god Pan, Syringe and Nymphs, 
by PIETRO MERA (1580). 846. The Deseent from the Cross, by LAM
BERTO SUAVIO, called il Lombardo (b. 1606, d. 1560) 764. *A man's 
portrait , by BALTHASAR DENNER (b. 1685, d. 1740). 832. Landscaps. 
by NICHOLAS BOUDEWINS. 836. Card players, by HOREMANS. 836. 
A female tea-seller, by the same. 837. The birth of Erichtonius. 
School of Rubens. 843. Venus, Cupid and three Avomen, idem. 849. 
The Prodigai Son, by J E A N VAN DER LYS (b. 1600, d. 1657). 800. A 
girl AVith a candle, by SCHALCKEN. 862. The Virgin and Child in 
a hut, School of Dvorer. 

On an orientai alabaster table :—340. Two small busts of Vitellius 
and Hadrian. 

Nether landish School . The pictures of this collection Avere 
the greater part either commissioned or acquired by Cosmo IH. 854. 
*A quack, by FRANCIS VAN MIERIS (b, 1635, d. 1681). 858. Land
scape, by J E A N BREUGHEL, surnamed dei Velluti (b. 1510, d. 1680). 
860. The portrait of his son John, by FRANCIS VAN MIERIS. 866, 
Ester in the presence of Ahasuerus (1696), by EGLON VAN DER N E E R , 
of Amsterdam ib, 1643, d. 1703). A AVOman Avinding up her clock at 
the light of a candle, by GASPAR NETSCHER (b. 1639, d. 1684). 874. 
St. Anne teaching the Virgin Mary reading, by FRANCIS DOUVEN 
(b. 1655, d. 1727). 882. *A village after rain, by JAMES R U Y S -
DAEL. 884. The -four elements, by BREUGHEL, dei Velluti. 885. A 
small landscape, by EGLON A^AN DER NEER. 888. *The soap bubbles, 
by P E T E R VAN SLINGELAND (b. 1640, d. 1691); a very rare picture, 
carried out Avith the greatest skill (1661). 890, His OAÂn portrait, bŷ  
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FRANCIS MIERIS. 892. Jesus Christ carrying the Cross, by P E T E R 
BREUGHEL, called il Vecchio (b. 1530, d, 1600). 893. A small village, 
by EGLON A'AN DER NEER. 895, Portrait of Emperor Ferdinand I. 
21 years old, by LUCA D I L E I D A (b. 1494, d. 1633. 903). The ele
ments, by BREUGHEL dei Velluti. 905. *Solomon's Judgment, by 
ADRIAN A-̂ AN DER W E R F F (b. 1659, d. 1722). 914. Neptune striking 
the ground, AA'hence a horse springs up ; on another side, Galatea 
on a chariot embracing a little Cupid. by JAMES JORDAENS. 918. 
*A domestic scene, by GABRIEL METZU (b. 1631, d. 1678). 919. Por
trai t of Johann Wilhelm, Palatine Elector, and of Princess Louise 
de' Medici, by BARTHOLOMEW DOUVEN of Dusseldorf (b. 1688). 220. 
Portrai t of Maria Luigia de'Medici, by FRANCIS DOUVEN senior. 
922. ^Interior of a country house, by REMBRANDT A^AN R Y N (b. 1607, 
d. 1669). 926. *A Avoman selling fritters, by GERARD DOAV, 390, A 
lady, by GASPAR NETSCHER. 933. Hell ; on one side. Dante and Virgil, 
by P E T E R BREUGHEL junior, called Breughel degli Inferni. 9.36. 
Land'^cape, by ADRIAN A'AN DER VELDE of Amsterdam (b. 1639, 
d. 1672), 941. A young AVoman in deshabillé sleeping by her bed ; 
behind, in the dark, a man speaking AAith an old woman, by FRAN
CIS A'AN MIERIS. 945. Two old men sitting at their meal, by tlie 
same. 949. A sacriflce to Venus, by GASPAR NETSCHER. 960. Gaspar 
Netscher, bis Avife and two handsome children, the painter's fa
mily, by the same. 951. Landscape Avith animals and flgures, by 
ADRIAN A^AN DER VELDE. 952, The old friend, by FRANCIS A '̂AN MIE
RIS. 954. A drinking-bout, by the same. 955. Interior of a tavern, 
by ADRIAN BROUWER (b. 1608, d. 1638). 957. A sacriflce to Cupid, 
by GASPAR NETSCHER (̂ 1697), 958. A Dutch lady, by GERARD TER-
BURG (b. 1608, d. 1681). 964. A maid cleaning a pot (1664), by GAS-
PAR NETSCHER. 972. *Signora and Cavaliere returning from a 
hunting party, by GABRIEL METZU. 974. The lower regions, by P E 
TER BREUGHEL. junior : Orpheus, playing the lyre and searching 
for Eurydice, presents himself to the Court of Pluto. 976. *His OAAm 
portrait , by FRANCIS A'AN MIERIS. 978. A man at a AvindoAA", by 
ADRIAN A^AN OSTADE of Lubec (b. 1610, d. 1688). 979, *Landscape 
Avith oliffs on one side, a vast plain in the distance and a small 
village of a stupendous effect, by REMBRANDT, 981, *His owm fa
mily, by FRANCIS A"AN MIERIS. Mrs, Mieris, sitting at the flreside, 
is in the act of drinking ; the boy is Avaiting on the tumbler, and the 
girl is standing upright AAith her back turned ; the father, behind, 
laughing, shows to his daughter a monkey eating fruits, This Pic
ture Avas executed for Cosmo III. de' Medici, and has been most 
admirably carried out. 985. The Adoration of the Shepherds, by 
ADRIAN A^AN DER W E R F F (1703) ; this is one of the best pictures 
of the collection. 865, Landscape AAith passengers on horseback, 
by POELENBI 'RG. 856. Landscape AAàth flshermen, by ANTON W A 
TERLOO (b. 1618, d, 1679), 857, Portrai t of an old man, by EGBERT 
HEEMSKERK (b. 1610, d. 1680). 863. The Virgin and Child, by ERAS-
]\ius QUELLIN (b, 1607, d. 1678) ; the AA'reath of floAvers is by VAN 
T H I E L E N . 986. A AÂ oman playing on a Iute, by BEGA. 873. A Avo-
man playing on a trumpet at the light of a tordi , by SCHALCKEN. 
876, Moses rescued from the AA'aters of the Nilo, by POELENBURG. 
887. Magdalen, by WILLIAM A^AN MIERIS (b. 1662, d. 1747). 896. Chil
dren upsetting the cabinet of a naturalist , by J O H N A^AN KESSBL. 
897. The Cathedral of Harlem, by GERARD BERKEYDEN (b. 1643, 
d. 1693). 904. The Adoration of the Shepherds, by POELENBURG. 
865. Interior of a subterranean vault. The executioner presents to 
Herodias' daughter the head of St. John the Baptist. A minister 
of the king is waiting on the stairs, Avhile king and queen are sit
ting on a terrace. A page AVith a flambeau in his hand lightens the 
lugubrious scene, by HENRY VAN STEENAVYCK j^'tmtor (b. 1589). 775. 
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Venus at the mirror surrounded by the Three Graces, by JACOB JOR
DAENS (b. 1693, d. 1673). 921. A sea storm, by NICHOLAS A^AN P L A T -
TENBERG, called vaiì Piatten (b. 1631, d. 1706). 924. Cups and dishes 
wi'h -fruits, e t c , by GIOVANNI DAA^^E DE HEM (b. 1600, d. 1674). 
1047. The 'Tiber near Castel Sant'Angelo, by GASPAR VANA^ITEL, sur
named Gasparo degli Occhiali (b. 1647, d, 1736). 927. The Church 
of St. Maria at Cologne, by BERKEYDEN. 929, A Avoman AA âshing 
clothes upon a slate slab, by BAMBOCCIO. 1053. The Villa Medici in 
Home, by GASPARO DEGLI OCCHIALI. 937. Children A\àth a bird, by 
PETER A^AN DER W E R F F (b. 1665, d. 1718). 942, A group of people, 
some of Avhom playing instrumeuts, and some others smoking, by 
EGUERT HEEMSKERCK. 944. Landscape Avith ruins of Rome, by 
BARTHOLOMEAV BREEMBERG (b. 1620, d. 1660). 864. Trunk of a tree, 
from AA'hich a serpent issues pursuing a butterfly, by OTHO MARCELLIS 
(b. 1612, d. 1673). 960. The miser. by HORACE PAULYN (b. 1646). 962. 
Dice players, by HOREMANS, 968, Piety, by SCHALCKEN. 869. The 
Flight to Egypt, by FRANCESCO FRANZ, 886. A Gipsy predicting for
tune, by BEGA. 891. Palace and Square of the Town-hall at Amster
dam, by JOHN A^AN DER HEYDEN (b. 1637, d. 1712). 984. The Dentist, by 
FRANCIS MOLENAR (XVII. century). 3449, A vase of flowers, painted 
on glass, by JOHN A^AN HUYSEN (b. 1682, d. 1749). 

I ta l ian School . 996. The Massacro o* the Innocent, by Dosso 
DOSSI. 997, A AVoman dressed in AA-hite and some other flgures, 
sketch by PAOLO VERONESE. 998, *The Virgin AAith Infant Jesus 
and young St. John, by GUIDO R E N I . 1001. The Virgin, by PAR::MI-
GiANiNO, 1002. *The Virgin surrounded by Angels, by TIZIANO; a 
ì)recious little picture, perfectly preserved, 1003. A gulf, by SALA'A-
TOR ROSA. 1004. The Virgin, by PARMIGIANINO. 1005. View of pre-
cipitous rocks near the sea ; on the foreground, a group of soldiers, 
by SALA'ATOR ROSA. 1006. The Virgin, by PARMIGIANINO. 1007. The 
Virgin, by ANNIBALE CAPACCI. 1009, Jesus Christ descending to 
the Limbo, on slate, by MORETTO. 1010. Madonna, by PARMIGIANINO. 
1011. Infant Jesus putting the rosary around the neck of the Virgin, 
by CARLO CIGNANI. 1012, A grotto Avith Avater-falls and some figu
res, by SALA^ATOR ROSA. 1013. The Virgin; on the left, Infant Je
sus; on the right, St. John, by BERNARDINO L U I N I . 1015. The Virgin, 
St. John, and a Saint Bishop, by PAOLO VERONESE; sketch. 1016. 
A boy's head of almost colossal size, by CORREGGIO. 1019. The Vir
gin, Jesus, St, John and St. Francis, by PALMA il Vecchio. 1021. 
St, Agnes kneeling and two Angels, by PAOLO VERONESE; sketch. 
1025. *The Virgin, by ANDREA MANTEGNA; most valuable picture. 
1031. The head of Meausa, by CARAA'AGGIO, 1033. The Pharisee pre
senting the coin to Jesus Christ, by TIZIANO, 1034. The Circonci
sion, by LODOA'ICO MAZZOLINI. 1037, *Christ in Emmaus, by PALMA 
VECCHIO, 1038. The Annunciation, by GAROFALO. 1039. The Virgin, 
by CAMILLO PROCACCINI. 1040. Landscape, by GUERCINO. 1046. A 
peasant family, by JACOPO PASSANO. 1046. Thetis, on a conch-
shaped chariot draAvn by two dolphins. by LUCA GIORDANO. 1049. 
A miser, by JACOPO BASSANO. 1056. The Holy Virgin, by A L E S 
SANDRO TiARiNi. 1057. The Rape of Europa, by FRANCESCO ALBANO. 
1060, Small bust of a bearded man, by TINTORETTO. 1061. A man's 
portrait, by PARMIGIANINO. 1064. VÌCAV of the Ducal Palace of Ve
nice, by CANALETTO, 1065, A man's portrai t , by TINTORETTO. _ 1066, 
Two allegoiical figures, Prudence and Hope, bound by Cupid, by 
PAOLO VERONESE. 1067. St. John in the desert, by JACOPO PALMA, 
il Giovane. 1068. A AVoman's bust, by PAOLO VERONESE. 1075. 
St. Francis AAith the Cross, by LODOA'ICO CAPACCI. 1078. A young 
man's portrait , by PARMIGIANINO. 1082. The Assumption of thè 
Virgin, by DIONISIO CALA^AERT. 1087. A AA"oman's portrait, by PALMA 
VECCHIO. 1094. *The Rape of Europa, by FRANCESCO ALBANO. 1095. 
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The Cruciflxion, by MARCO PAL:\LEZZANO. 1096. Madonna, by PARMI
GIANINO. llCO.'The Virgin, by BARTOLOMEO SCHIDONE. 1101. Land
scape, by SALVATOR ROSA. 1102, The Centaur Nessus abducting De-
janira, by LUCA GIORDANO. 1103. Jesus Christ appearing to Mag
dalen in the garb of a gardener, by LAVINIA FONTANA of Bologna 
(b. 1552, d. 1614). 1044. Genii dancing, by ALBANL 991. The Last 
Supper, by GRANACCI. 1043. The Virgin, Jesus and St. John AA'ith 
cherries in his hand, by Lucio MASSARI (b. 1569, d. 16.33). 3417. *A 
man's portrai t , by GIAN ANTONIO BOLTRAFFIO (b, 1467, d, 1516). 
Awoman's portrait, by FEDERIGO BAROCCIO. 1054. Landscape Avith 
St. John preaching, by ALESSANDRO MAGNASCO. 1027. St. John as 
a youth, by ALBANI. 1026. Madonna, by SANTE ZAGO (XVI. century). 
1048. Landscape, by MAGNASCO. 1014. Noah shipping the animals 
into the ark. by BENEDETTO CASTIGLIONE. 1041, The sacriflce of 
Abraham, by JACOPO LIGOZZI. 1016. Holy Family, by EMILIO SAA'O-
NAZZi. 1023. The Flight to Egypt, by ALBANI. 1024. Cattle and a 
little shepherdess, by CASTIGLIONE. 1149. St. Magdalen, by CRISTO
FANO BRONZINO; a copy of a picture formerly attributed to Cor
reggio, then recognised as Andrea del Sarto's, seen in the Dresden 
Gallery. 1020. S. Vittore and S. Corona, by G. B. ZELOTTI of Ve
rona (b. 15.32, d. 1692). 10.32. The Virgin and Child, St, Anne and 
St. John the Evangelist, by LODOA^CO MAZZOLINE 1028. S, Carlo 
Borromeo assistìng the victims of the piagne, by GIOA'ANNI BONATI 
(b. 1635, d. 1681). 10.30. The Nativity, by MAZZOLINE 994. Martha 
and Maria at the feet of the Saviour, by GIROLA:\IO CARPI, 1036. Ar
temisia, dressed in mourning, in the act of swallowing her husband's 
ashes, by DOMENICO F E T I . 10.36. A Vision, by G, B. DOSSI. 1166. In
fant Jesus sleeping on the Cross, by CRISTOFANO ALLORI. 1022. 
St. Peter freed from jail , by FRANCESCO ALBANI, 1058. The Virgin 
in the act of soAving, by FRANCESCO TREVISANI. 1042, Circe, by CA
STIGLIONE. 1068, The Virgin, by PELLEGRINO PIOLA (b. 1617, d. 1640), 
1084, Holy Family, by SCARSELLINO. 1092. The judgment of Paris , 
by the same. 1059. St. Joseph's dream, by TREVISANI. 1070. The 
Virgin and St. Elizabeth, by ÌS^NDREA VICENTINO. 1069. Christ on 
the Cross, by FRANCESCO PASSANO. 1074. Diana driving the Nymph 
Callisto out of the bath, by SOLIMENA. 1086, The Virgin and Son, 
by BARTOLOMEO SCHIDONE, 1055, Coronide, pursued by Neptune, 
being transformed into a rook, by GIULIO CARPIONI (b. 1611, d. 1674). 

1080. Christ Avith the Angel of the Passion, by SCIPIONE GAETANO. 
1081. A holy Queen, by MICHELE VICENTINO. 1000. Allegory, qn 
the occasion of the baptism of a son of Giovanni Cornaro, captain 
of Verona, by ORBETTO. 1093, 1099. Landscape with the baptism 
of Christ, by DOMENICO AMBROGI. 990. Venus and Cupids, by AL-
J5ANI. 1089. Alexander the Great reading Homer, by CIRO F E R R I , 
1062. Medea rendering Jason his youth, by CASTIGLIONE. 1090, Land
scape, by PANDOLFO PESCHI (b. 1643, d, 1699). 1008. An old woman 
in the act of spinning, by MICHELANGELO CERQUOZZO. 

Tribune. Scu lp tures ,4 341. **The Medici Venus, one among 
the best statues of Venus in Rome. The Medici Venus may be con
sidered equal in beauty to that by Praxiteles, Avhich stood in the 
tempie of Cnido, and AÂ hose expression made Ovid say that she 
stood immoble only because so i t Avas required by the Divine Ma-
jesty. I t Avas found at Tivoli in the Villa Adriana, and Avas trans
ported to Florence about 1667, together Avith the statue of the Grin-
der and the group of the Wrestlers, during the reign of Cosmo III. 
CLEOMENE, son of Apollodorus of Athens was the author of this 
statue. \ .342. *The Wrestlers, a group composed and executed AAith 
extraordinary skill.".344, *The Faun, a statue of the best epoch of 
ancient sculpture, generally attributed to PRAXITELES, The figure 
is dancing and playing the crotali, or systrums, and A\ith the sea-
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billum t ight to his r ight foot. The head and arms were restored 
by MICHELANGELO.V 345. *The Apollino.- 346. *The Grinder, called 
also lo Spione. The figure is quite naked and bent over a grind-
stone on AA'hich he is sharpening a curVed knife that he holds with 
his right band, keeping it dOAAm AAÙth tAA'-o flngers of the left. It re
presents the Scythìan who Avas ordered by Apollo to skin Mar.syas. 

Pic tures . 1004. St. Bartolome\A-, by JOSÉ RIBEBA, called lo Spa
gnoletto (b. 1588, d. 1656), 1108. *Venus, by TIZIANO. This, as also 
the Venus No. 1117, Avere made by Tiziano for Francesco Maria della 
Rovere, Duke of Urbino (1547). 1109. Portrai t of Cardinal Agucchia, 
by DOMENICHINO (b. 1581). 1114. The Samian Sibyl, by GUERCINO. 
1115. Portrait of Giovanni di Monfort, by ANTHONY VAN DYCK. 1116. 
*Portrait of the prelate Beccadellì (1562), by TIZIANO, 1117, **Ve-
nus recumbent, by the same; it is believed to be the portrait of a 
favourite of Guidobaldo IL This ìs the best naked flgure painted 
by Tiziano. On the background, tAVO AVomen one of AVhom is 
kneeling and seeking clothes out of a trunk. 1118. The Repose in 
Egypt, by CORREGGIO. It was executed for the Church of the Fran-
ciscans of Parma, at the price of 100 gold ducats. 1119. Portrai t 
of Francesco Maria II. della Rovere, Duke of Urbino, by FEDERIGO 
BAROCCIO. 1120. Portrai t of a AVoman, by RAPHAEL. Engraved 
by Girolamo Scotto under the name of Maddalena Doni. 1121. Por
t ra i t of Elisabetta AA-ife of Guido Gonzaga, Duke of Mantua, by A N 
DREA MANTEGNA (?) 1122. *The Virgin and two Saints, by P I E 
TRO PERUGINO. The background is decorated with an elegant por
tico, through Avhich the country is seen in the distance, This is one 
of the best pictures by this/art ist , and was made for the Church 
of St. Dominio at Fiesole, v 1123. *Portraìt of the Fornarina, by RA
PHAEL (1512). 1124. *Portrait of Evangelista Scappi, by FRANCESCO 
FRANCIA; the background is formed by a landscape.V 1125. La Ma
donna del Pozzo, by FRANCESCO FRANCIABIGIO (b. 1482, d. 1525) ; 
in the background, a flne landscape AVith ruins of an ancient castle 
and many flgu»es around a Avell. 1126. The prophet Isaiah, by F R A 
BARTOLOMEO. V 1127. *St. John in the desert, by R A P H A E L . This cele
brated picture is, perhaps, the only one painted by Raphael on can
vass ; it belongs to the third manner, and was executed for Car
dinal Colonna. 1128. Charles V. richly armed, on a AÂ hite horse; 
an eagle hovering OÂ er bis head is bringing him a laurei croAA'u, 
by ANTHONY VAN BYCKK 1129. *The Madonna del Cardellino, by RA
PHAEL. The colouring, the charming naturalness, the perfection of 
the draAving, ali the AA'̂ hole make this picture be considered as one of 
Raphael's masterpieces; he executed i t for his friend Lorenzo Nasi. 
1130. The prophet Job, life-size, by F R A BARTOLOMEO. This and 
the other picture No. 1126 were executed for Salvator Belli, a Fio
rentine merchant, and made part of the large picture representing 
the Resurrection of Jesus Christ surrounded by the Evangelists, the 
AVOrk by the same master seen in the Pi t ty Gallery No. 159. 1131. 
*Portrait of Pope Julius IL, by RAPHAEL. 1132. The head of St. John 
the Baptist in a^basin, by CORREGGIO. 1133. Bacchante, by A N N I 
BALE CARACCI. i 1134, *The Holy Virgin adoring her Divine Son, 
by CORREGGIO. This picture was given in a present by the Duke 
of Mantua to Cosmo IL de' Medici. 1136. *The beheading of St, John 
the Baptist, by BERNARDINO L U I N I ; it is one of the best Avorks by 
this art ist . 1136. *Holy family, A\ith St, Catherine, by PAOLO V E 
RONESE. 1137. Endymion asleep, by GUERCINO. 1138, *Eve wàth the 
appiè in her hand, AAÌIOIO naked flgure up»ight, by LuCAS KRANACH. 
This picture is opposite to No, 1142 (1628).N 1139. Holy Family, by M I 
CHELANGELO (b. 1476, d, 1564). This rare picture, the most authen-
tic one by Michelangelo, Avas by the grand master carried out for 
Angelo Doni a t the settled price of 70 ducats. The work fini^ed, 
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hOAvever, Doni offered but 40, AA'hich Avere refused by Michelan
gelo, Avho instead brought the price up to 100 ducats, declaring 
that otherAAise he Avouid have kept the picture for himself Doni, 
who keenly AA'ìshed to possess a painting of the celebrated artist, sent 
then him the 70 ducats formerly flxed, but Michelangelo returned 
them again asking 140, Avhich Doni, to gratify bis own desire, payed 
at last. 1140, Hercules betAveen Vice and Virtue, by P E T E R PAUL 
RUBENS. 1141, *The Adoration of the Magi, by ALBERT DÌÌRER (1504j, 
1142. Adam naked, by LuCAS KRANACH (1528), 1143. Jesus Christ 
crowned with thorns, by LUCA DI LEIDA. 3458. Portrai t of a man, 
called " the Sick," by SEBASTIANO DEL PIOMBO, 287. *Portrait of 
Giovanni delle Opere, by PERUGINO. 197. *Portrait of Elizabeth 
Brandes, flrst Avife of RUBENS. 

T u s c a n School . I. Room. 34. Portrait , by LORENZO DI CREDI 
(b. 1459, d. 1537). 30. Portrai t of Duke Gian Galeazzo Visconti,by 
ANTONIO DEL POLLAJOLO (b. 1429 d. 1494), ?>Obis. A man's portrait 
half-flgure, by ignotus (XV. century). 1169. Portrai t of a young man, 
believed to be the messenger ofthe friars of Vallombrosa, the friend 
of the painter, by AND FIFA DEL SARTO. 1195. The Age of Gold, by 
FEDERIGO ZUCCARI. 1167. *Portrait-bust of an old man unknown, 
with cap and AA'hite gOAvn, by MASACCIO DI SER GIOA^ANNI DI MONTE 
G U I D I ; fresco made upon a file. 1217. *Portrait of Alessandro Brac-
cesi, secretary of the Balia in 1497, by PIETRO PERUGINO. 1163. 
Portrait of Andrea Verocchio, renoAAmed sculptor and painter, by 
LORENZO DI CREDI . 1153. TAVO small pictures joined together :—• 
Hercules crushing Antheus, and Hercules struggling AÂ ith the Ler-
nsean Hydra, by ANTONIO DEL POLLAJOLO. 1147. St. Lucy, by CARLO 
DOLCI. 1165. Portrai t of Don Garcia. son of Cosmo I. de' Medicij by 
ANGELO BRONZINO. 1168. Holophernes found dead by his soldiers 
in his tent, by SANDRO BOTTICELLE This small picture was pre 
sented to the " Serenissima Signora Bianca Capello de' Medici, gran
duchess, by Rodolfo Sirigatti.'^ 1156. Judith cutting off Holopher
nes' head, by the same. 1169. The *head of Medusa, by LEONARDO 
DA V I N C I ; one of the rarest Avorks by Leonardo. 1161. *Two small 
pictures joined together:—on the first one, The Nativity; on the 
second. The Circoncision ; behind, The Annunciation ofthe Virgin, 
in chiaroscuro, by FRA BARTOLOMEO. 1164, Piero, son of LaAA-rence 
de' Medici holding in his hand a medaillon AAith the effigy of Cosmo 
de' Medici the elder, by SANDRO BOTTICELLE 1164. Portrai t of young 
Maria de' Medici, daughter of Cosmo L, by ANGELO BRONZINO. 1162. 
The birth of St. John the Baptist, by FRA GIOA^ANNI DA F I E S O L E , 
called il Beato Angelico. 1176. *His own portrait , by ANDREA DEL 
SARTO. 1184, *The transit of the Virgin, by BEATO ANGELICO ; rich 
and fine composition admirably carried out. 1179. St, Augustine, 
by SANDRO BOTTICELLE 1180. Judith Avith Holopherne's head, by 
CRISTOFANO BRONZINO ; a reproduction in smaller proportions of 
the picture in the Pitti Gallery by the same author. 1182. *The ca-
lumny of Apelle, by SANDRO BOTTICELLE 1183. *Portrait of Bianca 
Capello, by ALESSANDRO BRONZINO. 1186. The prophet Elishah, by 
GIORGIO VASARI. 1189. Portrai t of Eleonora di Toledo, wife to 
Cosmo L, by ANGELO BRONZINO. 1200. The Age of Silver, by F E 
DERIGO ZUCCARI. 1201. The Saviour; above, the Holy Ghost, 
and around Jesus, the Virgin, St. Joseph, St. John, the Apostles 
and the Maries, by CARLO DOLCI. 1203. Portrait of Petrarch, by 
ignotus; Ttiscan ScJiool. 1207. Dante Alighieri's portrait, Tuscan 
School. 1210. Our Lord's Nativity, by MICHELANGELO ANSELMO, 
called da Siena (b. 1491, d. 1554). 1211. Allegory of Happiness, by 
ANGELO BRONZINO. 1213. Jesus Christ on the Cross, with St. John 
and Magdalen at the sides, by ALESSANDRO BRONZINO; from a de
sign by Michelangelo. 1215. Allegorical subject, by FEDERIGO ZUC-
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CARI. There is Jupiter preseniing ÌAVO golden keys to Juno ; at her 
feet, tAVO altars and Mercury near by; on the left, Ceres on her 
chariot draAA'n by tAVO dragons, 1216. Portrai t of Stefano della Bella 
renoAA'ned engraver (1646), by FRANCESCO CAMPI. 1167. *Portrait 
of a young man, believed to be Giovanni Melzi, by LEONARDO DA 
VINCI. 1222. St. Peter's head, by CARLO DOLCI. 1230. A Avoman's 
portrait , by ANDREA DEL SARTO. 1235. The Virgin, by F R A B A R -
roLOMEÓ (not finished). 1248. Portrai t of himself, hj BACCIO BAN
DINELLE painter and sculptor. 1246. A Avoman's portrait , by A N 
GELO BRONZINO. 1199. The Virgin AA-ith Infant Jesus, by CRISTO
FANO BRONZINO. 1208. Three nuns dressed in AA ĥite, Tuscan School 
(XV. century). 1162, God the Father in giory, by FRA BARTOLOMEO 
DELLA PORTA. 1166, A man's portrait, by ANGELO BRONZINO. 1122. 
An Angel touching the guitar, by GIAN BATTISTA DI GIACOMO ROSSO. 
1190, Christ a t Emmaus, by CRISTOFANO BRONZINO. 1228, 1218. 
St. LaAA'rence, by ALESSANDRO BRONZINO, 1245, The sacrifice of 
Abraham, by JACOPO CHIMENTI, called Empoli (b, 1554, d. 1640). 
1243. The Virgin betAveen the Persian and Libyan Sibyls, Tuscan 
School (XVI, century), 1194. Susannah in the bath, by ALESSANDRO 
BRONZINO. 1173. Venus and Cupid, by the same. 1227. Portrait of 
Bianca Capello, by ANGELO BRONZINO (?i ; on the back is an alle
gorical picture representing :—The Dream of human Life. 1214. Vir
tuous Joseph, by ALESSANDRO BRONZINO. 1197. The Nativity of 
the Virgin, by G. B. RAMACCIOTTI (1647). 1196, Adam and Ève 
drÌA'en from Paradise, by PONTORMO. 1231. St. Catherine of Siena, 
by VOLTERRA. 1172. St. Francis receiving the stigmas, by CIGOLI, 
1234. St, Michael appearing to St, Galgan the Hermit, by VENTURA 
SALIMBENI (b. 1557, d. 1613). 1238. Aitar gradine representing :— 
The Samaritan AVoman ; Jesus driving the profaners out ofthe Tem
pie, and Jesus entering Jerusalem, by RAFFAELLO BOTTICINI (b. 1477) ; 
This gradine made par t of the picture No. 1283, to be seen in the 
next room, 1181, Allegory of the Immaculate Conception, by GIOR
GIO VASARI, 1187. The martyrdom of St. Maurice, by PONTORMO. 
1174. Female head, study by CIGOLL 1232. Artemisia mourning the 
death of King Mausolon, by SALVIATE 1188. Jesus at table served 
by the Angels, by GIOVANNI DI SAN GIOVANNE 1233. Noah ine-
briated, by JACOPO EMPOLI. 1198. The birth of St. John the Bap
tist, by PONTORMO. 1161. Allegory:—Painting presented with the 
brushes by Cupid, by GIOVANNI DI SAN GIOVANNE 1146. The Vir
gin and Child, by ANDREA DEL SARTO. 1205. St. Sebastian's mar
tyrdom, by GIROLAMO GENOA (b. 1476, d. 1-551). 1312. *Perseus res-
oues Andromeda from the sea-monster, by PIETRO DI COSIMO (b, 1462, 
fV21), 11.50. The Virgin AAith Infant Jesus, St, Joseph and St. Ba-
silius, Pinturiccliio's manner. 1177. The Virgin in throne; at the 
sides, St, Francis and St. Jerome, by GIAMIÌATTISTA ROSSO called 
ti Rosso Fiorentiìio (b. 1496 (?), d. 1541). 1237. Young Tobias res
tores sight to bis father, by GREGORIO PAGANI (b. 1551, d. 1605). 
1219. St. Thecla's martyrdom, by FRANCESCO CURRADI. 1225. Her
cules croAvned Avith laurei by the Muses after his victory over the 
giants, by GIOA'ANNI BIZZELLI (b. 1556, d. 1612). 1242, The Visitation,, 
by GiOA-ANNi MARIA MORANDI (b. 1622, d. 1717). 1192. St. Francis, by 
xlLESSANDRO BRONZINO. 1229. St. Peter AA âlking on the AA'aters, by 
the same. 1202. The Virgin and Child, by CRISTOFANO BRONZINO. 
1266. Diana, by TADDEO ZUCCARL 1244. Portrai t of Elena Gaddi, 
AA'ife of Andrea Quaratesi, by TOMMASO MANZUOLI, surnamed Maso 
da San Friano. 1209. Piety, by ANGELO BRONZINO. 1247. David, 
by ONORIO MARNIANI (b, 1627, d. 1716). 1221. Vulcan's forge, by 
GIORGIO VASARE 1148, Leda and the sAÂ an, by PONTORMO. 1212, 
The Virgin Avith a hook in her hand, by ANTON DOMENICO GAB
BIANI (b. 1652, d. 1722], 1186. St. John as a youth, by ANASTASIO 
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FONTEBUONI (d. 1626), 1175. Head of a girl, by SANTE TITO (b. 1538, 
d. 1603). 3435. Por t ra i t of a 5'oung AVoman, ÀizfZrea cZeZ/Santo'* ma-?*-
ner. 1240. The Three Graces, by FRANCESCO MORANDINI, called il 
Poppi (d. 1597), 3450. Por t ra i t of a young lady richly dressed, by 
P I E R DELLA FRANCESCA (b, 1416, d, 1492). 1220. A man's portrait, 
by PONTORMO, 

I I . Room. 1251. A friar of the Order of the Augustinians, sup-
posed to be the portrait of Fra Paolo Sarpi, by VOLTERRA. 1252. 
"••"The Adoration of the Magi Kings; a picture only sketched out in 
chiaroscuro, by LEONARDO DA VINCI (b. 1452, d. 1519). 1254. St, Ja
mes, AA'hole figure, Avith tAA'o little boys in Avhite cope kneeling, by 
ANDREA DEL SARTO. 1267. The Adoration of the Magi, by F I L I P P O 
L I P P I ; a large composition in AÂ hich the figures are the greatest 
part portraits of illustrious personages of tha t time, among AAhich, 
•on the left in front, Pier Francesco de' Medici the elder, in astro-
loger's attiro (1496). M1259. *The Visitation of the Virgin to St. Eli
zabeth, by MARIOTTO ALBERTINELLI (b. 1474, d. 1515). The gradine 
has in as many compartments three small histories^ viz:—The An
nunciation ; The Nativity, and the Presentation in the Temi)le, 
This admirable Avork was executed in 1503. 1261, St, Ivo, reading 
the petitions presented him by some AAidows and orphans, by JACOPO 
•CHIMENTI, surnamed Empoli; it is one of the best works by this 
artist. 1266. *Large chiaroscuro drawing, by F R A BARTOLOMEO. 
In the centre, the Virgin; near by, little St. John, and behind, the 
Madonna and St. Anne invoking the Holy Trinity, surrounded by 
pretty little Angels. Around the throne, ten patron Saints ot Flo
rence. The second on the right of the Madonna is the painter him
self. This AVOrk was to adorn the hall of the Council of the Fio
rentine Republic, but remained incomplete in consequence of the 
death of the painter. 1267. Portrai t of Cosmo de' Medici the elder, 
by JACOPO CARRUCCI, called il Pontormo. \̂  1268. *The Madonna in 
throne, by FILIPPINO L I P P I ; on the right, the Bishop St. Victor and 
St. John the Baptist; on the left, St. Bernard and St. Zenobi. Above 
the picture, the emblem of the Fiorentine people (1485). This picture 
Avas executed for the Hall of the Eight Councillors (Salone degli 
Otto di Pratica), in the Palazzo della Signoria. 1269. Portrai t of 
Laurence de' Medici the Magnific, by GIORGIO VASARI of Arezzo 
(b. 1511, d. 1574). 1270. Portrai t of Cosmo L de' Medici, by P O N 
TORMO. 1271. *The Saviour descending to the Limbo, by ANGELO 
BRONZINO, 1272. Por t ra i t of Ferdinand de' Medici, son of Cosmo L, 
by the same. 1273, *Portrait of Maria de' Medici, daugther of Cos
mo L, in her youth, by the same. 1275, *St, Zenobi, bìshop'of 
Florence, calling a boy from the dead, amidst a throng [of people 
come together to see the miracle, by RIDOLFO GHIRLANDAJO, This 
splendid picture and the next one. No. 1277, Avere made for the Con-
fraternity of St, Zenobi, 1277, *The translation of the corpse of 
St, Zenobi from the Church of St, LaAA '̂ence to the Cathedral, by the 
same. The legend has it that Avhile the bishops Avere carrying the 
corpse of the Saint to the Cathedral, the urn struck against the 
branches of a dead tree, AA'hich suddenly fiourished up, 1280. The 
Virgin, and beneath St. Thomas kneeling with Archangel Michael, 
by FRANCESCO GRANACCI of Florence (b. 1469, d. 1543).Sl279. *St, Se
bastian (procession standard), a stupendous AVOrk by SODOMA, 1281. 
Portrai t of Alexander de' Medici, by GIORGIO VASARI. 1284. Venus 
kissed by Cupid, by JACOPO CARRUCCI, il Pontormo; executed from a 
•cartoon by Michelangelo; it is an important AVork, as i t reproduces 
the thought of this grand artist . 1264. The Virgin and the SS. John 
the Baptist and Job, by FRANCIABIGIO; the head of St. John is be
lieved to be the portrai t of the art ist himself 50, The Deseent trom 
the Cross, by STEFANO P I E R I (1269). 12806is. The Virgin Avith Child. 
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St. John and two other Saints, by COSIMO ROSSELLI. 1283. The De
seent from the Cross, by RAFFAELLO BOTTICINI. 1262, The Wed
ding "Of St. Catherine, by GIOA'ANNI MANOZZI. 1268, Judith in the 
act of cutting off Holophernes' head, by ARTEMISIA LOMI (b, 1590, 
d, 1642), 1266. A man's portrait , by ANGELO BRONZINO. 1256. Por
t ra i t of a man, by FRANCESCO SALARIATI. 1274. Virtuous Joseph, by 
GiOA^ANNi BILIBERT (b. 1.585, d. 1644). 1278. Erminia and her groom 
Valfrino curing Tancredi wounded in his struggle AA'ith Argajite, 
by OTTAVIO VANNINI (b, 1585, d. 1643). 12786^s, *The Virgin with 
Child and four Saints, by ANDREA DI MICHELE CIGNI, called Andrea 
Verocchio (b. 1432, d. 1488). 

I I I . Room. 1287. Madonna, by LORENZO DI CREDE : 1288. *The 
Virgin announced by the Angel, by LEONARDO DA VINCI. Some a r t 
connoisseurs believe this picture to have been carried out by Leo-
Jiardo in his youth; others, instead, attrìbute it to Ridolfo Ghirlan
dajo, or Lorenzo di Credi, etc. V1289. *The Virgin surrounded by 
six Angels, round picture by ANTONIO DEL POLLAJOLO. 1037. *The 
Virgin Avorshipping her DÌAàne son, upheld by Angels, by FRA F I 
LIPPO L I P P I ; this fine painting was made for the chapel of the pa
lace of Cosmo de' Medici the elder. The Gallery owns the originai 
draAving by the same L I P P I . 1291. '*Holy Family, round picture in 
a bold style, carried out with great skill, by LUCA SIGNORELLI. 
1.316. The Annunciation of the Virgin, by_ SANDRO BOTTICELLI; pro
ceeding from the Convent of Santa Maria de' Pazzi in 1872. 1315. 
St. Peter martyr betAveen two Apostles. by BASTIANO MAINARLI. 
1298. *Altar gradine in three compartments:—The Annunciation; 
The Nativity; The Adoration of the Magi, by LUCA SIGNORELLI. 
1299, Force, by ALESSANDRO BOTTICELLE 1300, *Two portraits:— 
Federigo di Montefeltro, Duke of Urbino, and his wife Battista 
S-forza, by P I E R DELLA 'FRANCESCA, 1301. St, Eustace, St, James 
and St. Vincent, by ANTONIO DEL POLLAJOLO ; the colouring: is fresh 
and vigorous, the design most excellent, 1311, The Saviour ap
pearing to Magdalen, in the garb of a gardener, by LORENZO DI 
CREDI. 1303, The Virgin, by ALESSANDRO BOTTICELLI (V). 1313, Mag
dalen a t the feet of the Saviour, by LORENZO DI CREDI. 1295. The 
Adoration of the Magi. 1160. *The Annunciation of the Virgin ; be
neath, three histories in chiaroscuro, viz.:—The Creation of Ève; 
The First Sin, and The Expulsion from the terrestr ial Paradise, by 
LORENZO DI CREDI, 1223. The Tempie of Hercules, by FRANCESCO 
FRANCIABIGIO, 1168, The Virgin and St, John in grief, by LORENZO 
DI CREDI, 1262. An ai tar gradine representing:—In the centre, 
St. Peter distributing ecclesiastical honours; on the left, St. Peter 
freed from ja i l ; on the right, his crucifixion. At the sides, the 
Apostles and Saints Andrew, John, Philip, Matthew, Thomas, James 
and Luke. It is the work of JACOPO LANDINI, called Casentino 
(1365). 1205. The Virgin AA'ith Child and Angels, by ANDREA DEL 
BRESCIANINO (1520). ^267bis. *The Virgin and Child, called La Ma
donna al Magnificat, by ALESSANDRO BOTTICELLE 1304. An ai tar 
gradine, by FRANCESCO DI GIORGIO DI MARTINO of Siena, painter, 
sculptor and architect (b. 1439, d. 1502). 1314. The Annunciation of 
the Virgin, by LORENZO DI CREDI. 1306. Prudence, by ANTONIO 
DEL POLLAJOLO. 

1308. Piece of furniture (between the tAVO AA'indows) divided into 
four histories :—Above, the Triumph of Religion and that of Fame ; 
below, the Triumph of Love and that of Death, by PASTI MATTEO 
of Verona (1444), 

Corridor or P a s s a l e leading from the Uffizi Gallery (knoAvn 
also under the name of Gallery of the Statues, or Palatine Gallery) 
to the Pitti Gallery (p. 66). When in 1566 Prince Francis de' Medici 
married Joan of Austria, Cosmo I. conceived the idea of joining by 
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means of a corridor the Palazzo della Signoria, called also Palazzo 
Vecchio, to the Pitti Palace AAiiere he resided. The corridor, made 
on the design and under the direction of GIORGIO VASARI, was com
pleted in five months, and remained closed to the public during about 
three centuries, it serving only for the use of the princes of the 
royal family. Having been ceded in 1866.by King Victor Emmanuel, 
the Uffizi and Pit t i Galleries Avere by this means joined together 
forming almost a single Gallery. 

Six door-curtains Avith the Medicis' coat-of-arms, AA'Oven in the 
Medicean Manufactorj^ 

The Prints exhibited in 1871 in the corridor and adjoining tAVO 
rooms are only 1202, that is to say a first and small choice from 
among the lot possessed by the Gallery (about 10,000). 

As every piece bears the name of the engraver and painter printed 
thereon, il AAÌII sufiice to mention only that this collection AA'as ar-
ranged in order of time and variety of school. 

Iianding* and I . Room. Ancient and chiaroscuro Avood engra
vings. 

II . Room, Italian Copper-engraviiigs previous to the epoch of 
Marcantonio Raimondi. 

Corridor. Engravings by MARCANTONIO RAIMONDI (1488 (?)-1527), 
AGATINO DA VENEZIA and MARCO DA RAVENNA. IcZem, ofthe School 
and by Marcantonio's imitators. Idem, by CORNELIO CORT and 
his School. Idem, by ALBERT DÌÌRER, LUCA DI LEIDA, REMBRANDP 
and his folloivers, RUBENS, etc. etc. 

Behind the Palazzo degli Uffizi is the Piazza and Loggia 
•del Grano built, by order of Cosmo II., by GIULIO PARIGI 

(1619). The bust of Cosmo is by FANCELLI. Above is the 
Teatro Salvini, or delle Loggie (p, 6). 

From Piazza della Signoria by Via Vacchereccia we come 
to Por Santa Maria (E. 7) one of the most important 
streets of Florence during the Middle Age. I t had its 
name from the CImrch of Santa Maria sopra porta, where 
the v\^ar-bell called la Martinella vyas kept. The church 
•was destroyed by lire in 1304. 

On the right, a t No. 2, Via delle Terme, is the Pcdazzo 
di jmrte Guelfa, enlarged by FRANCESCO DELLA LUNA, a 
pupil of Brunelleschi. 

Returning in Por Santa Maria, take the next Street, 
Borgo degli Apostoli, vyhere is the Palazzo Rosselli del 
Turco., by BACIO D'AGNOLO (1526) in the Renaissance style. 

Fur the r on is the Piazza del Limbo and 
The Church of the Santi Apostoli (E. 7), a plain but 

very elegant construction of the XI. century. I t has three 
naves, and its half arches are upheld by columns of Co-
riuthian order, I t served as a model to Brunelleschi for 
the churches of San Lorenzo and Santo Spirito. In 1884 
the fagade was cleared of the plastering that spoiled it. 
On the fagade, a fresco of the XIY. century badly da 
maged. The portai is the work of BENENETTO DI ROVEZZANO. 

Interior. On the left, at the end :—*Sepulchral Monument of Ot-
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tene Altoviti, by BENEDETTO DA ROA''EZZANO(1507), On the left of 
the high-altar:—^Tabernacle of glazed terracotta, by LUCA DELLA 
ROBBIA (over the sarcophagus of Donato Acciajoli). In the III. Cha
pel on the right :—The Conception, by GIORGIO VASARI, and the Fu
nereal Monument to Bindo Altoviti, the Avork of AMMANATI (1578). 

Returning again in Por Santa Maria we enter, on the 
left, the Via and the Chiesa Santo Stefano (E, 7), one 
of the most ancient churches of the town, remoderned in 
1756. I t was called ad portam ferream, because its door 
was sheeted with iron. In October 1373 Boccaccio began 
to explain in this church Dante's Di^wm Commedia, and 
more then a century before (in 1215) here met the conspi
rators to resolve upon murdering Buondelmonte Buondel
monti. 

Interior. St. Stephen and St. Nicholas, pictures by M. ROSSELLI. 
St. Cecily, by CORRADI. In the Chorus, S. Stefano del Cieco, by 
GAMBASSL 

After a few more steps in Por Santa Maria, we reach 
the Ponte Vecchio (E. 7), the most ancient bridge of the 
city. Built in stone in 1177 and destroyed by a flood in 
1333, it was reconstructed, twelve years afterwards by 
TADDEO G-ADDI. Previously to 1593 the goldsmith shops 
that we see along its sides were kept by butchers. Over 
the bridge passes the Corridor, built by VASARI in 1564, 
joining the Pitti Pcdace Avith that of the Uffizi or Vecchio. 

Soon after the bridge ive see, on the left, 
The Church of Santa Felicita (E. 7), Avhich underwent 

several transformations. I t was built in the V. century, 
and had the portico added by GIORGIO VASARI in 1564. 
The church was then reconstructed by BUGGERI in 1736. 
On the left:—Monument to Arcangiola Paladini, musician 
and paintress, by AGOSTINO BUGIARDINI and ANTONIO NO
VELLI. Opposite:—Monument to Cardinal Rossi, by RAF
FAELLO DA MONTELUPO (1518). 

Interior. On the right:—Cappella Capi50??,z, painted in fresco by 
PONTORMO, AA'ho cavried out also the altar-piece representing the 
Deseent fi'om the Cross. V. Aitar on the right :—Beautiful triptych 
by TADDEO GADDI. In the Sacristi/ :—S. Felicita, by N E R I DI BICCI 
(1438). A Cruciflx, ascribed to GIOTTO. Near by is the door lead
ing to the convent, AÂ here freseoes by good painters of the XIV. 
and XV. centuries are to be seen. 

In Via della Costa, coming next to the church, is the 
house of Galileo Gcdilei. 

The Street starting from the Ponte Vecchio is Via Guic
ciardini. In the Jiouse No, 16 Machiavel died; nearly op
posite is the Palazzo Guicciardini Avhere, from 1482 to 1541, 
this renowned historian dwelt. 
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Fur the r on is :— , 
The **Palazzo P i t t i (D. 8), which rises on a small emi-

nence, I t was begun on designs of. BRUNELLESCHI, by order 
of Luca P i t t i who, being Gonfalonier of Justice, wanted 
to have a palace worthy of his power and fortune. Under 
LUCA FANCELLI, Brunelleschi's successor, the work had to 
be stopped because Luca P i t t i had wasted in i t ali his 
fortune. His at tempt to supplant Cosmo the elder hav
ing failed, he fell into disgrace. About a hundred years 
from the day the foundation stone of this vast palace had 
been laid down, an heir of Luca Pi t t i ' s sold it to the 
Duchess Eleonora of Toledo, wife of the Duke Cosmo I,, 
for 9000 gold florins. Since tha t time it served as res i 
dence for the reigning family, and was during the course 
of time stili more enlarged and embellished. The im
mense Courtyard and the groundfloor Avindows of the 
Fagade are by AMMANATI (1568) ; the lower side construc
tions Avere added by GIULIO and ALFONSO PARIGI (1620-
1631), The Porticoes siding i t were begun in 1764 by 
BUGGERI, who finished those on the left, while those on 
the r ight were completed only in 1839 by PASQUALE POG
GIANTI, the builder of the Vestibule between the principal 
door and the courtyard. The palace covers an area of 
about 32,000 sq.met. ; its facjade is 201 met. long and 
37 met. high. Two flights of stairs by POGGIANTI (1852) 
lead to the upper floors. 

The Courtyard, as already mentioned, is the work of 
BARTOLOMEO AMMANATI. At the end is a grotto with live 
statues representing:—^Moses (in the centre), Legislation, 
Sovereignty, Charity and Zeal. Moses, in porphyry, is by 
CURRADI ; the head, arms and legs are antique. The other 
four statues are by DOMENICO NOVELLI and GIOVAN BATTISTA 
PIERATTI ; those of the niches are ancient. The painting 
of the vault represents Fame. In the Chapel, a stupend
ous pietra dura aitar with an ivory Crucifix, chiselled by 
GIAN BOLOGNA. The Royal Cìiapel has a fine fresco by 
LUIGI ADEMOLLO. From the large Courtyard a door gives 
access to the Corlilino della Fama, with freseoes by P O C 
CETTI. The Dying Ajax is a good ancient copy. From 
here the "'"Gabinetto degli Argenti (Silver cabinet) is en
tered (from 10 a.m. to 4 p.m. ; gratui ty , 50 cent.), where a 
stupendous table-service in vermeil and silver, two bronze 
Crucifixes by GIAN BOLOGNA, some niellos of the XVI. cen
tury, besides fine enamellings and chiselled *trays, attr ibuted 
to BENVENUTO CELLINI are to be seen. The other ground-



Phot. Brogi. 
PONTE VECCHIO. 





Phot. Brogi. 
P I T T I PALACE, 





r 
Pitti Gallery. FLORENCE. 65 

floor rooms have freseoes by FURINI, MONTBLATICI, etc, etc, 
There are also fine verde, rosso antico and orientai ala
baster columns, besides busts and statues. The group:— 
Christ and St. John as infants, is attributed to GIAN BO
LOGNA. 

B o y a l Apartments . On ascending POCCIANTI'S stairs (p. 64) tAVO 
Vestibzdes â re entered. 

The first has four statues of AÂ hich three are antique, AÌZ. :— 
Pallas, an Athlete and a Greek Philosopher. Then comes 

The Ball-room or Room of the stuccóes. Apartments for royal 
guests, composed of tAVO rooms and three draAving-rooms, Fio
rentine tapestries of the XVII. century. 

S a i a di Bona (reserved for private dinners) Avith freseoes by 
POCCETTI represeiiting:—Bona, in Earbary, conquered by the gal-
leys of the Order of St. Ftephen (1607) ; and The Conqnest of Pre-
vesa (1605). 

The Apartments of the King consist of a bed-room and tAVO 
«draAAàng-rooms, In the Waiting-room, two pietra dura cabinets. 

The Apartmenls of the Queen are composed cf -a. Farlour, a Bed-
room, Avith very elegant furniture, especially the cabinet in Saxon' 
porcelain and the bronze bedstead, in Empire style ; a Boudoir, 
ovai in shape, a Worlcing-room, round-shaped, and a Music-room, 
Avhich faces the terrace. 

Retracing our steps Ave flnd the Private Chapel, Avhere a costly 
table cover in velvet with silver embroideries is to be admired. 

The Apartments for officiai Reeejìtions consist of a Reception 
Hall, wàth freseoes by LUCA GIORDANO and MARTINELLI ; a Throne-
room, a Waiting-room and a Diningliall for gala-recep)tions. A 
door gives access to the Picture Gallery {see further on). 

Sculpture Gallery. Splendid VÌCAV over the underlying grounds. 
Music-hall. Sala dell'Aria. 

Apartments of the Po'ince of Naples (before his marriage). Large 
Room AA'ith freseoes representing the Myth of Hercules and other 
subjects by BENVENUTI. A room and three draAving-rooms Avith 
pictures and a sculpture piece by E. ZocCHi:—Michelangelo. 15 years 
old, chiselling the head of the Faun, Sanali Chapel of the (rran-
dukes. 

The Quartiere della Meridiana, wiiich looks on the Boboli Grounds, 
is a construction ofthe XVIII, century, and Avas added to the pa
lace by PAOLETTI in 1776, by order of Leopold I, It served of late 
years as the dAvelling of the king. The paintings are ali by artists 
ofthe present epoch. 

The flight of steps on the left ledds to the **Pitti Gal
lery (p. 7) which was founded about 1640, the epoch when 
PIETRO BERRETTINI of Cortona and,CIRO FERRI Avere com
missioned to paint in fresco the ceilings of five large roorns 
of this palace. Ali the Medici contributed to enrich this 
gallery. Ferdinand II. bequeathed it the valuable pictures 
inherited by the della Rovere; the Oardinals Leopold and 
Giancarlo de Medici left it, on their death, a fine collection, 
which was divided between this and the Uffizi Gallery. 
Cosmo III, presented many pictures to the Uffizi Gallery; 
but his son Ferdinand had them transported back to this 
his residence adding to them many other pictures Avhich 
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he h:id acquired from convents and churches. The example 
. of the Medici was followed also by the Lorrainese dynasty, 
Avho enriched the Gallery called Pedaline. The pictures 
carried oif by the French in the beginning of this century, 
were given back again. 

The painters who rendered this Gallery renowned are 
specially:—^PERUGINO, RAPHAEL, SEBASTIANO DEL PIOMBO, 
ANDREA DEL SARTO, F R A BARTOLOMEO, TIZIANO, GIORGIONE, 
LORENZO LOTTO, e t c , etc. The foreign ar t is represented 
by DÌÌRER, RUBENS, VAN DYCK, REMBRANDT. e t c , etc. 

The Gallery is joined to that of the Uffizi by means 
of the corridor described at p. 61, so tha t the entrance 
fee, 1 lira, is good for both the Galleries. Price of the Ca
talogue L. 2 (perfectly useless for persons visiting the 
Galleries with our Guide). Only the superintendent has 
the r ight of grant ing permissions for the copying of the 
pictures. The picture desired to be copied must be exactly 
indicated, and no ifiece can be reproduced but tha t for 
which a permission has been obtained. 

On entering the Gallery, those Avishing to visit it AAith order must 
cross the six rooms set in a stfaight line, and go directly to the last 
one, called of Venus, AÂ here the progressive series of the pictures 
begins. 

The subjects of the vaulting of the flrst five rooms are by M I 
CHELANGELO BUONARROTI il Giovane, and Avere painted by P I E T R O 
BERRETTINI , called Pietro da Cortona. They personify the five vir
tues attributed to the Granduke Cosmo I. :—Venus represents Be-
nignity ; Apollo, Splendoar : Mars, the Force of LaAv; Jupiter, the 
triumphing Majesty of the Sovereign, and the AcknoAAiedgment of 
Merit ; aiid Saturn, Prudence, Science and Wisdora. The sixth room 
Avas painted by prof LUIGI SABATELLI, who dreAV the subjects from 
the Iliad. 

S a l a di Venere , painted by PIETRO DA CORTONA. In the centre 
of the vault :—Minerva leading Cosmo 1. from Venus to Hercules. 
On the vault brackets, eight high-relief busts of Princes and Popes 
of the Medici family. On the firs^ Avall ;—Ferdinand I. and Cosmo IL ; 
on the second :—The Popes Leo X. and Clement VII. ; on the third:— 
Ferdinand IL and, near by, Cosmo III, as a boy; on the fourth:— 
Cosmo I. and Francis his son, These stuccóes Avere executed by 
COSIMO SALA^ESTRINI of Florence. 

First wall:~l. *Eve, by ALBERT DÌÌRER. 2. Lie, by SALA'ATOR 
ROSA, 3. *Venus, Cupid and Vnlcan, by JACOPO TINTORETTO. 4. Sea-
scape at sunset, by SALVATOR ROSA. 5. *Sb. James the Major, by 
GAROFALO. 6. Good Luck, by BARTOLOMEO MANFREDI. 7. A man's 
portrait , by FRANCESCO PORBUS. 

Second wall:—8. Apollo and Marsias, by GUERCINO. 9- Ulìsses 
in the island of the Pliseacians, by RUISEJSS. 10. Narcisus, by F R A N 
CESCO CURRADI. 11. St. Catherine, by FRAhCESCO DA PONTE, called 
il Bassano. 12, A meeting of noAAiy married couples, by R U T I L I O 
MANETTE 13. The triumph of David, by MATTEO ROSSELLI, 14. 
Peasants returning from their AVork, by RUBENS, 

Tliird wall :—lb. Marine painting, by "SALA^ATOR ROSA. 16, An old 
man's portrait , by REMBRANDT A^AN R Y N . 17. *Espousal of St. Ca-
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10. Room of Ulysses . . . 
11. „ of Prometheus . 
12. Corridor of the Columns 
13. Room of Justioe . . . 
14. „ of F l o r a . . . . 
15. „ of the Putti . . 
16. Poeoettfs Gallery. . . 
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therine, by TIZIANO. 18. **Portrait of a woman, called Labelladi 
Tiziano, by the same. From her uncovered breast hangs doAvn a gold 
cliaiiì ; the intensely fair hair is Avell arranged on Ihe front. She 
holds a gold chain in her hand. The colouring is most perfect. Some 
believe it to be the portrait of a duchess of Urbino, some others 
that of the daughter of Palma Vecchio. 19. St, BartoIomcAV, by R I 
DERÀ. 20. *Adam, by A L B E R I DÌÌRER. 21. St. Martin, by P I E T R O 
DA COIITONA. 

Fourth uxill:—22. The Chasfisement of Marsyas, by BILIA^ERT. 
23. The death of St. Mary Magdalen, by RUSTICHINO. 24. Por t ra i t 
of an old man, by GUIDO R E N I . 25. St. Isidoro, by SIMONE DA P E 
SARO. 28. Theti l lers of the biblical Vineyard,'by DOMENICO F E T L 
27. The third apparition of Jesus to St. Peter, by LoDOAaco CARDI, 
called il Cigoli (1610). 29. St. Joseph, by GUERCIISO. 30. The pa-
rable of the lost drachm, by DO:\;ENICO F E T I . 31, Ecce Homo, by OT-
TAA'io VAKNIXI. 32. St. Caìherine's Avedding. by RAFFAELLO VANNI. 

This room is ornamen';.ed Avith tAVO tables of Porto Venere marble. 
Another table of the same size has a statuary marble slab; its centre 
is formed by an ovai of Spanish emerald, ornamented ali around 
Avitli lapislazuli and other precious stones; the table is surrounded 
by a nero antico cornice. The bronze group, modelled by prof ARI
STODEMO CosTOLi and cast by CLEAIENTE P A P I , represents Christo
pher Columbus in the act: of discovering America, Avhich is sur
rounded by the oiher parts of the world then knoAvn. 

The Sèvres vase Avas given in a present by Napoleon I. to the 
Duchess of Lucca (Baciocchi), 

S a l a d'Apollo, painred in part by PIETRO DA CORTONA and com
pleted by CJRO FERRI . In the middle of the vault :—Apollo sent 
by Giory and Virtue to Cosmo I, In the vertical paintings:—Jus-
tijiian dictating laAVS ; Alexander wifch the AVorks of Homer ; Au
gustus Avith those of Virgil; and Csesar listening a man reading. 

First Wall .•—35. The Bishop Gerolamo Argentino, Morone s man
ner. 36. Portrai t of Archbishop Bartolini-Salimbeni, by GIROLAMINO 
DA CA:\IPI. 37. Portrai t of his Avife, by PAOLO VERONESE. 38. The 
Supper, in p]irimans, by PALMA VECCHIO. 39, Holy Family, by BRON
ZINO.v40. ''"''Portrait of Leo X., by RAPHAEL. The pope, of an excep-
tional likeness and characteristic, is sitting on a rich àrm-chaìp be
fore a desk. He rests one hand upon a book, Avhile in the other he 
has a lens. On the right side is Cardinal Julius de' Medici, afterwards 
Pope Clement VII. ; on the left, leaning on the chair. Cardinal Luigi 
de' Rossi, the secretary of the Briefs. 41, St, Julian's hospitality, 
by CRISTOFANO X\LLORI, called il Bronzino. 42, *St. Mary Magda
len, by PERUGINO (1498). 43. A man's poj'trait, by MARCANTONIO 
FRANCABIGIO. 44. A man's portrait, by GIACOMO FRANCIA, 45. Holy 
family by SALIMBENI. 46. St. Francis Avorshipping, by LODOVICO 
CARDI, surnamed il Cigoli. 

Second ivall:—47. Bacchus, by GUIDO R E N I . 48. St. AndrcAV, by 
SIMONE DA PESARO. 49. Infantine portrai t of Prince—afterwards 
cardìjial—Leopold de' Medici, by TIBERIO T I T I . 50, St. Peter in, 
the act of calling the AvidOAV Tabitha from the dead, by GUERCINO 
(1618). 51. The Deseent from the Cross, by CIGOLI. 52, Holy con-
versation, by PORDENONE. 53. Diogenes, by CARLO DOLCI. 54. *Por-
t r a i t of Pietro Aretino, by TIZIANO. 55, Ijifantine portrait of Prince 
Frederic of Urbino, by BAROCCIO. 

Third wall:^òQ. Madonna del Rosario, by MURILLO. 57. Copy of 
Raphael's Madonna della Lucertola, by GIULIO ROMANO ; the ori
ginai is in the Royal Palace of Madrid>/58. The Deseent from the 
Cross, by ANDREA DEL SARTO (1523). 59. *Portrait of Maddalena 
Doni, by RAPHAEL. I t is the likeness of Maddalena Strozzi, AAdfe 
of Angelo Doni, a rich florentine merchant. 60. *His OAvn portrait , 
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by REMBRANDT VAN RYN. 61. *Portrait of Angelo Doni, by R A 
PHAEL, 62. *Holy Family, by ANDREA DEL SARTO»/ 63. *The Virgin 
Mary Avith Infarit Jesus," by BARTOLOMÉ ESTEJ^AN MURILLO (b. in 
SevJlle 1618, d. 1682), 64, *The Deseent from the Cross, by FRA BAR
TOLOMEO. 65. A man's portrait, by JACOPO TIKTOPETTO. 66. His 
own portrait , by ANDREA DEL SARTO.ì^'67. **Magdalen. by TIZIANO. 

Fourth ioaÌl:—G9, 70 and 74. Vii ile portr&it, by ANDREA SCHIA
VONE. 71. St. Philip Neri, by CARLO MARATTA. 72. A man's per
i r a i ' , by CRISTOFANO BRO.XZI'NO. 73. St. Francis, by RIBEBA. 

This room is ornamented A'vith two porphyry tables on Avhicli are 
vases and floAvers in jasper, chalcedony and other pi-ecions stones, 
surrounded by a fretwork ot Sicilian giallo, AVÌMI a jasper listel ; 
on another maible table are calcareous stones, and a AVork in pre
cious stones in the middle ; the whole surrrounded by a large listel 
AAith Greek meandering in nero ant.co. 

S a l a di M a r t e , painted by PIETRO DA CORTONA. The large Me
dicean coat-of-arms ornamented with tropliies, in the centre of the 
room, represents Fortume assistìng the House of the Medici. The God 
of War, a rme ' Avitli lightning and spear, kindles up the naval and 
land combat. Hercules is forming a trophy out of the enemy's prizes, 
handed him over by the Dicscury. Victory is surrounded,by Peace 
and Abundance. 
.First tcalL'—The t ransi t of St. Mary Magdalen, by CAGNACCI. 

76. Portrai t of the Duke John of Maiiborough (17C0j, by ADRIAN 
VAN DER W E R F F . 77. The Virgin and Saints, by NICOLÒ GOGGIA 
(d. 1554).V78. St. Peter in tears, by GUIDO R E X I . Ì ^ 9 . *Portrait of 
Pope Julius IL, by E A P H A E L ; SO flnely carried out às to seem alive. 
80. Portrai t ofthe anatomist Andrea Vesalio, by TIZIANO. ' 81. *Holy 
Family, by AISDREA DEL S A R T O U 82. *Portrait of Cardinal Guido 
Bentivoglio, by VAN DYCK. 83. 'Ti'ortrait of Luigi Cornaro, by T I N 
TORETTO. Cornaro enjoyed the sympathy and admiration of his con
temporaries and especially ofthe youth. He AÂ r̂ote bis celebrated 
Treatise on Sobriety, and died 98 years old. > 

Second wall :—84. Holy Family, by PALMA VECCHIO.'^ 85. ^Rubens 
with his brother and the tAVo philosophers Justus Lepsius and 
Hughes de Groolt (Grozio), by P E T E R PAUL RUBENS. The upright 
figure with a reddish board is the painter himself; near him is 
Philip Rubens, his own brother; beside the lat ter is Justus Lepsius; 
the other one is Hughes de Groolt. 86. *The Consequences of War, 
by RUBENS. On the right is the open Terapie of Janus. In the 
centre is Mars trying to free himself from the arms of Venus ; he 
is preceded by Piagne and Famine. Mars has at his feet a bearded 
man representing Learning. The woman on the ground AAàth a 
broken Iute in her hand represents Harmony; the recumbent figure 
holding a compass in its hand is Architecture. 87 and 88. *The his
tory of Joseph, by ANDHEA DEL SARTO. These tAvo pictures w^ere 
made for Francesco Borgherini. We ow ê their preservation to hav
ing Margherita Borgherini boldly checked Giovanni Battista della 
Palla's impudence, who, wàth the consent of the Balia, Avanted to 
make a present of them to Francis I .of France in exchange for some 
Services for the Republic. 89. *The Repose in Egypt, by PARIS BOR
DONE. 80. Ecce Homo, by CIGOLL 

Third wall .-—91. St. Peter weeping, by CARLO DOLCI (1654), 92, *Vi-
rile portrait , by TIZIANO ; believed to represent, HoAvard, Duke of 
Norfolk. 93. St. Francis praying, by RUBENS, * '̂94. *IloIy Family, 
called dell'Impannata, by RAPHAEL. The Virgin is in the act of 
receiving Infant Jesus from St. Anne, who is portrayed in profile 
and sitting on a bench. In the back ground is a paper-paned win
dow (impannata), hence the name. The Child is w^onderfully hand
some, 95. The sacrifice of Abraham, by CRISTOFANO BRONZINO. 
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96. Judith, by the same. The head of Holophernes is the artist^s 
portrait, and it is said that he let his board grOAV for the purpose. 
Judith is the portrait of a cartain signora Mazzafirra, the painter 's 
mistress, for Avhom he AA'asted almost ali his earnings. The old 
servant bears the features of this latter 's mother. This picture 
was executed for Cardinal Alexander Orsino, and is one of the ar-
tist 's masterpieces. 97. *The Annunciation of the Virgin Mary, by 
ANDREA DEL SARTO. . 98. Magdalen, by CIGOLI. 99. St. Sebastian. 
by GUERCLNO. 

Fourth wall:—100. Rebecca at the Avell, by GUIDO R E N I . 101. The 
Saviour, by BAROCCIO. 102. Magdalen, by AURELIO LUINL 103. Mo
ses, by GÙE[:iciN0, 104, The Conception, by LUCA GIORDANO. 105. 
Venal Love, by VOLTERRA. 106. Poi'trait of Galileo, School of Sus
termans. 107. Sleeping Love, by VOLTERRA. 

In this room are also two tables with Persian lapislazuli slabs, 
adorned AAdth white and yellow marble; another table AAith a Barga 
jasper slab, has its leg gilt and engraved. 

S a l a di Gio^/e, painted by PIETRO DA CORTONA, On the vault 
is a fresco Avith Hercules and Fortune presenting Cosmo I. to Ju
piter to receive the crOAvn of Immortality. The freseoes of the lu-
nettes under the vault shoAÂ  the happiness of a State on a Avar 
ending. 

First wall:—108. Male portrait , by PAOLO VERONESE, 109, *The 
Nurse of the Medici, by PARIS BORDONE. 110, *The three Ages of Man, 
by LORENZO LOTTO. 111. Catilina's conspiracy, by SALA^ATOR ROSA. 
Lentulus and Cetegus, with the right hands joined, let the blood, 
issuing from the wounded arms, fall into tAvp cups to drink i t af
terwards and take an oath upon it. The figure in the shade with 
the rufded hair tied up with a band, is C|tilina. 112. A battio, by 
JACQUES COURTOIS, called il Borgognone. *,113. '̂ "The Parcee, by MI
CHELANGELO BUONARROTI. 114. The Birth of Jesus, by LELIO ORSI, 
called da Novellar a (b. 1511,. d. 1586). 115. Christ dead, by GERO
LAMO CARPI. 116. Portrai t of Victoria della Rovere, AAàfe of the 
Granduke Ferdinand II. de' Medici, as Vestal Tuccia, by SUSTER
MANS, 117. Portrai t of Simone Paganini, by RIBERA. 118. His own 
portrait and that of his wàfe, Lucrezia Del Fede, by ANDREA DEL 
SARTO. This picture seems to be an allusion to the painful point 
in the art ist 's life, AÂ heu he Avas prevented by his AAife from going 
back to France, AÂ here he had been called by Francis I. 

Second wall :^lVè. Portrai t of a certain Elia, skipper of a Tuscan 
galley, by SUSTERMANS. 121. A man's portrait , by DOMENICO MO
RONE (b, 1430, d. 1500). 122. The Sibyl revealing to Augustus the 
mistery of the incarnation, by GAROFALO. .123. The Virgin in giory 
and four Sainte, by ANDREA DEL SARTO, v424. *The Annunciation, 
bŷ  tlie same. vVlb. *St. Mark, by FRA BARTOLOMEO. This large and 
masterly picture was executed by the artist because—as Vasari 
says—remarks had been made him for his executiiig but small 
works. 126. Male portrait , by P H I L I P P E DE CHAMPAIGNE (b. 1602, 
d. 1674). 128. Female portrait , by DOMENICO MORONE. 129. The 
adulteress, by LODOA^CO MAZZOLINO. 

Third, wall:—130. Portrait of a woman, by JACOPO DA PONTE, 
called il Bafisano. 131. Portrai t of Vincenzo Zeno, by JACOPO TIN
TORETTO. 132. Holy Family, by GIUSEPPE CRESPI of Bologna 
(b. 1665, d. 1747), 133. A battio against the Turks, by SALVATOR 
ROSA. At; the corner of this picture the artist painted out his OAAm 
portrai t as a soldier Avith a shield, on AAÌIÌCII the tAVO flrst letters 
of his Christian and family names—SARÒ—are inscribed. 134. The 
Maries at the Sepulchre, by PAOLO VERONESE. 135. Battio, by SAL
VATOR ROSA. 136. Jesus takes leave of his Mother, by PAOLO V E 
RONESE. 137. Huntmen's meet, by GIOA^ANI^I DA SAN GIOA^ANNI. 
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138, Por t ra i t of Guidobaldo IL, Duke of Montefeltro, by FEDERICO 
ZUCCARL 139. *Holy Family, by RUBENS. ' 140. A Nun, by LEONARDO 
DA VINCE It beionged to the Marquises Nicolini. 

Fourth wall:—141. Nymphs attacked by Satyrs, by RUBENS. 142. 
Mary Magdalen, sister of Martha, by ARTEMISIA LOMI-GENTILE-
SCHL 143, David, by BENEDETTO GENNARI il Giovane, nephew 
of Guercino (b. 1633, d. 1715i. 144. The battio of Montemurlo. by 
G. B. .FRANCO, called il Semolei (b 1536, d. 1561). 

TAVO large tables in Egyptian porphyry, chalcedony and other 
precious stones, surrounded by a meandro of lapislazuli. The slab 
of the table placed betAveen the tAVO Avindows is in chalcedony, 
inlaid AAith several kinds of jasper and amethyst representing vases', 
flowers, fruits and birds, and is surrounded by a cornice of petrified 
orientai Avood. 

S a l a di Saturno, painted by PIETRO DA CORTONA. Saturn re-
cei\àng an old hero, accompanied by Mars and Prudence, AÂho comes 
to be croAvned by Giory and Immortality, There is also Hercules 
on the pyre where he is going to be burned to death, and Philoc-
tetes picking up his arroAVS, a symbol of apotheosis, -

First wall:—145. The Virgin and Child, by DOMENICO PULIGO. 
146. The Virgin wi-ii Child, young St. John and St. LaAvrence, by 
the same. 147, A Nymph pursued by a Satyr, by GIORGIONE. l48. 
Group of children, by Dosso DOSSL 149. Portrai t of Hippolytus 
de' Medici at the age of 18, by JACOPO CARRUCCI, called il Pon
tormo. Hippolytus Avas born in 1511 in Urbino, by a AVoman of 
the middle class, AA'ho had been courted by Julian de' Medici, Duke 
of Nemours, and brother to Leo X. Soon after his birth, the 
child Avas put in the Foundling Hospital of that town, and two 
years after brought to Rome. The pope bis uncle had himtrained 
in letters and ar t s ; but he preferred equestrian exercises. Not-
Avithstanding this, hOAvever, he Avas compelled to put on the Cardi
nal robe. He died at Itr i in 1535. 150. Portrait of Charles 1/ of 
England and Henriette of France, by ANTHONY Â -AN DYCK.yi51. 
**The Madonna della Seggiola, by RAPHAEL. The Virgin is sitting 
on a richly ornamented chair Avith Infant Jesus in her arms; behind, 
is little St. John Avith folded hands and the reed cross. The ex
pression both of the Virgin and the Child is so tender and gentle, 
the colouring so stupendous, as to render this picture one of the 
art is t ' s most valuable Avorks, 152. Gain murdering Abel, by ANDREA 
SCHiAA^ONE, 153. Child's head, by CORREGGIO. 154. S. Giovannino 
sleeping, by CARLO DOLCI; executed for the Granduchess Vittoria 
della Rovere. 155. St. Rosa, by the same; behind the picture is 
^Yritten^.—S. Rosa ora prò nobis. A, 1668. 156. Madonna della Ron
dinella, by GUERCINO. 157, Bacchanalian, by TIZIANO. 158. *Por-
t ra i t of Cardinal Bernardo Dovizi of Bibbiena, by RAPHAEL, 

Second wall:—159. *Jesu3, resuscitated, amidst the Evangelists, 
by FRA BARTOLOMEO (1516), 160. The Virgin's head, by ANTHONY^ 
VAN DYCK. 161. The rescuing of Moses, by GIORGIONE; this picture 
seems to have been executed for the back of a piece of furniture. 
162. Portrai t of Francesco Maria della Rovere, Duke of Urbino, by 
FEDERICO BAROCCIO. 163. The Annunciation, by AN.D.REA DEL SARTO. 
164. *The Deseent from the Cross, by PERUGINO, 165. **The Ma
donna del Baldacchino, by RAPHAEL; executed by order of the Dei 
family of Florence. 166. Male's head (study), by ANNIBALE CARACCI. 
167. Apollo and the Muses dancing, by GIULIO ROMANO; this picture 
adorned, perhaps, the front of a harpsichord. 168. St. Peter (study), 
by GUERCINO, 

Third wall:—169. Holy Family, by PULIGO. 170. Adam and Ève, 
by DOMENICO CAMPAGNOLA. 171. *Por{jrait of Tomaso Inghirami, by 
RAPHAEL, He was called "Cicero," because of his knoAAdedge of the 
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latin language and of his Avisdom. He died in Rome, in consequence 
of a fall, scarcely 46 years old. The portrait Avas executed by order 
of Leo XJ 172, *A dispute about the Trinity, by ANDREA DEL SARTO, 
I t is saia that Michelangelo, having seen this picture, said to Ra
phael:—" There is a young felloAV in Florence Avho AvouId make you 
fag hard, should he but once get conimissions like yours." 173. 
Jesus appearing to the Virgin, by FRANCESCO ALBANI .1 /174 . *The 
vision of Ezekiel, by RAPHAEL. On high, God the Father, sur
rounded AAith sparkling light, AAith Seraphims roundabout and tAVO 
Angels holding up his arms; belOAV, four AAinged flgures, 175. Holy 
Family and tAA'O Angels, by FRANCESCO ALBANL 176, St. Mary Mag
dalen, by DOMENICHINO. 177. Pastoral scene, by LEANDRO PASSANO. 
178. *Madonna, called del Granduca, by RAPHAEL. The Virgin, 
seen in front, holds in her arms Infant Jesus, who keeps a hand 
on her breast. The picture Avas acquired in 1799 by the Granduke 
Ferdinand III. for 571 scudi. 179. The martyrdom of St. Agathe, 
by SEBASTIANO DEL PIOMBO, born in 1485 in Venice, dead in 1547 in 
Rome {Venetian School). About this picture Vasari says:—"Se
bastian painted for Cardinal d'Aragona a most beautiful St. Agathe, 
naked and wounded on the breast; it is a rare Avork, and not in-
ferior to many other fine pictures by Raphael, Tiziano and others," 
180, Holy Family, by RIDOLFO GHIRLANDAJO. 181. A poet, by SAL
VATOR ROSA. 182, Martyrdom of the Four crowned Saints. by PoN-
TOR:VIO. 

The fourth wall is adorned AAdth t\A'0 looking-glasses, under AA'hich 
are tAVO Spanish brocate tables surrounded by mosaic-Avorking, a 
Siena giallo and nero frieze, and rosso antico ornamentations. A 
touch-stone table. 

S a l a de l l ' I l iade , painted by LUIGI SABATELLI. 
First wall:—183. Cupid asleep/by CARAA^AGGIO. 184, Portrai t of 

himself, by ANDREA DEL S A R T W Ì85. **A concert, by GIORGIONE. 
186, *Baptism of Jesus Christ, by PAOLO VERONESE. It is a master-
piece of this artist , and one of the most renowned pictures of the 
XVI. century. 187. Portrait of Eleonora, daughter of Francis I, 
de' Medici and Avife to Vincent L, Duke of Mantua, by PULZONE, 
called Scipione Gaetano. 188, His OAA'U portrait , by SALA'ATOR ROSA. 
190. Portrai t of the son of Frederic IIL, King of Danmark, by SUS
TERMANS. ' / 191. *The Assumption of the Virgin, by ANDREA DEL 
SARTO. This AVOrk remained incomplete because of the slacking 
off of the boards, caused by alternate AVork, At the bottom of the 
piece is the painter's portrait . 192, Portrait of Maria de' Medici, 
Queen of France, by SCIPIONE GAETANO. 194. St, George, by PARIS 
BORDONE. 195. Male portrait , by GIACOMO FRANCIA, 196. St. Be
nedict in extasy Avith some Saints, by PAOLO VERONESE. 197, Cha
rity, by GUIDO R E N I , 198. A man's portrait , by VELASQUEZ. 199. 
Holy Family, by GRANACCI. 

Second wall:-^^00. *Portrait of Philip IL, King of Spain, by T I 
ZIANO. ''201. *Portrait of Cardinal Hippolytus de' Medici, dressed as 
an Hungarian officer, by the same. During the lime he Avas a 
pope's legate at the court of the Emperor of Austria, he put dOAAm 
ihe cardinal gOAvn and donned the piilitary uniform. This por
t ra i t was executed just in that epochy 202. The Angel refuses the 
gifts offered him out of gratitude by young Tobiah, by BILIA'ERT. 
203. Portrai t of Eleonora Gonzaga, AAife of the Emperor Ferdi
nand IL (1620), by SUSTERMANS. 204. Portrai t of Bianca Capello, 
by ANGELO BRONZINO. It is believed to be the portrait of Bianca 
•Capello, celebrated both for her beauty and her adventures. Des
pised by the .Republic of Venice, she was subsequently proclaimed 
her dearest daughter; Florence honoured her in life and scorned 
her dead, She is much spoken of by historians. She died at Poggio 
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Francis I. de' Medici, by ANGELO BRONZINO, '«207. =^Portrait of a 
goldsmith, by RIDOLFO GHIRLANDAJO, and not Leonardo da Vinci. 
208. The Virgin in throne AAith some Saints, by FRA BARTOLOMEO. 
209. Portai t of the Emperor Ferdinand IL, by SUSTERMANS. 212. Por
t ra i t of Granduke Cosmo I. de' Medici, by ANGELO BRONZINO. 213. 
Moses, by CARLO DOLCI. 214, Madonna and St, Jerome, by F E D E 
RIGO BARROCCIO, after Correggio's, 215. Portrai t of Don Diego 
de Mendoza, ambassador of Charles V. at Venice (?). by TIZIANO. 
216, Portrai t of Daniele Barbaro, by PAOLO VERONESE. 

Third wall:—^t. John the Evangelist, by CARLO DOLCI, 218. War
rior, by SALA'^ATOR ROSA. 219. The Adoration of the Divine Child, by 
PERUGINO. 220. Jesus Christ in giory and some Saints, by ANNIBALE 
CARACCI. 221, Portrait of Costanza Bentivoglio, wife of Lorenzo 
Strozzi of Ferrara and then of Filippo Tornielli of Novara (1520), 
Tiziano School 222. Woman's portrait , by GIORGIONE. 223. Man's 
portrait, by JOHN HOLBEIN. 224. Woman's portrait, by RIDOLFO GHIR
LANDAJO. 225. *The Assumption ofthe Virgin, by A>;DREA DEL SA.RTO. 
226. Virile portrait . by TIBERIO CINELLI. 227. St. Margaret, by CARLO 
DOLCI. 228. *Our Saviour, by TIZIANO. 229. *Portrait of a wo
man, by R A P H A E L ; known as " the enceinte AVoman. " 230. Ma
donna, called del collo lungo (long necked), Avith Angels, by P A R M I 
GIANINO ; a highly praised work, full of grace and beauty, 231, The 
Assumption of the Virgin by LANFRANCO. 233. Holy Family, by 
SUSTERMAN; the Virgin and the Infant Jesus are the portraits of 
the Granduchess Victoria della Rovere and her son, afterwards 
Granduke Cosmo III. de' Medici. 233. St. Anthony, by PONTORMO. 

•Fourth wall:—234. Virtuous Susannah, by GUERCINO. 235, Holy 
Family, by RUBEIS'S. 236. The Saviour at Martha's, by BASSANO;. 
237. The Virgin in throne and some Saints, by Rosso FIORENTINO. 

In the centre of the room is a statue representing Charity, the 
work of BARTOLINI. There are, besides, two tables of orientai co
tognino alabaster AAdth a small border of lapislazuli and a cornice 
of Flemish pavonazzetto ; a third table in orientai granite, and a 
fourth in Barga jasper. On these tables, nero antico vases Avith gilt 
bronze and silver ornamentations. 

Stanza de l la Stufa . P IETRO DA CORTONA adorned the walls 
of this room wàth freseoes representing :—The Four Ages of Man, 
and with allegories of the Four Ages of the Woiid, the invention 
of MICHELANGELO BUONARROTI, il Giovane. 

Two statues modelled by GIOVANNI DUPRÉ, representing Caia 
and Abel. Worthy of note, a column of rare green porphyry uphold-. 
ing a porcelain vase on which Napoleon I.'s portrai t is to be seen. 
There are, besides, tAVO tables of Corsiean jasper, AAàth cornice of 
petrified orientai wood, on Avhich vases, cups and flow^ers are car
ried out in mosaic. 

S t a n z a del l 'Educazione di Criove, painted by CATANE 
First wall .-—238. Male portrait, by ignotus. 239. Madonna and 

Child, by CARLETTO CALIARI, 240. Holy Family, by LUCA P E N N I . 
241. The Deseent from the Cross, water-colours on parchment, by 
DON GIULIO CLOVIO, born in Croatia in 1498, d, 1578. 242. Holy Fa
mily, by DOMENICO PULIGO. 243. *Portrait of Philip IV. of Spain 
by VELASQUEZ. 244. Young man's portrai t , by FRANZ PORBUS ./M-
mor. 245, *Portraitof a woman called La Velata (the veiled Wo
man), by RAPHAEL. 246. Young gipsy, by GAROFALO. 247. Holy 
Family, by FRANCESCO P E N N I , il Fattore (?). 248. *The Deseent from 
the Cross, by JACOPO TINTORETTO, 249. Male portrait , by P O N 
TORMO. 250. Young man's portrait , by FRANCESCO BASSANO. 25L 
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An Angel's head, by BAROCCIO. 252. Portrai t of Claude of Lorraine, 
Duke of Guise, Holbein's manner. 

Second tvall :—254. Holy Family, by PALMA VECCHIO. 255. Male 
portrait , by BARTHOLOMEAV Â AN DER HELST. 256. *Holy Family, by 
F R A BARTOLOMEO. 257, The Sibyl explaining to Augustus the mis
tery of the incarnation, by PARIS BORDUNE. 258. Male portrai t , 
by TIBERIO TINELLL 

Third wall:—259. The Saviour's head, by CORREGGIO. 260. Fe
male portrait , Porbus' manner. 261. Head of the, Virgin, by F E 
DERICO BARROCCIO; study for the Annunciation in the Santa Casa 
di Loreto. 262. Portrait of Henry IL, King of France, by FRANCOIS 
CLOUET. 263. Christ on the Cross, Bronsino's Scholl. 264. The 
Resurrection of Jesus Christ, by JACOPO TINTORETTO. 265. Por
t ra i t of Prince Matthew de' Medici, by JUSTUS SUSTERMANS. 266. 
St. AndrcAV before the cross of his martyrdom, by CARLO DOLCI. 
Under the guise ofthe centurion,the artist has portrayed his sehool-
mate Raffaello Ximenes. 267, 268. Portrai t of a boy, "by PAOLO V E -

.• RONESE. 269. The Presentation in tiie Tempie, by the same. 270. 
*Cleopatra, by GUIDO R E N I . About this painting the artist said :— 
Should this picture remain here ten years, I am sure I would ahvays 
be AA^orking at it , foi' I Avas never satisfied with it, 271, St. Seba
stian, by ignotus. w 2 . St. John the Baptist, by ANDREA DEL SARTO. 

Fourth wall:—275.S. Carlo Borromeo, by CARLO DOLCI. 276.St.Hen
ry of Bavaria and his wife St. Cunigunda, by MANCINI. 277. Portrai t 
o f the Princess Lucretia de'Medici, daughter of Cosmo L, by A N 
GELO BRONZINO, 278. St. Peter freed from jail, by FRANCESCO AL
BANI. 279, Portrait of Prince Don Garcia de' Medici, son of Cosmo I,, 
died in youthful age, by ANOELO BRONZINO. 280. S. Francesco Sa
verio, by CARLO DOLCI. 281. St. Nicholas of Tolentino, by i'/ie same. 
282. The Virgin and Child, School of Van Dyck. 284. Holy Family, 
by JA.N VAN AKEN (b. 1566). 

A line nero antico table, with piefjra dura ornamentations. 
We step noAV into a small room called :—lì bagno {the bath), Avith. 

a coloured marble flooring, Four verde antico columns. The four 
Nereids were Avrought out by INSOM and DONGIOVANNI, The small 
tables are of petrified orientai w^ood. 

S t a n z a d'Ulisse, painted by MARTELLINI. On the ceiling, Ulys-
ses returning from Ithaca. On the corners, four chiaroscuro fl
gures, and friezes around. 

First wall:—285. Male j)OYtrsiìt, by GREGORIO PAGANI (b. 1558, 
d. 1605j. 286. St. Catherine, by CURRADI. 287. Virile portrait, by 
SANTI DI TITO (b. 1538, d. 1603). 288. Jesus in the orchard, by CARLO 
DOLCI. 289. The Virgin with Infant Jesus appearing to St, Francis , 
by JACOPO LIGOZZI. 290. St. Francis, by CIGOLL 291. St. John the 
Baptist i)reaohing, by ALESSANDRO BRO.NZINO. 292. The Archangel 
Raphael and Tobiah, Andrea del Sarto's School. 293. Portrait of 
Edward L, Duke of Parma, by CRISTOFANO BRONZINO. 294. Holy 
Family, Andrea del Sarto's School. 295. St.. Lucy, Carlo DolciKs 
School. 295. Male portrait, by PORBUS junior. 297. The temptation 
of St. Anthony, by SALVATOR ROSA. 298. Portrait of Margaret daugh
te r of Cosmo II. de' Medici, and wife to Edward L, Duke of Pa rma , 
by JUSTUS SUSTERMANS. 300. Old man's portrait, by SALVATOR ROSA. 
801. Male portrait, by CIGOLI. 302. Madonna and Infant Jesus, by 
CARLO DOLCI. 303. The supper in Emmaus, by CIGOLI. 304, Holy 
Family, by BARTOLOMEO SCHIDONE, 

Second wall:—305. St. John in the desert, b;/ CRISTOFANO BRON
ZINO. 306. Landscape, by SALA'-ATOR ROSA. " 307. Madonna with 
Child and some Saints, by ANDREA DEL SARTO. 308. Old man's por
t ra i t , by G. M. CRESPI. 311, Por t ra i t of Alphonso L, Duke of Fer
rara, by TIZIANO. 312. Marine painting, by SALVATOR ROSA. 
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Tìiird, wall:—313. Madonna and Child, by JACOPO TINTORETTO. 
.316. Por t ra i t of a lady belonging to the Rùina family of Bologna, 
by CRISTOFORO DELL'ALTISSIMO, called also Papi (1563). 316. Young 
man's portrait, executed by CARLO DOLCI at the age of 14. 317, 
TAA'O landscapes, by POELENBURG. 318. St. Margaret of Cortona 
in extasy, by G. LANFRANCO. 319. Praìsepe, by CAMILLO PRO
CACCINI. 320. *Landscape, by AGOSTINO CARACCI, 321. Ecce Homo, 
by CARLO DOLCI, 324. Portrai t of the Duke of Buckingham, by 
RUBENS. 325. The Holy Virgin and Jesus as a boy, by CARLO 
DOLCI. 326. Portrai t of Pope Paul I IL, by PARIS BORDONE, 327. 
Portrai t of Clarice Ridolfi-AltOAiti, by CRISTOFORO DELL'ALTISSIMO. 
329. Male portrait, by VELASQUEZ. 380. Idem, by JACOPO BASSANO. 

Fourth ivall:—Portrait of Henriette of France, Avife to Charles 1. 
of England, van Dyck's manner. .332, Madonna and Child, by CE
SARE GENNARI (b. 1637, d. 1688). 

A pietra dura table. Ebony cabinet inlaid Avith orientai AVOOd and 
ivory, and ornamented AAith gilt bronze. Vase of Sèvres porcelain. 

S t a n z a di Prometeo , painted by COLIGNON. On the ceiling:— 
Prometheus, assisted by Pallas, steàling celestial Are from heaveiu 
Aurora and the Winds dissipate the clouds as the sun approaches. 

First ivall:—333. St. Paul, by BARTOLOMEO SCHIDONE, 336, Al
legorical subject, by an lonknown florentine artist of the XIV. 
•century. TAVO young men Avound about by serpents. From the 
mouth of Gol the Father come out gold Avords reading :—Nulla de-
terior pestis quam familiaris ininiicus (There is no Avorse piagne 
than a familiar enemy). 337. Portrai t of Ferdinand I, de' Medici, 
by SCIPIONE GAETANO. 338. Madonna Avith Infant Jesus, St. James 
and St. Catherine, School of Gian Bellini. 339. A''irile portrai t , 
by JACOPO TINTORETTO. 341. The Epiphany, by BERNARDO BETTI , 
called il Pinturicchio 343. *Madonna and Divine Child, by F R A 
L I P P O L I P P I . The face of the Virgin bears the features of the 
young nun Lucrecia Buti, abducted by the artist from the Monas-
tery of S, Margherita at Prato. 344. Portrai t of the Granduke 
Cosmo IIL. as a child, by SUSTERIMANS. 345, Holy Family, by B A L 
DASSARE PERUZZI (b. 1481, d. 1536). 346. St. Mary Magdalen car
ried to hsaven, by TADDEO ZUCCARI. 347. Holy Familv and Angels, 
by F I L I P P I N O L I P P I . 

^Second wall:—348. Holy Family and Angels, by SANDRO BOTTI
CELLE 349. Holy Family, by GEROLAMO GENOA (b. 1476, d. 1551). 
350. The Repose in Egypt, by ANNIBALE CARACCI. 353, Por t ra i t of 
the " bella Simonetta, " by SANDRO BOTTICELLI; believed to be the 
belle Simonetta, beloved of Julian de'Medici. 354. Holy Family, by 
LORENZO DI CREDI. 355. *Holy Family, by LUCA SIGNORELLI. " 356. 
St. Francis in extasy, by FRANCESCO VANNI (b. 1565, d. 1609). 357. 
Holy Family, by SANDRO BOTTICELLE 358, The Epiphany, by Do-
3IENIC0 GHIRLANDAJO. 359. Holy Family, by DOMENICO BECCAFUMI. 
360. Madonna and Infant Jesus, by SCHIDONE. 361. Male Port ra i t , 
by ANDREA SCHIAVONE, 362. Holy Family, by JACOPO BOATERI, pu
pil of Giacomo Francia, 363. Holy Family, by GAROFALO. 365, Holy 
Family, by MARIOTTO ALBERTINELLI. 366. St. John the Baptist 
preaching, by ignotus. 

Third wall .•—The creation of Ève, by ANDREA DEL MINGA, on 
design of BACCIO BANDINELLI (1568). 368. Rebecca at the Avell, bv 
GIACINTO GIMIGNANI (b. 1611, d. 1681). 368. Ecce Homo, by ANTO
NIO DEL POLLAJOLO. 371. Female portrait , by PIERO DELLA F R A N 
CESCA. 372. Male portrai t , by ANDREA DEL CASTAGNO. 373. The 
Virgin with Infant Jesus and some Saints, by BEATO ANGELICO. 
374. Ecce Homo, by SODOMA. *Male portrai t , by LORENZO COSTA. 
337. Ecce Homo, by F R A BARTOLOMEO DELLA PORTA. 378. Adam 
and Ève driven out of Eden, bv ANDREA DEL MINGA. 379. The 
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Magi Kings, by PONTORMO. 380. St. John the Baptist, by GIOR-
, 'GiONE. 381. St. Catherine, by AURELIO LUINI . 382, Male portrai t , 
' by SODOMA. 

Fourth wall :—383. Pastoral scene, by FRANCESCO BASSANO. 384. 
St. Sebastian, by ANTONIO DEL POLLAJOLO. 385, Jesus in the or-
<ihard, by GEROLAMO CARPI. 386. Rural scene, by FRANCESCO PAS
SANO. 387. The head of St. John being brought to Herod, by CA-
A^ALORI (1668j. 388. Death of Lucretia, by F I L I P P I N O L I P P E 

The table in the middle has a slab of lapislasuli, AAiiieh cost fourteen 
years AVork, The leg Avas modelled by GIOA'ANNI DUPRÉ, and re 
present the Four Seasons, 

Corridoio de l le Colonne. This corridor is adorned Avitli tAAO 
orientai alabaster columns. The mosaics represent:—Painting, 
Sculpture, Architecture, Music, the Pantheon and the Tomb ofCae-
cilia Metella in Rome. The collection of small oil and miniature 
portraits gathered by Cardinal Leopold de' Medici, has no equal. 
They are altogether 378. A part of them is h\ this corridor; the 
remaining, in the Poccetti Gallery (p. 76). 

S t a n z a de l la Giust iz ia , painted by F E D I , In the centre of the 
vault .-—Justice, 

First wall :—i89, 390. Male portrait, by JACOPO TINTORETTO. 391, 
Por t ra i t of the Princess Eleonora of Mantua in infant age, by POR-
BUS. 392. St. Casimir, Prince ot Poland, son of King Casimìr IV,, 
by CARLO DOLCI. 393, The temptation of St. Jerome, by GIORGIO 
VASARI, 394. The birth of a noble infant, by SCARSELLINO. 395. 
St, Elizabeth, by GUIDO RENI . 396, Madonna and Child, by Gio-
-vANNi DA SAN GIOA'ANNI, 397, St. John the Evangelist, by CARLO 
DOLCI, 

Second wall :—Judith, by ARTEMISIA LOMI-GEXTILESCHI. 399. Pa-
tience, by CHECCHINO SALVIATE According to Vasari, this is an in
vention by MICHELANGELO. 400. FOAVIS, by MELCHIOR HONDEKOE-
TER. 401. Portrai t of the Canon Pandolfo Eicasoli, by SUSTERMANS. 
Pandalfo Ricasoli, a learned linguist and belle-lettrist, Avas during 
ten years a member of the Jesuits ' Order, then became a canon of 
the cathedral of Florence. He Avas by the Saint-offlce condemiied 
to perpetuai seclusion. 

Third wall :—402. Portrait of a young man, by CRISTOFANO BRON
ZINO, 403. Portrai t or Cosmo!., by ANGELO BRONZINO. 404, Por
t r a i t ofthe Granduchess Vittoria della Rovere, by CARLO DOLCI. 
405. Christ among the Doctors, by BONIFAZIO BEMBO (1461). 406. 
St, Dominio, by CARLO DOLCI, 408. *Portrait of Cromwell at the 
age of 51, by VAN DER FAETS, called Lely (b. 1618, d. 1680). 409. 
"Male portrai t , by FRA SEBASTIANO DEL PIOMBO. 410. Male por
t ra i t , by JACOPO TINTORETTO. 

Fourth wall:—411. Landscape, by JOHN BOTH (b, 1610, d. 1650), 
412, Landscape, by HERMANN SAA^ANEA'ELT (b, 1620, d. 1690). 

The ebony ^cabinet was Avrought out in Germany, and is spoken 
ofby Monconys, The paintings, carried out on lapislazuli and Jas
pers, are by BREUGHEL. It is said it served as an aitar, on which 
Cardinal Leopold de' Medici used to say mass. 

Stanze di Flora , painted by MOLINE In the centre of the room: — 
•*Venus coming out of the bath, by CANOA'A; placed bere since the 
Medici Venus w âs brought back from Paris. 

First wall:—413. Holy Family, by GIORGIO VASARE 414. Female 
])ortrait, by PALMA VECCHIO. 415. Portrai t of Ferdinand IL de' Me
dici, as a youth, by SUSTERMANS. 416, 421, 436, 441. Landscapes, by 
(RASPAR DUGHET, called Poussin. 417. St- Jerome, bv DIONYSIUS 
(JALA^AERT (b. 1565, d. 1619). 418. W îld beasts, by CARLE RUTHART 
(1660). Male portrait , by SUSTERMANS. 420, St. Agnes, by ignotus. 

Second wall:—422. Cupid. 423. '^Jesus Avorshipped by the shep-
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herds, by TIZIANO. 425. Holy Family, by ANNIBALE CARACCI. 
426. The Eden, by FRANCESCO F U R I N I (b. 1600, d. 1649). 427. The 
calumny of Apelles, by MARCANTONIO FRANCIABIGIO. 429, Land-
cape, by JACOB RUYSDAEL (b, 1630, d. 1681). 430, Madonna and Child, 
by CIGOLL 431. Landscape, by AGOSTINO TASSI (b 1566, d. 1642). 
433. Female portrait , by LAVIISÌA FONTANA, called de' Zappi (b. 1550, 
d. 1614). 

Third wall:—434. Portrai t of the Engineer Luca Martini, by A N 
GELO BRONZINO. 435. Portrai t of a cook. by GIOVANNI DI SAN GTO-
A?'ANNi. 437. The Repose in Egypt, by VAN DYCK. 438. Stag b-eat 
dOAvn by AATM animals, by RUTHART. 440. Woman's portrait , by 
GIAN FRANCESCO DOUA^EN. 442. Madonna Avith Infant Jesus, by 
ALESSANDRO BRONZINO. 443, Christ in the orchard, by FRANCESCO 
BASSANO, 

Fourth ivall:—444. Judi th, by ARTEMISIA LOMI-GENTILESCHI. 
445. Christ ascending the Calvary, by FRANCIS FRANCK junior. 
446. The Last Supper, by LEANDRO PASSANO. 447. Portrai t , believed 
to be Gian Bologna's, by ignotus. 448. Ecce Homo, by PIETRO CIUF-
F E R I , called lo Smargiasso (1651). 

The tw^o tables, AAith alabaster slabs, represent:—one, the Ca
scine Palace of Florence; the other, Montecatini Baths. 

S t a n z a dei Put t i , painted by MARINI. 
First wall:—449, Landscape, by PAUL BRILL. 450, Pastoral scene, 

by LEANDRO BASSANO. 451. *Fruits, flowers and insects, by RACHELE. 
PUTSCH (b. 1664, d. 1750). 451bis. Marriage of St. Catherine, jP'ra^i-
cia's manner. 452. Landscape, by PAUL BRILL. 453. *Peaee burning 
up the arms of war, by SALA^'ATOR ROSA. 454. Kitchen utensils, 
by W I L L E M Â -AN AELST (d. 1750). 455, FloAA'ers and fruits, by R A 
CHELE RUYSCH, 

Second wall:—456, 463. Landscape, by WILLEM VAN SCHELLINKS. 
457. Marine painting, by JAN DUBBELS (1729), 458. Landscape, by 
HERMANN SWANEA^ELT. 460. Landscape, by POELENBURG, 461, Land
scape with Venus, Cupid and Satyrs, by DOMENICHINO. 462. *Vase 
Avith flOAvers and fruits, by JAN A'AN HUYSUM. 464. *Sea storm, by 
LuDOLPH BACKHUYSEN, 465. *Vision of St. John the Evangelist in 
the island of Patmos, by CARLO DOLCI, 

Third wall:—466. Venison and hunting implements, by A^AN AELST. 
467. Holy Family encircled by a Avreath of floAvers, School of Rubens. 
468. Fruits , by AELST. 469. Fruits and flowers,"by the same. 470. 
*Diogenes flinging aAvay the cup, a picture also called " the Philo
sophers' Forest," by SALA^ATOR ROSA. 471, 472, 477. Anna Maria de' 
Medici, by GIAN FRANCESCO DOUVEN, 473. Landscape, by P O E L E N 
BURG. 474, Diana surprised by Actseon, by DOMEMICHINO. 475, The 
Adoration of the shepherds, by CRISTOFANO BRONZINO, 476. Holy 
Family, by ANDREA DEL SARTO. 478, John W'^illiam, Palatine Elec
tor of the Rhine, and his Avife Anna Maria de' Medici, in mask, by 
DOUVEN. 479. Ruins of Rome, by POELENBURG. 480. Nymph and 
Satyr, by ANNIBALE CARACCI. It is the sketch of a picture adoru-
ing the tribune of the Ufdzi Gallery. 

Cì-alleria del Pocce t t i , . painted AAith allegories by this ar t is t . 
First wall:—484. Madonna della Misericordia, by MARCO DI T I 

ZIANO VECELLIO (b. 1545, d. 1611). 485. Portrai t of General Gri
foni (?), School of Sustermans. 486, Holy Family, by PULIGO. 487. 
The Repose in Egypt, by Dosso DOSSL 

Second wall:—488. Adam and Ève mourning murdered Abel, by 
ALESSANDRO TIARINI , 489. St. Cecily's martyrdom, by ORAZIO R I M I -
NALDi. 490. St. Sebastian, by GUERCINO; executed In 1652 by order 
of Cardinal Machiavelli, who paid the artist 150 roman ducats for it. 

Third wall:—491. Male portrait , I?o^&em's manner. 492. Portrai t 
of Cardinal Ferdinand de' Medici, by ALESSANDRO ALLORI. 493. *Male 
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portrait , Venetian School. 494. Virile portrait , by TIZIANO. 496, 
Portrai t of Tommaso Mosti, by the same. 496, Portrai t of the Je
suit Father Pietro Pinamonli, during some time confessor of the 
Granduke Cosmo IIL, by PADRE ANDREA PAZZO (b. 1642, d. 1709). 

The smiall portraits around this room are the complement of those 
in the Columns' Corridor. The bust of Napoleon 1., sculptured by 
CANOA'A, Avas bequeathed to this Gallery by Luigi Eonaparte, ex
King of Holland. Two tables of orientai alabaster, and one of ma
lachite. 

The *(xiar(lmo Boboli (D. 8). For admission, see p, 7. 
This is iindouhtedly one of the best parks of Italy, Eleo
nora, wife to Duke Cosmo I., hought the palace and had 
i t adorned with a park hy TRIBOLO (1550). In the fol
lowing century BUONTALENTI had alterations and renova-
tions made, giving i t about the shape it has at present. 
The park is but a series of hillocks and plains, so tha t 
from every point fine and diiì'erent views may be had. The 
g-rounds extend as far as Porta Romana, where is one of 
the three entrances. The other two are, one in Via Ro
mana (Porta di Annalena), and the other near the Palace 
(Porta di Bacchico). On entering by this last, the avenue 
on tlie right leads to a grotto built by BUONTALENTI. The 
two statues at the sides are by BANDINELLE The other 
four marble statues, hewed out by MICHELANGELO, were 
destined for Pope Ju l ius II.'s Mausoleum. At the bot
tom:—Paris and Helena, by VINCENZO BOSSI ; and on the 
brink of the basin behind this group:—Venus coming out 
•of the bath, by GIAN BOLOGNA. Proceeding along the prin
cipal alley the Ampìiitheatre is reached; this rises in front 
of the palace and was destined for games andperformances. 
The ancient Egyptian obelisk of orientai red marble was 
carried hither in 1799 ivom. the Villa Medici in Eome; the 
granite basin was placed there in 1841, The avenue abuts 
a t the Fountain of Neptune, the work of SOLDO LORENZI 
(1564). Always ascending the steep road, one comes lastly 
to the Statue of Abundance, twice larger than life, to which 
<jriAN BOLOGNA intended to givo the features of the G-ran-
duchess Joan of Austria. But SALVINI, who carved out 
the statue under the supervision of TACCA, left impru-
dently Gian Bologna's model, which was in Avax, exposed 
to the sun, and a lit t le after he found it, naturally, 
melted out. The alley on the left leads to the so-called 
Gasino del Belvedere (1776), from the gallery of which a 
^stupendous view of Florence and the Apennines con be 
enjoyed. (If closed, r ing for the keeper; gratui ty, 30 cent.) 
Beturning, we find, towards South, the Giardinetto del Ca
valiere, which name came to it from its being placed on 
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a buhvark built by MICHELANGELO in 1529-1530, during 
the siege of Florence. Lower down stretches out the 
^'Prato delV Uccellare, whence noAv and charming views. 
over Florence and its environs are to be enjoyed, Coming 
then down the p)rincipal Avenue, adorned with antique 
statues and with other ones of the XVII, century, AVO 
come to the Vasca dell'Isolotto, the Avork of A, PARIGI. 
The colossal bust of the *Ocean, toppiiig the fountain, and 
the sitting statues are by GIAN BOLOGNA (1608). The sta
tues of Perseus and Andromache are attributed to his-
p)upils. In the meadoAv near by :—Busts, statues and two 
granite columns, Going along the avenue leading to the 
egress of Porta Romana, ancient sarcophagi and statues. 
of little value, and by authors the greater part unknown., 
are to be found, Goethe, during the time he stayed in 
Florence, used to pass in this park some hoLirs of the 
day to get iiispirations for his Tasso. 

Above the park rises the Belvedere Fortress, built by 
BUONTALENTI (1590). 

Near the Porta Romana exit (p. 77) are the R e a l i Scuder ie 
(King's Stables), AAiiere ancient gala coaches are to be seen. (En
trance from 10 a.m. to 3 p.m. For permissions, inquire of the Ad
ministration at the Pitti Palace in the palace itself.) 

Proceeding, from Palazzo Pitti, by Via Romana, we find 
at No. 19 of this Street:— 

The ^Museo di Fisica e Storia Naturale (C. D. 8), 
founded by the Granduke Leopold I., Avhich is continually 
being enriched. In this palace, in 1530, the treason of 
Florence Avas bargained by Malatesta Baglioni, to Avhom the 
towai had committed its defence, (For admission, see p. 7). 

On the I. Floor, *Tribune of Galileo, À\ith busts of naturalists , 
and modern paintings. It Avas opened in 1841 on the occasion of 
the third scìe'ntific Congress held in Italy. There are the following 
freseoes :—Volta at the European scientific Congress of Paris, painted 
by GASPARE MARTELLINI on cartoon by NICOLÒ CIANFANELLI. A 
piiysical Experiment at the Cimento Academy, by GASPARE MARTI
NELLI, Galileo blind; Galileo presenting his telescope to the Doge 
and Council of the Ten of Venice ; Galileo observing the oscillation 
of the lamp in the Pisa Duomo, ali by LUIGI SABATELLI, The first 
Experisnce on Attraction, by (jiusEPrE BEZZUOLI. Leonardo da 
Vinci and the monk Luca Pariolo presenting UCAV models of mason 
machinery to Lodovico il Moro, by NICOLÒ CIANFANELLI. On the 
vaulting:—Nature, Physics, Truth and Perseverance, by LUIGI SA-
DATELLi's SONS. Astronomy and Phìlosophy, by LUIGI SABATELLI. 
The sculptu'-es are by PAMPALOKI, SANTARELLI, FANTACCHIOTTI, etc. 
Statue of Galileo, by the sculptor CASTOLI; his compass and other 
insti'uments, and his foreflnger, detached from the corpse at the 
time it Avas transported to its tomb in the Chapel of SS. Cosmas 
and Damian in the Church of Santa Croce. This Tribuna is the 
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first of a series of rooms containing an important and rich Col
lection of physical instrumeuts, the unique of its kind. 

On the II Floor, Mineralogical, Paleontological and Zoological 
CoUections. Interesting Collection of anatomical preparations, in 
wax, made by ZCAIBIO, SUSIKI, CALENZUOLI, CALAMAI, e t c , and 
distributed in twelve rooms. 

Proceeding along Via Romana, outside the Porta hearing 
this name is the Passeggiata dei Colli (p. 124). 

Almost opposite the Museum is the Cliurcli of San F e 
lice (D, 8) with a fine door and some good pictures. 

Interior, I. Aitar on the left-.—lìwee Saints, Botticelli's ScliooL 
IL Aitar on the rigìit:—Tieiy, by FRA J^AOLINO; coloured cast-
Opposite the higìi-altar:—Tììe Crucifixion, attributed to GIOTTO. 

By Via Mazzetta we come to Piazza Santo Spirito (D. 7)r 
where of old the wool market Avas kept. In the centre 
of the Piazza rises a Fountain, the work of GIUSEPPE DEL 

BOSSO (1812). Around it, a small garden with the mo
nument to Marquis Kidolfi,. agronomer, by EOMANELLI, 

erected in 1897, At No. 11 is the splendid Pcdazzo Bu-
four, formerly Guadagni, in Eenaissance stile, at t r ibuted 
to CRONACA. The lantern on the corner is by CAPARRA, 

At the end of the Piazza rises 
The *Clmfcli of Santo Spirito (D. 7) in Eenaissance 

style, one of the best churches of Florence, built on designs 
by BRUNELLESCHI (1483). The ancient church of Santo Spi
rito, erected in 1892 by the Augustinian Friars , contained 
paintings by CIMABUE, GIOTTO, GIOVANNI GADDI, etc. ; but 

in 1471, on the occasion of a feto given in honour of Gian 
Galeazzo Sforza, it was almost totally burnt doAvn. Having 
been somehow repaired, i t served as a church till the new^ 
one was completely buil t up, then Avas abandoned : i t is 
now used as an octroi repositorJ^ 

The present church Avas finished in 1487, and the front 
wall in 1490 by ANDREA SALVE I t has the shape of a 
latin cross, surmounted by a dome, and is 97 met. long,, 
by 56 Avide. The facade is not yet finished. 

The belfry is the work of BACCIO D'AGNOLO (1490). Th(!-
first cloister was erected on designs by A. PARIGI ; t h e 
second, on those by B. AMMANATI. 

Interior. There are thirty-eight al tars. The picture ofthe tviìi-
dou) above tìie entrance Avas' carried out after a design by P E R U -
(;iN0. I. Aitar on tìie rigìit:—The Assumption. by P I E R FRANCESCO 
FOSCHI. IL Aitar:—Vìètk, by NANNO DI BACCIO; marble copy of 
Michelangelo's in St. Peter 's 'in Rome. III. Aitar:—S,t. Nicholas 
of Tolentino, Avood statue by JACOPO SANSOA'INO. VII. Aitar:— 
Archangel Raphael and Tobiah, group by BARATTA, VIIL Aitar-
(in the side-AAÌng) :—St. Monica, attributed to F I L I P P O L I P P I . IX. Ai
tar :—The Madonna della Ciiitola, AVOod statue by DONATELLO^ 
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X. Aitar, the Avork of BUONTALENTI, The miraculous crucifix is 
antique and by an unìcnown autìior. XI. Aitar:—St. Martin and 
St, Catherine presenting the newly married couple Nerli to the 
Virgin. In the landscape's background. San Frediano's Gate is 
seen. It is a precious picture by FILIPPINO L I P P I . XII. Aitar:— 
The Virgin appearing to St. Bernard, by PERUGIKO. XIIL Aitar:— 
Marble sarcophagus of Nerone Cappone (d. 1467), AAith bis portrai t 
in bas-relief. 

The Higìi-altar and the Chorus Avere executed at the expense of 
Senator Giovanni Battista Michelozzi. The four bronze candelabra 
are attributed fo MICHELANGELO. The pietra du "a Ciborium i s t h e 
AVOrk of CENNLM; the statues, canopìes and other ornamentatiojis 
are by CACCIISI, (JBALDINI and SILA^'ANI. 

Behind the Chorus. XV. Aitar (second on the right):—The Virgin 
and Saints, on gold background, Giotto's Scìiool. XVII. Aitar:— 
Martyrs, by ALESSANDRO BRONZINO. On the predelle, the Pitti Pa
lace, as i t w a s Avhen bought by the Duchess Eleonora. XVIII. Ai
tar:—Ghvì%t and the adulteress, by tìie same. XXII. Aitar:—The 
Virgin Avith Saints and Angels, by P I E R DI COSIMO. XXIV. Ai
tar:—""The Virgin Avorshipped by "Saints and Angels, by tìie same 
(1482). XXV. Aitar:—The Piety,'on the altar-piece, the statues of 
the SS, James and MatthcAVS, the Angels upholding the candelabra 
and the bas-reliefs on the lunette, are by ANDREA SANSOA^NO. 
The Trinity and the SS. Catherine and Magdalen, by RAFFAELLINO 
DEL GARBO, AA-̂ho painted the predelle too. XXVII. Aitar (in the 
left side-wing) ;—*The Virgin, Angels and the SS. Stephen, Bernard 
tchaining up Satan), LaAA'rence and John, a picture by many at tr i 
buted to RAPHAEL, by others to PERUGIÌSO; more probably, hoAV-
ever, its author was RAFFAELLINO DEL GARBO (1505), XXIX. Ai
tar:—Ghvìst hearing the Cross, by MICHELE GHIRLANDAJO (copy 
of Ridolfo Ghirlandajo's, noAV in the Louvre). XXX. Aitar:—T\\e 
Virgin with Saints, by MICHELE and RIDOLFO GHIRLANDAJO (?). 
Above, the bust of Tomaso Cavalcanti, by MO:STORSOLI, 

After the next chapel is the *Bacristy, joined to the church by 
an *Atrium; its dome, sustained by Corinl^hian columns, has, in as 
many compartments, eight rose-windOAVs. The designs for this 
pretty construction Avere made by GIULIANO DA SAKGALLO and SI 
MONE DEL POLLAJOLO, called il Cronaca. Alio the Sacristy Avas 
built on designs by -these architects; having suiik dOAA'n in 1489, 
it was hnished ouly in 14S6. A Saint curing a sick man, by ALES
SANDRO BRONZINO. XXXII. Aitar :—The Virgin, St. Anne and other 
Saints, by RIDOLI^O DEL GHIRLANDAJO, XXXV. Aitar:—The marble 
statue by TADDEO LANDINI is a copy of Michelangelo's Christ in 
Santa Maria sopra Minerva. 

We continue in Via Mazzetta, then turn up by Via Santa 
Monaca, which takes us to the Piazza and 

*Cliiircli of Santa Maria del Carmine (C. 7) erected 
in 1268 and ornamented Avith freseoes by GIOTTO, GADDI, 
GHERARDI, MASOLINO, MASACCIO, FILIPPINO L I P P I and others. 
In 1771 fire destroyed a great part of the church, sparing 
happily the Brancacci Chapel Avith MASACCIO and FILIPPINO 
Lippi's freseoes, which chapel had served as a school to the 
renoAvned art ists of the XVI. century. The church was 
rebuilt on BUGGERI and MANNAJONI'S designs, and com
pleted in 1782, 

Interior. The -"^Cappella Brancacci is at the end of the right 
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side-wing. .Beginning from the right pillar, on high .•—1. The temp
tation of Adam and Ève, by MASACCIO, 2, St. Peter freed from jail , 
by FILIPPINO L I P P I . Upper compartment :—3a. St. Peter calling 
Tabitha from the dead, and The Cure of the lame man, by MASACCIO. 
Below :—4a. The cruciflxion of St, Peter, and b. The apostles Peter 
and Paul before the Proconsul, by L I P P I , The art ist gave his fea
tures to the person Avith the cap on, a t the r ight corner, 5, *St, Pe
te r administering baptism (badly damaged), Beneath :—6. St. Peter 
giving alms. 7. *St. Peter preaching. 8. SS, Peter and John curing 
the sick, by MASACCLO. 9. *Christ ordering St. Peter to take from 
the mou'-.h òf the fish the coin to pay the tribute Avith; 7). St. Peter 
paying the tribute, by tìie same. In the middle, the first flgure on 
thè right is the painter himself, lOa. The resurrection of the 
emperor's son, and b. St. Peter on the pulpit, by FILIPPINO L I P P I 
and MASACCIO, The head of the emperor's son is the iiortrait of 
the painter Granacci; the first person on his left is Pier Soderini; 
on his right is the post Luigi Pulci; loAver dOAAm on the right, beside 
the friar Pier del Pugliese, is Piero Guicciardini, the historian's 
father. 11. *Adam and Ève driven out of Paradise, by MASACCIO. 
This fresco is so perfectly painted, that Raphael took it as a model 
AAdien he carried out the same subject for the Vatican Loggie, 12. 
St. Paul visiting St, Peter in prison, by FILIPPINO L I P P I , 

In the Cìiorus :—Tombstone of Pier Soderini, by BENEDETTO DA 
ROVEZZANO (1513J. In the side-wing on tìie left, opposite the Bran
cacci Chapel is the Cappella Corsini, with freseoes by LUCA GIOR
DANO. The Cenotaph of the Bishop St. Andrea Corsini of Fiesole 
is by FOGGINE 

The Sacristy, or Cappella Corsini, in the side-wing on the r ight , 
has freseoes by LORENZO BICCI (?), SPINELLO ARETINO (?) representing 
.scenes from the life of the Saints Valenan and Cecily; discovered 
in 1858. From the sacristy one can go in the neighbouring convent 
Aviiich posseses a very fine tresco :—*The Virgin with Saiitts, a knight 
and a nun, ascribed to GIOA^ANNI DA MILANO, and freseoes by MA-
•SACCio. In the ancient Refectory i s the Last Supper, begun by V A 
SARI and finished by ALESSANDRO BRONZINO. The sacrifice of Elijah, 
i s by POCCETTL 

From Piazza del Carmine we can go down to the Arno 
and then follow, on the left, the Lungarno Soderini^ which 
passes the Piazza di Cestella, Avith the Churcli of San Fre
diano, rebuilt in 1680 by A. FERRI on designs by CERUTI. 
The dome was build and designed by FERRI. The paintings 
of this imposing cupola are considered as the best work 
of ANTONIO DOMENICO GABBIANI. 

Proceeding on we see, on the left, the majestic arch of 
Por ta San Frediano (C. 6), begun in 1324 by ANDREA 
PISANO and completed in 1332, Charles VIIL, King of 
France, coming from Pisa in 1494, entered Florence, with 
the lance in rest, through this gate, From the suburb, 
erossing the iron bridge, the Cascine are reached, (Their 
description, for those wishing to visit them during this 
tour, will 136 found at p. 123), 

Now we sh^ll take by the LiiiigaFiio Amerig'O Vespacci 
(D, 6), where are the hotels Vittoria, Continental et Paix, 
de la Ville, Italia, Washington, etc. 

FLORENCE, > 6 
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At the beginning of the Lungarno Amerigo Vespucci, 
turning to the left, the large Corso Vittorio Emanuele is. 
soon reached ; here rise the Politeama Vittorio PJmcmuele 
and the Albergo Universo. 

At the point of this Lungarno where Via Curtatone and 
other streets, hearing names gloriously mentioned in the 
history of Modern Italy, open out, rises the ^Monument to 
Garibaldi, the Avork of the sculptor CESARE ZOCCHI (1890). 

Near the end of this same Lungarno is the Piazza Ma
nin. Avith a valuable ^Moniiiiieiit to Maiiiii^ in bronze, by 
URBANO NONO of Venice (1890). 

The grand Venetian patriot is represented in the act of inform-
ing the Venice Assembly that he has received from Marshal Haynau, 
besieging the town, the intimation to surrender; to AAiiich he moved,, 
approved of by the Assembly, to resist to the last. 

A little to the left of the Ponte cdla Carraja rises a 
Monument to Carlo Goldoni, the renoAvned Venetian play-
Avright, by U. CAMBI (1873), On this Piazza is the fa
gade of 

The Clmrcli degii 0§:MÌssaati (C. 5), built, Avith the 
adjoining Convent, by the Padri Umiliati, renoAvned AVOOI-
Aveavers settled in Florence about 1239. The church Avas 
reconstructed in 1627 after the designs of BASTIANO DA 
FIESOLE. Above the door. a bas-relief by LUCA DELLA EOB-
BiA, The Fagade Avas rebuilt in the present century by 
M A T T E O N I G E T T I , 

The interior has but one nave. After the III. Aitar on tìie left : 
St. Jerome, fresco by DOMENICO GHIRLANDAJO. Opposite :—St. Au-
gustin, by BOTTICELLI (1480). On the aitar anciently called della 
Pietà, then of St. Elizabeth, a fine fresco by DOMENICO GHIRLAN
DAJO Avas discovered in 18è7. This fresco- Avas hidden by a pic
ture by Cosimo Rosselli represeuiing St. Elizabeth of Portugàl. The 
painting Avas of late removed, allOAving the stupendous fresco, di
vided into tAVO compartments, to be admired. On the lOAver par t , 
tlie Deseent from the Cross is represented, On the upper, the Ma
donna della Miseiicordia concealing under her mantle the Vespucci 
i--'amily. The por t ra i t of the youth on the right of the Virgin is 
believed to be that of the grand Fiorentine navigator, Amerigo 
Yespucci. In the niches, the remains of paintings representing tAVO 
Saints are seen ; these Avere barbarously destroyed on fastening the 
ai tar to the Avall. In the same chapel is the tomb of Amerigo Ve
spucci (d. 1512). A stair leads to a chapel AAiiere is a Crucifix by 
GIOTTO. In the Sacristy, a valuable fresco in the style of Giotto. 

In the Cloister, freseoes by LIGOZZI, MICHELOZZI and others. In 
the room tha t formerly served as a Refectory :—The Last Supper^ 
large fresco by DOMENICO GHIRLANDAJO. (Visible every day from 
10 a.m. to 4 p.m. ; gratuity, 25 ceiit. ; on Sundays free). 

The Lungarno Amerigo Vespìicci ends Avith the Palazzo 
Ricasoli-Zanchini, noAv Hotel Neic-Yorti. It is said that 
the designs of the facade are by MICHELANGELO. 
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The Ponte alla Carraja AÂas built about 1218; since 
that time this bridge has been four times reconstructed. 

The Lungarno beginning after the Ponte alla Carraja 
is the Lungayiio Corsini, Avhere, at No. 10, is 

The Palazzo Corsini (D. 6), AAàth a good Picture Gal
lery. The palace, Avhich had scarcely any importance, was 
at diiferent times enlarged (1618-1656), specially by FRAN
CESCO SILVANI and ANTONIO FERRI: the imposing flight of 
steps is the latter's AVork (1690), 

The entrance to the P ic ture Gal lery is at Ko. 7, Via Parione. 
Catalogue, compiled by Ulderigo Medici, the Conservator of the 
Gallery, 2 liras. 

On ascending the first brandi of the mentioned flight of steps, 
sta^tue of Pope Clement XIL, of the Corsini Family, The Hall pre
ceding the Gallery, orjmmented AA'ith statues of pagan deities and 
marble busts, is entered. The ceiling Avas painted by ANTONIO GAB-
lìiANi. On tlie wall:—The death of Priam, by F. BENVENUTI (1812). 

I . Room. Ceiling :—The Liberal Arts, by GHERARDINI . 3. Maria 
Machiavelli, wife of Filippo Corsini, by SUSTERMANS. 5. Andrea Cor
sini, by F. GESSI, 7, A Nymph pursued by a Satja*, by GIORGIONE (?), 
10. Filippo Corsini, by SUSTERMANS. 13 and 14, l 'ortrai ts of Cosmo IL 
and his Avife, by tìie same. lo. Venus curing Jilnea, by LUCA GIOR
DANO. 18. Vittoria delle Rovere, Avife to Ferdinand IL, by SUS
TERMANS. 20. Christina of Lorraine, Avife to Ferdinand I. ; 21. Fer
dinand IL ; 25, Bartolomeo Corsini, by tlie same. 31. Bianca Capello, 
A\ife of Francis I. de'Medici, by ALESSANDRO BRONZINO. 40, JSnea 
the conqueror of the Rutuli, by LUCA GIORDANO. 

I I . Room. Ceiling:—Ceres and Pan, by GHERARDINI. 47, 64, 
Battles, by BORGOGNONE. 48. The siege of Barcelona, by PESCHI . 
49 and 51. Battles, by SALA'ATOR ROSA. 55, 63. Seascapes, by the 
same. 59. A masquerade, by CERQUOZZI. 61. TAVO men on horse
back, by SALA'ATOR ROSA. 63. Seascape, by tìie same. 70. Sketch 
ofthe dome of the Corsini Chapel in the Church of the Carmine, by 
LUCA GIORDANO. 74, 76, 92 and 84. Battles, by SALA^ATOR ROSA. 

There is also in this room a bronze *A-ase of the Scìiool of Ben
venuto Cellini, on the body of AA'hich are represented in bas-relief:— 
The Triumph of Bacchus and Ariadne, and the Triumph of Silenus ; 
ajid a small bronze *group of the Scìiool of Gian Bologna, repre
senting:—The centaur Nessus abducting Dejanira. 

III. Room. Ceiling :—Apotheosis of Hercules, by ANTONIO DO
MENICO GABBIANI. 88. St. Thomas Aquinas, by GUIDO RENI , 89. 
Portrai t , by TINTORETTO. 90. Christ's head, crayon by CIGOLI. 92. 
Por t ra i t of a Venetian nobleman, by PARIS BORDONE. 93. *The 
Friar Giovanni Scoto, by GUIDO R E N I . 95. Madonna del dito, crayon 
by CARLO DOLCI. 97. Venus, by TIZIANO. 98, A young man's por
t ra i t , by MICHELANGELO DA CARAVAGGIO, 100, *St. John baptising 
Christ, by SANTI DI TITO. 105. *Violin player, by GIULIO ROMANO ; 
a copy of the celebrated picture by Eaphael, 106. *St. Peter, by R I 
BERA, called lo Spagnoletto. 108. The Virgin among floAvers, by 
CARLO MARATTA. 109. Putiti with a Satyr playing the systrum, by 
FRANCESCO ALBANI, 110. *St. Peter taking the coin out of the mouth 
of the fish, by G. RIBERA. 114. Venus mourning dying Adonis, by 
ANNIBALE CARACCI. 115. Christ dead, by CIGOLI. 113. Filippo Cor
sini, by CARLO MARATTA. 124. St. Andrea Corsini, by GUERCINO, 
126. Interior of a kitchen, by CARAA^AGGIO. 128, *His OAAm portrai t , 
by PAUL REMBRANDT. 202. Por t ra i t , by TINTORETTO. 121. Madonna 



84 FLORENCE. Galleria Corsini. 

and Child, from a lost fresco, by ANDREA DEL SARTO. 122. Madonna, 
from Tiziano's. The originai is in Vienna. 
- I V . R o o m (divided into two by an alcove). The first ceiling re 
presents :—Hesiod waked up by the Muses, by GABBIANI. That of 
the alcove represents/—A woman sleeping on a chariot draAVU by 
owls, the work of RINALDO BOTTI. Over the door .—Judith, by AR
TEMISIA LOMI-GENTILESGHI. 240. Madonna, Fiorentine Scìiool. 154. 
Judith, by CRISTOFANO BRONZINO. 146. Peace, by CARLO DOLCI. 
142. Cardinal Ascanio Filomarino, by DOMENICHINO. 143. Moses 
and Aaron, by SPAGNOLETTO. 145. St. Apollonia, by CARLO DOLCI. 
148, *Cartoon of the portrait of Julius IL, in the Uffici Gallery, by 
R A P H A E L . 150, Magdalen ; and 151. The Virgin and Child, by DOLCI. 
157. Madonna Avith SS. Jerome and Bernard, by LUCA SIGNORELLI. 
158. St. Lucy, by CARLO DOLCI. 160. Holy Family, by FRA BARTO
LOMEO. 162. *The Virgin and Saints, by F I L I P P I N O L I P P I ; one of 
the best pictures by this art ist . 167. Madonna and Angels, by SAN
DRO BOTTICELLE 173. Hope, by CARLO DOLCI (behind the picture 
are memoirs and maxims Avritten by the artist). 174. Ecce Homo ; 
178. S. Giovannino, by the same. 180. Judith, by CARAVAGGIO. 

V . R o o m . Ceiling .-—Case and Fortune, by GABBIANI. 188. A gon
falonier of justice of the Fiorentine Republic under Neri Corsini, 
by BiLiVERT. 189. Ottavio Corsini, by SUSTERMANS. 190. Cartoon 
representing the Paradise, by TINTORETTO. 191. Clement XII,, Ro
man School. 193 to 197. Portrai ts of the Corsi family, by. BENVE
NUTI . 200. Madonna Avith Saints and Angels, by RAFFAELLINO DEL 
GARBO (1502). 179. *Poetry, by CARLO DOLCI. 236, Landscape, by 
SALVATOR ROSA. 
, V I . R o o m . CeiZm^.-—Hercules triumphant, by PIETRO DANDINI 

205, The postwoman, by CARAVAGGIO, 206. Portrai t believed to be 
tha t of Baccio Valori, painted by BRONZINO. 207. Copy of Miche
langelo's Last Judgment, by DANDE 210. *Portrait, by SANDRO BOT
TICELLI, and not by Pollajolo. 209, Portrait,. by MEMLING, 212, 
Christ carrying the Cross by SEBASTIANO DEL PIOMBO. 21.5. St. Se
bastian, by DOLCI. 217. Soldiers ; 218. Witcheries, by SALA^ATOR ROSA. 
227. St. Paul, by DOLCI. 230. Finte players, by LIGOZZL 232. Lu
cretia, by GUIDO R E N I . 233. Female head, by CARAA^AGGIO. 241, 
Apollo, Daphne and Narcisus, by ANDREA DEL SARTO. 242. The 
Guardian Angel, by DOLCI. The d a y model representing the Ge
nius of Harmony is by PAMPALONI. 

V I I . R o o m . Ceiling:—The Troyan horse, by ATANASIO BIMBACCI. 
246. St. John in the desert, by ANNIBALE CARACCI. 248 and 252. MA-
r ine paintings, by SALVATOR ROSA, 250. St. Francis, by CIGOLI. 

V i l i . R o o m . Ceiling:—Hercules killing the lion,by BIMBACCI. 
Pictures of little value. 

I X . Room. CeiZmgf;—Peace and War, by DANDINI. 270. Pinabello 
and Bradamante, by GUIDO R E N I , and other subjects from Ariosto's 
works. 

X. R o o m . Ceiling :—Vv\&d.n. and Venus, by MATTEO BONECHI. 
The pictures have but little vaine and interest , except No. 292, by 
an unltnown author, AÂ hich represents F ra Girolamo Savonarola's 
martyrdom, with the Piazza della Signoria at i t was at tha t time. 

XI. R o o m . Ceiling :—The Leisures of Youth, by GHERARDINI. 
296. Holy Family, by RAFFAELLINO DEL GARBO. 310. Prometheus, 
by VAN DYCK. 313. The Resurrection, by PAOLO VERONESE. 322. 
Samson, by RUBENS. 325. St. Peter, by TINTORETTO, 

XII . Room. The freseoes of the Cabinet are by BOTTI and LAN
DINI . 333. St. Francis, by CiooLi. and other studies by the same. 
339. Madonna, by LORENZO DI CRÉDI. 483. Pope Clement VII. (un
finished), by SEBASTIANO DEL PIOMBO. 
, X I I I . R o o m . Ceiling :—Yi<ie and Virtue, by COSIMO ULIVELLI. 
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362. Autumn, by JACOPO DA PASSANO, 379, Seascape, by VANVI-
TELLI . 381 to 383. Landscapes with figures, by CERQUOZZI. 392, 
Laban and Jacob, by GIMIGNANO. 

In this room in also a small bronze equestrian statue of the 
XVII. century, some busts and bronzes, and three antique marble 
figures forming a tripod. 

Coming out of the Palazzo Corsini, we iìnd, a little 
farther on, at No. 2, the Palazzo Masetti^ formerly Fon
tebuoni, Avhere, on the 8th. October 1803, Vittorio Alfieri, 
the celebrated play-wright, died, 

Then comes the Ponte Santa Trinità (D. 6), built in 
1252, and, after some vicissitudes, reconstructed from 1567 
to 1570 by BARTOLOMEO AMMANATI. At the abutments of 
the bridge, statues representing the Four Seasons. Beyond 
the bridge, at No. 26, in Via Maggio, is Bianca Capello's 
house, built in 1558, and where the wife of Francis I. de' 
Medici,led a gay and dissolute life. On GuidVs house a 
tablet records the English authoress Elizabeth Barrett-
Browning (d. 1861). In the neighbouring Via Santo Spi
rito is the Palazzo Rinuccini, with a Collection of Roman 
inscriptions, 

Opposite the Palazzo Masetti is the Palazzo Spiid-
Feroid of the XIV. century. The palace, of an imposing 
aspect, serves as residence to the Philological Club, the 
Ltalian Alpine Club (Florence section), etc, 

In Piazza Santa Trinità rises an antique Column of 
orientai granite, proceeding, perhaps, from Caracalla's Ther-
mse in Rome. It was transported to where it now is in 
1563; in 1570 an inscription in honour of Cosmo I. was 
engraved upon it. In 1581 this column was topped with 
a porphyry statue of Justice, the work of TADDA. The 
bronze mantle was added later on as the figure appeared 
too insignifìcant. Besides the Palazzo Spini-Feroni, rise 
in this square the Palazzo Bartolini Salimbeni {Hotel du 
Nord), erected by BACCIO D'AGNOLO (1520), and the Palazzo 
Buondelmonti. In this same piazza, at the corner of Via 
Tornabuoni is 
. The ^Church of Santa Trinità (D, 6), I t existed as 

for back as the IX. century, and was dedicated to the Ma
donna dello Spirito; it then passed into possession of the 
Vallombrosian Friars, who gave it its present namo and 
had it rebuilt by ANDREA PISANO in 1250. In 1393 two 
of its naves were changed to chapels. The church was 
adorned with freseoes by the most renoAvned painters of 
the XIV. and XV. century; but BUONTALENTI, renovating 
the church, destroyed many of these paintings. The Fa-
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gade is his OAvn Avork. In 1257 a fierce contest Avas fought 
Avithin this church between Guelphs and Ghibellins. It 
is said that Michelangelo, because of its gentle shapes and 
fine proportions, called this church his lady, just has he 
called the Church of St. LaAvrence his bride, and that of 
San Salvatore the handsome country lass. 

Interior. The church is 43.78 met, large and 31.52 met. long. 
J. Chapel on tìie rig/it (next to the principal door):^Marble aitar 
by BENEDETTO DA ROVEZZANO (1552). IV. Chapel on tìie rigìit:— 
The Annunciation, by DON LORENZO MONACO, V. Cìiapel on tìie 
right (Cappella Sasèettij :—Freseoes by DOMENICO GHIRLANDA.JO 
representing scenes from the life of St, Francis of Assisi (1485). 
The one in the centre represents the Resurrection of the Child, 
with the Palazzo Spini, the Ponte Santa Trinità and the ancient 
fagade of the Church. Aside tìie aitar:—on tìie rigìit, Francesco 
Sassetti kneeling; on the left, his Avife, Nera Corsi.' Their tomb-
stones are the Avork of GIULIANO DA SAN GALLO. On the higìi-
altar a Crucifix is preserved, AA'"hich, according to the legend, bowed 
to St, Gualbert on his pardoning bis brother 's murderer, V. Chapel 
on tlie left:—Wooà statue of Magdalen, begun by DESIDERIO DA 
SETTIGNANO and finished by BENEDETTO DA MAJANO. *Sepulchral 
Monument of Benozzo Federighi, by LUCA DELLA ROBBIA; t rans
ported hither from the Cappella degli Scali, after the Church of 
San Francesco di Paolo at Bellosguardo Avas closed up, IH. Cìia
pel:—Tombstone of Nicolò Avanzi (1444), in the shape of an ancient 
sarcophagus. In the Sacristy:—Sarcophagus of Onofrio (d. 1418), 
the father of Palla Strozzi. 

After Santa Trinità comes the handsome Via Torna
buoni, flanked by stately palaces and fine shops, On the 
right (No. 18) is the *Palazzo Strozzi, erected in 1489 
by BENEDETTO DA MAJANO, by order of Filippo Strozzi's 
grand-father, and completed only in 1553 by CRONACA, who 
adorned it with a stupendous entablature, and constructed 
the Courtyard Avith its splendid gallery. The palace has 
three fagades, and its lanterns, iron-rings, etc, are the 
admirable Avork of the blacksmith NICOLA GROSSO, called 
il Caparra. The Avorks of art it contained were sold in 
1878, The carrying out of the town improvement pian 
has caused the back Fagade, which Avas partly hidden, to 
be completely exposed. In the little square behind thi>s 
palace rises the Palazzo Strozzino in the same style, and 
with a fine Courtyard. 

In the said Street is, at No, 20, the Palazzo Corsi, for
merly Tornabuoni, built by MICHELOZZI, It Avas reduced 
to its present state in 1840 on Avidening the Street. On 
the left, at No. 19, is the Palazzo Larderei, formerly Mi
chelozzi (XVI, century), erected on designs by GIOVANNI 
ANTONIO DOZIO, Avith a good fagade, 

At No, 6, ''Halazzo Ferroni, constructed by ARNOLUO DI 
CAMBIO (?), 
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At No. 20 in Via della Vigna Nuova (AVIIÌCII opens out 
almost opposite Strozzi's Palace), rises the Palazzo Mii-
«ellai , built in 1640 by LEONE BATTISTA ALBERTI. Also 
the portico, or loggia, in the little square is by ALBERTI, 
Not far off are VCÌQ Court of Assises and the Orcdorio Ru-
^•;ellai (Via della Spada), a chapel erected in 1467 by A L 
BERTI in the style of the Holy Sepulchre in Jerusalem. 

Next to Via Tornabuoni (p. 86) is the Piazzetta degli 
Antinori. On one side is the Church of San Gaetano, 
Avhose steeple Avas erected by BACCIO D'AGNOLO ; on the 
other rises the Palazzo Antinori, by GIULIANO DA SAN
GALLO, Then Via delle belle iJonne leads us in 

Piazza San ta Mar ia Novella (J). 5). Pabl ic fètes Avere 
held of old here, when steps were erected ali around. The 
two marble obelisks, resting on bronze tortoises, by GIAN 
RoLOGNA, served as goal for the four coaches race Avhich 
took place on St, John's ève. The *Log'g'ia di San Paolo, 
opposite the church, Avas erected in 1451 after designs of 
BRUNELLESCHI, and rebuilt in 1789 by SALVETTI. Above 
one of the doors :—St. Francis and St, Dominio, by ANDREA 
DELLA ROBBIA, The Tcdjernacle at the corner of Via della 
Scala Avas painted by FIORENTINO (XIV, century), 

*CIiurcIi of San ta Mar ia Novella (D. 5), In 1279 the 
Dominican Friars resolved upon erecting on the site of 
their small church La Novella, a larger church, entrust ing 
its construction to FRA SISTO and F R A RISTORO. On their 
death the Avorks Avere prosecuted by F R A GIOVANNI and 
F R A JACOPO TALENTI. The Fagade, begun in 1350 at 
the expense of a certain Baldesi, was completed only in 
1470 by LEONE BATTISTA ALBERTI, for account of Giovanni 
Rucellai. The '"Porta Afaggiore is by this architect too. 
The fresco in the lunette is the Avork of ULISSE CIOCCHI 
(1616). The astronomical instrumeuts Avere placed here, 
by order of Cosmo I., by the Dominican Friar IGNAZIO DANTI 
(1574). High up, a large rose. This church may be looked 
upon as the most perfect sample of the Gothic Tuscan style. 
ALBERTI made for the first time use of the volutes to join 
the side-naves to the centrai one ; a system of construc
tion Avhich Avas afterwards greatly abused in baroque ar
chitecture. The church has the shape of a latin cross, and 
is 99.18 met. long, by 28.33 met. wide. I t Avas conse
crated in 1420 by Pope Martin V. 

The interior has three naves; on approaching to the choir, the 
archf s of the side-naves get gradnally smaller, apparently increas-
iUg the leng;:h of the ehnr;di. The lateral altars Avere added by 
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VASARI, AA'IIO had other alterations made, damaging many artisticai 
t reasures. The restorations introduced from 1851 to 1861 rendered 
stili AVorse, instead of repairing, the blunders made by Vasar i / the 
destroyer of GADDI, ORCAGNA and FRA ANGELICO'S freseoes. 

Over tìie centrai door:—Crucifix, by Puccio CAPANNA(?), On tìie 
rigìit:—The Trinitj^, by MASACCIO; Vasari had conceaied tliis fresco^ 
with a picture of his OAvn, On tìie left:—The Annunciation, fresca 
of the XIV, century, VL Cìiapel on the rigìit:—The picture on the 
ai tar representing tbe Resurrection of a child, is by JACOPO L I -
GOZZI. In tìie side-aisle on the rigìit:—Cenotaph of Tedice Allotti, 
bishop of Fiesole, ascribed to TINO DI CAMAINO of Siena, The se
pulchral monument of Aldobrandini-Cavalcanti is surmounted hj a 
statue of the Virgin, by NINO PISANI. The Monument to the Pa
triarci! of Constant-inopie, Avho died in Florence during the GEcumenio 
Council, is by an unìcnown autìior. At the end oi this nave is the 
Cappella Rucellai. The aitar piece representing"r^The Virgin and 
Child surrounded by Angels, is a master-piece by CIMABUE (1270). 
Accordiiig to Vasaii, the admiration roused by this picture Avas 
such, that the people carried it in procession from the house of the 
ar t is t to the church. On tìie left wall:—St. Catherine's martyrdom, 
by BUGIARDINI, Avho Avorked at i t during tAvelve years, though Mi-
CHELAN(iEL0 had drawu out the soldiers for him. On tìie right 
wall:—St. Lucy, by RIDOLFO DEL GHIRLANDAJO. St. Peter mar
tyr is the AVOrk of CIGOLI. The tombstone of Beata Villana is by 
BERNARDO ROSSELLINO (1451). The sarcophagus of Blessed Gio
vanni da Salerno, the founder of the Order of the Dominicans in 
Florence, is by VINCENZO DANTI (1571). In the *Cap)pella di Filippo 
Strozzi il Vecchio, freseoes representing scenes from the lives of 
St. Philip and Sb. John the Evangelist,^painted from 1487 to 1502 
by FILIPPINO L I P P I , Beìiind tìie aitar:—*Sarcophagus of Filippa 
Strozzi, in touch-stone, by BENEDETTO DA MAJANO. This windoAV 
and that behind the high-alfcar Avere painted after cartoons by Fi-
-̂LippiNO L I P P I , 

V The Clioir has stupendous freseoes by DOMENICO GHIRLANDAJO, 
executed, by order of Giovanni Tornabuoni, on the place Avhere for
merly Avere those by ORCAGXA, disappeared. On tìie ceiling:—-
The Four Evangelists. In tìie lunette above tìie window, painted 
by ALESSANDRO FIORE2>TINO (1492) :—The Coronation of the Virgin. 
BeloAv:—The miracles of St. Dominic; St. Peter mar tyr ; The An-
nunciarion, and St. John in the desert. LoAV̂ er down:—Portrait,s 
of Giovanni Tornabuoni and his AAÙfe. On the rigìit wall:—The le
gend of Sf. John the Baptist, 1, St. Zachaiiah in the tempie. The-
five persons around the Saint: belong to the Tornabuoni family; the 
four half-figures represent:—Marsilio Facino, dressed as a canon; 
Cristoforo Landino, in red cloak; Demetrio Calcondila and the poet 
Agnolo Poliziano. 2, *The Visitation, The first of the three flgures 
is Ginevra Benci, one of the most beautiful women of her epoch. 
The men leaning against the wall were probably painted by MI
CHELANGELO at the time he Avas a pupil of Ghirlandajo. 3. The 
birth of St. John the Baptist. 4. The Circumcision. 5. *St. John 
preaching. 6. The Baptism of Christ. 7. The Dance of Herodias' 
daughter. On tìie left walt—TlistoYj of the Virgin's life. 1. St. Joa-

, chim expelled from the tempie. The bareheaded person on the r igh t 
' of the Saint AAàtli a red cloak on is the painter himself; the old 
man in red hood, is his father; behind him is the painter Mainardi 
of San Geniignano, pupil and brother-in-law of Ghirlandajo; the 
flgure Avitli a^cap on is the master's brother. 2. *The Nativity of 
the Virgin. 3. The Presentation in the Tempie. 4, The Virgin's 
marriage. 5, The Adoration of the Magi (badly damaged). 6, The 
Massacro of the Innocents. 7. Death and Assumption of the Virgin* 
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For ali these pictures GHIRLANDAJO recived 1000 gold florins. The 
chairs of the Cìioir were Avroughfc out on designs by VASARI, while 
their *backs are the Avork of BACCIO D'AGNOLO (1423), GHIBERTI 
executed the *memorial of Leonardo Dati (d. 1423) tha t is seen 
behind the modern ìiigìi-altar. 

The following Cappella dei Gondi, or del Croci-fìsso, is made after 
designs of GIULIANO DA SANGALLO, w^he admirable Avooden *Cru-
cifix Avas carved out by BRUNELLESCHI to shoAV Donatello that Christ 
ought not to be represented Avith a peasant 's mien. The Cappella 
dei Gaddi has un altar-piece by ANGELO BRONZINO, The freseoes 
of the ceiling are by ALESSAJNDRO BRONZINO (1592). The designs 
of the two tombs and of the ai tar table are ascribed to MICHELAN
GELO, At tìie end of tìie left aisle:\-*Cappella Strozzi, renoAvned 
for the *frescoes by ANDREA ORCAGNA. In front of the entrance:— 
The Last Judgment {1350). \,0n tìie left wall:—The Paradise (badly 
damaged by the damp), On tìie rigìit:—ìle\l, ascribed to BERNARDO, 
ORCAGNA, The door at 'the bottom of the steps leads to the Sacristy, 
constructed according to designs by FRA JACOPO TALENTI, The' 
two wasìi-stands are :—that in *varnished terracotta, by LUCA DELLA 
ROBBIA; the other, by FORTINI . Over tìie door:—A Cruciflx, by the 
sculptor MASACCIO, "in the centrai nave of the church, a pulpit 
made on a design by BRUNELLESCHI. 

The little door beWeen the Gaddi and Strozzi chapels leads to 
the underground vault, originally destined as sepulcìire, whence one 
can go to the Chiostro Verde, so called from the green colour 
of its freseoes. (Inquire ofthe sacristan ; fee, £0 cent.), On tìie left 
wall .-—The Creation, and The First Sin, by PAOLO UCCELLO, 4, *The 
Deluge. 5. Noah's ebriety, by tìie same. The paintings on the other 
side have but little artistic value. From the Green Cloister AVO 
step into tbe *Cappella deg l i Spag^nuoli. It Avas'originally des
tined for the Chapter, but in 1566 Cosmo I. guÂ 'e i t to the Spaniards 
residing in Florence, to seiwe them for their spiritual exercises. I t 
is ali adorned AAàth freseoes by an unìcnoion autìior. Many ar t histo
rians attributo them to ANDREA DI F I R E N Z E and ANTONIO VENE
ZIANO'; and others to TADDEO GADDI and his brother-in-law SIMONE 
MARTINI of Siena. On tìie right wall:—The militant and triump
hant Church. BelOAV, the Church of Santa Maria del Fiore; on a 
throne, its patrons, among AA-liom some pre'.end to recognise Pope 
Benedict XI., the Emperor Henry VII.. King Philip the Handsome; 
Petrarch's Laura (dressed in green Avith a flamelet coming out of 
her breast) ; Cimabue, Avith a red board (dressed in Avhite, with a 
hood on);. Arnolfo di Cambio (dressed in yellOAv), etc. The Domi
nicans are represented by AA'hite and black dogs (Domini canes) Avho 
put to flight the heretics (the wolfs) and defend. the faithful (the 
lambs). St, Peter opening the Paradise door, On tìie aitar wall :— 
Christ hearing the Cross; the Cruciflxion and the Deseent into the 
Limbo, Left wall:—St. Thomas Aquinas surrounded by Angels, Pa
triarchs and Saints. At his feet are the subdued heretics. The fl
gures in the niches represent allegorically:—1. Justinian, Cì\ì\ Right. 
2. Clement Nll., Ecclesiastical Right, 3. Pietro Lombardo, the Dogma. 
4. Severus Boetius, Practical Theology. 5, Dionisius the Areona-
gite, Faith. 6. Joannes Damascenus, Hope. 7. Pythagoras, Arith-
metic. 8, Euclid. Geometry. 9, Ptolomy, Astronomy, lO. Tubalcain, 
Music, 11, Aristotle, Dialectics. 12. Cicero, Rhetoric. 13, Donatus, 
Grammar. Abote tìie door :—The life of SS, Dominic and Peter mar
tyr . On tlie ceiling are painted :—The Resurrection ; the Holy Ghost ; 
the Ascension, and St. Peter's boat. The alCarpicture is by BRONZINO.. 

The Chiostro Grande, the largest cloister of Florence, has fif ty-
two lunettes painted by artists of the XVII, century. The freseoes 
belong to the Decadence. There are, hoAvever, many good and fine . 
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Avorks by ALESSANDRO BRONZINO, CIGOLI, SANTI DI T I T O , P O C 
CETTI, etc. In the ancient Refectory is a splendid picture by BPÌ,U-\'-
ziNO, AAdiich represents :—The Manna dropping doAvn, and Partrid:i'es 
pas tur ing; and AAdiich enchases a stili more ancient painting of 
the Senese Scìiool:—The Virgin and four Saints, The three smaller 
Courtyards were constructed in diiferent epochs during the XV. cen
tury, 

Opposite the Sepìdcìire are the Tomb of a Marchioness Ridolfl and 
tAÂo small freseoes by GIOTTO representing :—St. Joachim meeting 
St. Anne, and The Nativity of the Virgin. 

The Farmacia (entrance betAveen No. 14 and 16 in Via 
della Sceda) is renoAved throiighout Europe for the essences 
and perfumes confectioned in its Laboratory. The sale is 
carried on also on Sundays. (As the gate is kept constantly 
«losed, one must, to enter, r ing the beil ; fee, 50 cent.) In 
one room there are *frescoes by SPINELLO ARETINO, aiid 
other freseoes by IIOSSELLI, CIGOLI, SALVIATI, etc. 

^Palazzo Oiioff^ formerly Stiozzi-Hidolfì (89, Via della 
Scala). Designed by L, B. ALBERTI, it Avas enlarged by 
SILVANI. On the corner, a Madonna by LUCA DELLA ROBBIA. 
In the Grounds adjoining the palace—-knoAvn under the 
name of Orti Oricellari—Bernardo Rucellai, who succeded 
to Laurence the Magnifìc as President of the Accademia 
Platonica, had a casino erected, to serve as a residence to 
said AcademA''. There Machiavel read to his brother-felloAvs 
his celebrated papers on Ti tus Livy's decades. A subter
ranean little teììiple is consecrated to the memory of the 
Platonists, The Giant in the garden is by NOVELLI, 

In Via di Palazzuolo, Avhich crosses Via della Scala, is 
(on the l ight) , the Cliurcli of San Frcmcesco de'Vanchetoni 
(C. 4), AAdth valuable marble sculptures at t r ibuted to Do-
-NATELLO, but more likely the AVork of ANTONIO ROSSELLINO. 
(The key is kept in the shop at No, 17.) 

Behind the apse of Santa Maria Novella (p. 87), a few 
steps off on the left, is the Centrcd Station, and on the 
r igh t is 

The Piazza dell'Unità Italiana (D, 5), In its centre 
rises the Monument to the Soldiers fallen in the Battles for 
the Freedom of Ltcdy, formed by a Baveno granite obelisk 
18 met. high, executed according to designs by the Archi
tects P I N I and MAZZANTI. The monument Avas erected in 1882. 

By Via Panciani we go in Via dei Cerretani and then 
in Via Forca, where, at No, 5, is the Casa Mar te l l i , a 
house containing some good sculptures by DONATELLO 
(St. John the Baptist, David) and valuable pictures, among 
Avhich :—Catilina's plot, by SALVATOR ROSA, etc, (Gratuity, 
50 cent.) 
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On the opposite house is a *bas-relief representing the 
Madonna, by MINO DA FIESOLE. 

Going back to Via Cerretani and turning to the left in 
Borgo San Lorenzo, we come to the Piazza San Lorenzo, 
Avhere rises the statue of Giovanni dalle Bande Nere, a 
Avork barely roughed out by BACCIO BANDINELLE The pe
destal has a bas-relief by the same sculptor. The sitting 
statue Avas placed there only in 1850, 

*CImrcli of San Lorenzo (E. 5). The origins of this 
church go as far back as 390, I t was erected by a pious 
AAddoAv named Giuliana, and consecrated in 393 by St. Am-
brose, bishop of Milan. In 1423 it was destroyed by fire: 
and that Avas a boon,for Giovanni di Bicci, of the Medici 
family, entrusted its reconstruction to FILIPPO BRUNELLE
SCHI, according Avhose designs it Avas then completed by 
his pupils; it Avas reconsecrated in 1461, The inside fa
cade, the ncAV sacristy and the library are the Avork of MI
CHELANGELO, Avho should also have built the outside fagade; 
but the designs remained in the Buonarroti Gallery, and 
Avere unfortunately never carried out. The church, in 
the shape of a T, has three naves and lateral chapels; it 
is 75.56 met. long, by 32,14 met. wide. 

Interior . Above the principal door, a Sancttcary by MICHELAN-
OELO, Avhich once coni ained the relics given by Clement VII. Next 
to the 7th. column, *tivo pulpits, in bronze, by DONATELLO and 
his pupil BERTOLDO, Avith bas-reliefs representing the Passion, At. 
the r ight end:—*Monument to the painter Pietro ìienvenutì (d. 1844). 
by COSTOLI (1852}. In tìie right transept, I Cìiapel .•—*The Birth of 
Christ, by RAFFAELLO DI FRANCESCA. Cappella del Sacramento:— 
Marble aitar, by DESIDERIO DA SETTIGXANO. Under the Cupola, in 
the Ctioir, a simple inscription, on the floor, shoAA's the place where 
in 1464 Cosmo the Elder Avas buried. In the underground vault is 
a bronze coffer byA>iDREA VEROCCHIO, containing the mortai re
mains of the Father of tìie Country. Near Cosmo lies Donatello. 
The tombstone is by ROMANELLI and GUIDOTTI. 

IL Chapel on the left of tìie C/ion* :—Monument to Countess Ber-
tha Moltke, by GIOVANNI DUPRÉ (1864). 

Close by is the *01d Sacr i s ty , built from 1421 to 1428 by BRU
NELLESCHI at the expense of Giovanni de' Medici, The *sculptures 
are almost ali by DONATELLO ; the fountain is probably either by 
VEROCCHfO or by BRUNELLESCHI. In the middle rises the sepul
chral monument of Giovanni d'Av^erardo and his Avife Piccarda Bueri, 
by DONATELLO. The terracotta bust of St. LaAA'rence is by tlie same. 
On the left, the admirable *To!nbstone of (.'iovanni and Piero de' 
Medici, the work of ANDREA VEROCCHIO (1472). Also Laurence a n i 
Julian de'Medici rest in this chapel. The picture over the door:— 
The Birth of Christ, is by RAFFAELLINO DEL GARBO. 

Continuingin the church, IL Cìiapel:—The Annunciation, by L I P P O 
LiPPi, On tìie left:—The martyrdom of St, LaAvrence, large fresco 
by ANGELO BRONZINO. The door near by gives access to the Lau
renziana Library (p. 92). 

To see the New Sacristy and the Chapel of the Princes, 
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one must enter by the Piazza Madonna degli Aldobrandinì, 

/

behind the church. 
The **SasTestia Kiiova (New Sacristy), or Cappella dei 

Depositi, was commissioned in 1520 by Cardinal Giovanni 
de' Medici (afterAvards Pope Leo X,) to MICHELANGELO, and 
Clement VII, had it built to serve as a mausoleum for bis 
OAvnfamily; but it AÂas not constructed according to the 
plans of the great artist, Avho in the meantime had fled to 
Eome, fearing Alexander de' Medici's anger, whom he hated 
because he had suffocated Fiorentine freedom. 

The first monument, on the right, the work of MICHELANGELO, 
is tha t of Julian, Duke of Nemours, brother of Leo X., AÂ hose statue, 
si t t ing in a vigilant atti tude, is in the middle of the sarcophagus. 
At the sides are the renowned statues '*Day and *Nigfit. This 
la t ter is regarded by many as the best statue over sculptured by 
the artist . Opposite :—Sepulchral Monument of Laurence de' Me
dici, the grandson of Laurence the Magnific and father of Cathe
rine. Queen of France. High up, the duke pensive; because of this 
attitude the statue is also called il Pensiero (Thought). Upon the 
sarcophagus : —On the left, Twilight ; on the right, *Aurora, Strange 
to say, Michelangelo did not reproduce the features of the princes 
in these statues, AA'̂ hich rather represent, one Energy and the other 
Reflexion, In Laurence's sarcophagus rests also the Duke Alexan
der, murdered in 1537 by his OAvn cousin Lorenzino, 

On the entrance wall :—8t. Cosmas, by MONTORSOLI, retouched 
by MICHELANGELO; St, Damian, by RAFFAELLO DA MONTELUPO, and 
between these tAVO :—*The Virgin and Child, by MICHELANGELO (1622) ; 
unfinishftri e-roun. The Candelabra are by tìie same. 

\j The Cappella dei Principi (Princes' Chapel) was built 
by MATTEO NIGETTI on designs of GIOVANNI DE' MEDICI, son 
of Cosmo I. It has an octagonal shape and is surmounted 
by a cupola adorned with freseoes by BENVENUTI in 1830. 
The marbré ornamentations and the pietra dura *mosaics 
are very rich; it cost the Medici family about 23,000,000 
tiorentine liras. Here rest the princes of the Medici house 
from Cosmo L (d, 1574) to Cosmo IIL (d. 1723). 

I n t e r i o r . On the Cupola P IETRO BENVENUTI has represented :— 
The Creation, the First Sin, the Death of Abel, the Sacriflce of 
Abraham, from the Old Testament; the Nativity, the Death and Re
surrection of Christ, and the Last Judgment, from the NCAV Testa
ment. The granite sarcophagi of the princes are distributed in six 
niches. The mosaics represent the arms of the sixteen Tuscan 
towns. The *gilt bronze statue' on Cosmo II. 's sarcophagus is by 
GIAN BOLOGNA; that of Ferdinand I, is by TACCA. The fine pave
ment was made in 1888. 

The Cloisters are attributed to BRUNELLESCHI, Accord
ing to an old use, strayed cats are fed there daily at noon. 
From the Cloister we go to 

The Biblioteca Laurenziana (E. 5). Near the door 
leading to the church (p, 91) rises the statue of the histo
rian Paolo Giovio, by FRANCESCO DA SANOALLO (1660). 
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The Vestibule.^ begun in 1524 by MICHELANGELO, Avas com
pleted by VASARI, AÂho built the stairs too (1571). The 
Library is 46 met. long by 11,67 met. wide. The AÂood 
Ceiling was carved out by TASSO and CAROTA after MICHE
LANGELO'S designs. The Pavement was designed by T R I 
BOLO. The round hall Avas ended only in 1841 by POCCIANTI. 
. The library Avas founded by Cosmo the Elder, and then 
enriched by Laurence the Magnific, Leo X. and others. 
Cosmo I. had it transported hither in 1571, Avhen he made 
it public. 

I t contains about SOOO MSS, among AA'hich some by Napoleon I., 
Alfieri and Niccolini; a Virgil of the V. century; the Justinian's 
Pandects, found by Pisani a t Amalfi; two manuscrit copies of Ta-
citus, one of 395 and the other of the X. century, with the fiA^e first 
volumes of the Annals; Boccaccio's Decamerone (1384). A Canzo
niere with the portraits of Petrarch and Laura; some letters by 
Petrarch. A Pliny of the X. or XI. century. .JSschylus. Cicero's 
Epistola} ad Fatniliares. A document of the QScumenic Council held 
in Florence in 1439, A Gospel with thirty-seven miniatures by ¥i-
LIPPO TosELLi (1466). Antiphonals with miniatures by FRANCESCO 
D'ANTONIO, ZANOBI STROZZI and FRA BENEDETTO A missal, by 
GHERARDO and MONTE DI GIOVANNI, etc. 

On eighty-eight stands are the Medicean Codes carved out by CiA-
piNO and BATTISTA DEL CINQUE on designs by MICHELANGELO, 

North of San Lorenzo is the Mercato Centrale (Central 
Market) by MENGONI (1874), 118 met. long by 69 met, wide. 

At No. 13 in Via Ginori is the Palazzo Pecori-Giraldi, 
erected by BACCIO D'AGNOLO for the Taddei family, and 
where Raphael lived. 

After San Lorenzo (p. 91) we come, by Via Gori, to Via 
Cavour, Avhere, at No, 1, rises 

The Palazzo Uiceardi (E, F, 5). This palace beionged 
of old to the Medici, then to the Biccardi, and in 1814 
it passed into possession of the State, Cosmo the Elder 
had it built in 1430 by MICHELOZZI. It is one among the 
fìnest constructions in the Fiorentine rustie style. The 
groundfloor Avindows were designed by MICHELANGELO; the 
entablature is splendid. 

In this palace Cosmo the Elder received the Greek am-
bassadors, and Laurence the Magnific held here—Avhere he 
was born—his splendid court; Piero Capponi toro to pi3ces, 
before the Ambassadors of Charles VIIL, King of France, 
the shameful conditions of peace advanced by the king, 
uttering the renowned and proud -woYàsi—Suoìtate le vo
stre trombe e noi suoneremo le nostre campane (Go and 
blow your trumpets, and we shall toll our bells). Here 
also were born Julian, John (Leo X.), Julius (Clement VII,), 
Cardinal Hippolytus and Alexander de'Medici, Avho Avas as-
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sassinated here by Lorenzino in 1537 (p, 92), so tha t i t 
may be said tha t the greatest part of the history of the 
Medici house developed Avithin the Avalls of this stupendous 
palace. 

Marquis Gabriello Biccardi bought i t of the Medici in 
1659, and in 1814, as already said, i t was sold to the State. 
Dur ing the short period Florence Avas the Capital of Italy, 
the Ministry of the Interior had here i ts residence. 

The courtyard has a gallery AA'ith busts. statues, ancient inscrip-
1ions, sarcophagi e t c , placed here in 1719 by Marquis Francesco 
Riccardi. The ovals betAveen the arches, are by DONATELLO. In 
the IL Courtyard is a Fountain AAdth Duke Alexander's statue. 
TAVO stairs, one of AA'hich Avìnding, lead to the upper floors. The 
I. Floor is occupied by 

The Bibl ioteca Riccardiana (p. 7; entered also by No. 4, Via 
d.ei Ginori), containing about 30,000 A'olumes and 3700 MSS. Avitli 
Arcìiives. This Library contains books and MSS. of a ra re value, 
among AA'hich illuminated books, AVOrks of the first centuries of our 
era, MSS. by Dante, Petrarch, Machiavel, Galileo, Muratori, Poli
ziano, Strozzi, Amerigo Vespucci, Benvenuto Cellini, Leon Battista 
Alberti, Pico della Mirandola, Benedetto Varchi, Bernardo Davan-
zati , St. Catherine, etc. Among its rari t ies AVO mention:—Pliny's 
Naturai History, of the IX. or X. century; a History of Venice down 
to 1275, by Martino da Canale, AAritten in French; a History of Flo
rence, autograph by Machiavel; Fra Oderico del Frinli 's TraA^els 
in the East in 1318, etc. One of the codes of this Library contains 
Dante's portrait , believed to be the most authentic one extant. 

On this same floor is also the Cappella dei Medici , built and 
decorated by MICHELOZZI and painted in fresco by BENEDETTO GOZ
ZOLI from 1457 to 1460. In the little Cìioir are represented:—The 
Paradise, and the Reconcilìation of the Greek and Latin Churches, 
concluded in 1439 at the Council of Florence. Many of the figures 
i'epresent persons of the Medici's suite. The painter is portrayed 
in the personage Avith a red cap, on AA'hich bis name is to be read. 
in gold letters. 

In the Picture Gallery close by are, on the ceiling, freseoes by 
LUCA GIORDANO (1683), and on the niirrors valuable pictares by 
GABBIANI (1705). 

On the Pcdazzo Panciaticchi, at the corner, opposite the 
Palazzo Biccardi, is a bas-relief representing the Madonna, 
b}̂  DESIDERIO DA SETTIGNA.NO. The other bas-relief, on the 
baptistery's side, is by DONATELLO. 

Opposite the Palazzo Riccardi, in F m Gori, rises the 
CImrch of San G^iovainiino degli Scolopi^ buil t in 1358 
and renovated in 1661 by ALFONSO PARIGI. The Fagade 
is by AMMANATI, AVIIO rests, together Avith is wife, vAàthin 
this church, in the Cappella di San Bartolomeo. The chapel 
Avas painted by ALESSANDRO BRONZINO. Ammanati—who 
bequeathed ali his fortune to the Jesuits—Avas portrayed 
by the painter as St. BartolomcAA'. Here have now their 
residence the toAvn High Schools. 

Proceeding by Via Cavour {\y. 93), the continuation of 
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.'ia Martelli, Ave see the Pcdazzo Panciaticcli.i. built by 
ARLO FONTANA (1700), the Palazzo Covoni, noAv Bastogi. 
V SiLA^ANi (1660), the Pcdazzo Pestellini, formerly Ncddini-
\niiatowsM., noAv Jla?/er (1740), and other splendid buildings. 

The Via Cavour, the longest Street of Florence(1026 met.), 
juts in Piazza Cavour (Q. 2). By Via Martelli AVO go back 

to Piazza del Duomo. 

IL—From P iazza del Duomo the Via dei Servi leads to 
Piazza San Michele Visdomini. Taking to the r ight by 
Via Bufalini, the Tecdro Nuovo (p. 6) is passed, and a t 
No. 29 Ave find the house Avhere Ghiberti Avrought out the 
Baptistery doors, and Avhere noAv is the pretty 

P i c t u r e Gal lery of San ta Mar ia Nuova (p. 7), Avhich,, 
t i l l some time ago, Avas in Sant'Egidio, the church of the 
Hospital of Santa Maria Nuova. 

In the Atrium :—*The Virgin, high-relief by ANDREA VEROCCHIO. 
I. Room:—20. St. MatthcAV the Evangelist, by ORCAGNA (?), 22. The 
Virgin with Saints and donors, by RAPPAELLINO DEL GARBO. 23, 
*The Virgin and Angels, by SANDRO BOTTICELLE 28. The CroAvning 
of the Virgin, by ANGELO BRONZINO. 44. The A '̂irgin and two Saints, 
by RIDOLFO GHIRLANDAJO. 48, 49, 50. Ancona representing, in 
sòme compartments :—The Birth of Christ, two Saints and two do
nors, masterpiecC' by HUGO A'AN DER GOES (d, 1485). Bronze Cru
cifix, by LORENZO GHIBERTI. II. Room:—63. The Coiiception, by 
f̂ OGLiANi. 64. *The A'̂ irgin and :four Angels, by FRA AN(;EL[CO DA 
FIESOLE. 65. Madonna and Jesus Christ, by COSIMO ROSSELLI. 71. 
*Frescoes badly dara&ged, by FRA BARTOLOMEO and ALBERTINELLI, 
representing the Doomsday, and transported hither from Santa Ma
ria Nuova. 72. The Annunciation, by ALBERTINELLI. 

Opposite the Picture GaUery is the Arcispedale di S a n t a 
Mar i a 5iiOYa (F. 5), founded by Folco Port inari the father 
of Beatrice, beloved and immortalised by Dante in his Di
vina Commedia. The Fagade and the portico are by BUON
TALENTI (1574), I t s Church of SanVEgidio is the Avork of 
LORENZO DI BICCI, and contains some objects of art, among 
AA'-hich a coloured terracotta bas-relief, by the sanie Bicci 
(1424); a Yirgin, by ANDREA DELLA KOBBIA; a tabernacle,. 
Avhose doors are by GHIBERTI, etc. 

At No. 31 is the house Avhere lived the renoAvned surgeon 
Bufalini, after AÂ hose name this Street Avas called. 

Turning into Via della Pergola, at No. 12 is the Theatre 
of this name (p. 6). At No. 59 is the house AÂ here Ben
venuto Cellini cast his Perseus, and Avhere he died on the 
14th. February 1571. 

From Via della Pergola AVO step into Via degli Alfani; 
at No. 50 is the Palazzo Giugni, built by AMMANATI in 1660. 
Opposite, in the Cloister of Santa Maria degli Angeli, noAv 
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d. School Pharmacj^, is a fine Crucifixion, by ANDREA DE 
CASTAGNO. In the old Refectory, the Last Supper, by E ' 
DOLEO G H I R L A N D A J O . 

The Via degli Alfani is -crossed in its centre by Via d 
Servi. At No. 15, Palazzo Buturlin, formerly NicoJin 
erected in 1591 by DOMENICO D'AGNOLO, the son of Baccio^-
with an elegant courtyard and modern paintings, Fur the r 
on, towards the Annunziata, is the Palazzo Antinori, then, 
in Piazza deWAnnunziata, the Palazzo Riccardi-Manelli, 
bui l t by BUONTALENTI (1565) and ornamented by GIAN B O 
LOGNA, 

^Piazza de l l 'A l i i i imz ia ta (G. 4). The tivo fountains, in 
marble and bronze, are peculiar Avorks by PIETRO TACCA 
<1629). 

Almost in the centre of the square rises the Equestrian 
monument to Ferdinand L. de'' Medici, executed by GIAN 
BOLOGNA when he was fully 80 years old. The statue was 
cast from guns taken from the Turks at the siege of Bona 
by the Knights of Santo Stefano. The pedestal Avas d e 
corated in 1640. 
. S.-W. of this fine square is the *Loggia del l 'Ospedale 

d e g l ' i n n o celiti^ a work begun in 1421 by BRUNELLESCHI 
who worked at it till 1429, when, being compelled to leave 
Florence, he entrusted his pupil FRANCESCO DELLA LUNA 
Avith the completion. The *Babes in swaddling clothes, on 
the corners of the arches, are by ANDREA DELLA ROBBIA; 
the freseoes under the arches, by BOCCETTI, The bust of 
Cosmo L, Francis L, Ferdinand I. and Cosmo II . de' Me
dici were sculptured by G. B. SERMEI, a pupil of Gian Bo
logna's, In the Courtyard, on the left, above the door of 
the l i t t le Church of Santa Maria degVInnocenti, is an *An-
nunciata, a stupendous work by ANDREA DELLA ROBBIA. 
In the interior, on the high-al tar :—The Adoration of the 
Magi Kings, by DOMENICO GHIRLANDAJO (1488), the best 
altar-piece by tbis painter. 

The Loggicdo dei Servi Maria, r ight opposite, is by A N 
TONIO DA SANGALLO (1519) after the designs of B R U N E L 
LESCHI, most faithfuìly executed. 

The West side of this square is occupied by 
The *ChurcIi of t l ie Ss, Aiiiimiziata (G. 4), which in 

1250 w^s a small oratory of the F ra t i Serviti. Dur ing 
the course of time i t underwent several renovations and 
alterations, t-he most important of Avhich was tha t intro
duced by LEONE BATTISTA ALBERTI (1451). The church 
has the shape of a latin cross Avith a single nave. The 



Gh.of the Ss. Annunziata. FLORENCE, 9? 

exterior Loggia was erected by GIOVANNI CAGCINI by order 
of the Pucci family (1601) on the designs of a shrine by 
ANTONIO DA SANGALLO, which in former times stood in 
front of the principal door. Above the centrcd door:—The 
Annunciation, a mosaic by DAVIDE GHIRLANDAJO (1509), 
This door leads to the *CMostr ino dei Voti^ bui l t in 1453 
by ANTONIO MANETTI and nearly ali covered with freseoes 
by ANDREA DEL SARTO, In order to protect them from the 
injuries of weather, in 1833 the li t t le Cloister was closed 
in Avith glass. 

On tìie right:—!. The Assumption of the Virgin, by GIOVANNI 
BATTISTA DI JACOPO, called il Rosso. The Apostle St. James re
presents the poet Francesco Berni (1517), 2. *The Visitation, by 
PONTORMO (1516), 3. The Wedding of the Virgin, by FRANCIABIGIO. 
The picture was spoiled by the artist himself having got piqued 
because the monks had exposed it to the public AAàthout his leave 
(1513). 4. *The Nativity of the Virgin, by ANDREA DEL SARTO (1514). 
The colouring of this picture is most perfect. In the AVoman looking 
at the spectator, the artist has portrayed his wife Lucrezia Fede. 
5, *The Magi, by the same (1513). The three Florentines on the 
right represent:—Jacopo Sansovino, Andrea del Sarto himself and 
the musician Francesco Ajolle, 6, The Birth of Christ, by ALESSIO 
BALDOVINETTI (1460), 7. The vision of St. Philip, by COSIMO ROS
SELLI (1476). 8. St. Philip and the leper, by ANDREA DEL SARTO 
(1509). The bust of Andrea del Sarto close by is by GIORGIO CAC-
CiNi (1606). 9. *The gamblers mocking St. Philip, struck with light
ning, by ANDREA DEL SARTO (1510), 10, *St. Philip curing e pos
sessed woman, by the same (1510), 11. *A child being raised from 
the dead, by tìie saìne. 12. *Kissing a relic, by the same (1511). 
The old man dressed in red represents a certain Andrea, a relation 
of Luca della Robbia. 

Andrea del Sarto began these pictures a t t h e age of 21, and was 
payed 10 scudi for each of them. 

Interior of the church. The carvings of the ceiling are by 
GIAMBELLI DA PISA, on designs of F E R R I . The Assumption of the 
Virgin is by FRANCESCHINI, surnamed il Volterrano (1670). I. Cha
pel on tìie rigìit:—The Virgin and Saints, altar-piece by JACOPO 
DA EMPOLI. III. Cìiapel :—The fresco of the ceiling is by VOLTER
RANO. IV. Cìiapel:—Tombstone of the engraver Caravaglia, by 
NENCINI . Monument of Nespoli, by BARTOLINI. V. Chapel:—Mo
nument of Orlando de' Medici, by SIMONE CHINI (1420). In the Cha
pel on tìie rigìit of tìie Cìiorus:—Piety, by BACCIO BANDINELLI; in 
bas-relief, his OAVU portrait and that of bis wife, both buried in this 
chapel. The apse was built by ALBERTO MANETTI, and then by LUCA 
FANCELLI on plans by LEONE BATTISTA ALBERTI (1476). 

The freseoes of the Cupola AVere carried out by VOLTERRANO. 
The Rotunda, erected at the expense of Duke LodoAàco Gonzaga 
of Mantua, has externally the shape of an octagon and nine cha
pels inside. The chairs of the Choir are by BACCIO D'AGNOLO. 
The Silver tabernacle is by MERLINE On tìie right:—Tomhstone of 
the Senator Donato dell'Antella, by FOGGINE Opposite :—that of 
Monsignor Marzi-Medici, by FRANCESCO DA SANGALLO (1546). In the 
Chapel in the middle of the Tribune:—Six bronze bas-reliefs re
presenting the Passion, executed by Gian Bologna's pupils. The 
altar-piece. La Pietà, is by LIGOZZI. The "'Crucifl.x is the work of 
GIAN BOLOGNA, AÂho is buried here. In the VII. Chapel:—The 
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Virgin and four Saints, by PERUGINO, IX. Chapel:—The Birth of 
the Virgin, by BRONZINO (1602). Leaving the Rotunda we find in 
the IV. Cìiapel on tlie left:—*'rhe Assumption of the Virgin, by P E 
RUGINO. III. Chapel:—The resurrection of Lazarus, modern fresco 
by MONTI. IL Cìiapel:—The freseoes and the Last Judgment, co
pied from Michelangelo's, are by ALESSANDRO BRONZINO^ (1565). 

Near the principal door:—The ^Cappella dell' Annunziata, built, 
by order of Cosmo de'Medici, by MICHELOZZO MICHELOZZI (?). Lo AÂas 
consecrated in 1452. The ugly pavilion Avas added in tbe XVII. cen
tury. In this chapel is preserved the miraculous and highly vene-
rated image of the Virgin, painted in 1252 but entirely retouched 
by a good arì ist of the XV. century, perhaps FRA ANGELICO.. The 
Saviour, on the Ciborium door, is by ANDREA DEL SARTO (1515). 
The altar-piece in silver was Avrought out after designs by N I 
GETTI. The -^bronze net-worìc of the balustrade is by MICHELE 
Sizi and BANCO. 

Near by is a small chapel ali inlaid Avith precious marbles and 
AAith a Avooden Crucifix by ANTONIO SANGALLO. 

A door on the left side-nave gives access to the first cloister, 
called:—Chiostro dei Morti (óf the Dead), built by CRONACA and 
BAGLIONI. 

The paintings of the lunettes are by POCCETTI, ROSSELLI and 
others. Near tìie door:—*The Madonna del Sacco, a celebrated 
fresco by ANDREA DEL SARTO, and so called on account of the sack 
against Avhich St. Joseph is leaning (1525). It is said that this 
fresco—unhappily badly damaged—Avas the best one by this artist. 
Underneath is the sepulchral monument of Falconieri, the founder 
of the church. On tìie left is the Cappella di San Luca, or of tìie 
painters, with freseoes by VASARI, BRONZINO and PONTORMO. The 
vaulting Avas painted by LUCA GIORDANO. In the middle of this 
chapel was buried Benvenuto Cellini, In the Sacristy :—A Cruciflx, 
by SANGALLO. 

In the second Cloister, on the left, a terracat ta statue of St. John 
the Baptist, by MICHELOZZI, 

The keys are kept by the sacristan of the church. 
Via della Sapienza leads us from Piazza delVAnnunzicda 

to Via Ricasoli Avhere, at No. 52, is 
/ The *Galleria Antica e Moderna (G, 4), formerly be
longing to the Accademia di Belle Arti, after Avhich it was 
named. (For admission, see p. 7.) 

As the Gallery is being presently transformed, AVO cannot 
assure that the objects hereafter described will be found 
at the indicated place. 

Vest ibu le . In the lunettes, terracotta bas-reliefs by LUCA DELLA 
ROBBIA. . Busts of celebrated painters. In the first courtyard:— 
A colossal horse head, 

I. B o o m (cup-shaped). At the end of this room Architect D E FA
BRIS erected in 1882, in the shape of a small tempie, the Tribuna 
di Miche lange lo , AÂ here MICHELANGELO'S David, which formerly 
stood before the Palazzo della Signoria, ìs to be seen. Michelangelo 
cut this celebrated statue (1504) out of a marble block spoiled by Ago
stino di Guccio. The statue is admirable, above ali for its propor
tions. The left arm got broken during a popular riot in 1527. In 
this tribune haA'e also been gathered the cast reprodutions of Mi
chelangelo's principal sculptures, besides the photographs of bis 
pictures and designs, forming a r id i and interesting collection, 
unique of its kind. 
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Steps on the left lead to the 
I I . Boom, divided into three sections. {Tuscan Scìiool, from the 

XIIL to the XVIII. century. The pictures haA'e been disposed so as 
to shOAV the progress of art.) / . Section (XIII.-XIV. century). 101. 
St. Mary Magdalen. 102. *Madonna AA'ith eight Angels. by CLAIABUE. 
103. *The Virgin, Jesus and some Angels, by GIOTTO. 104 to 115. 
TAÂ elve little pictures representing scenes from the life of Jesus, 
Scìiool of Giotto. 117 to 126. Ten little tables Avith the history of 
St. Francis, by tìie same School. 127. The Coronation of the Vir
gin, bv AGNOLO GA^DDI. 134. The Presentation of Jesus in the 
Tempie, by AMBROGIO LORENZETTI (1342)-, 164. Madonna and Saints, 
by LUCA SIGNORELLI. The predelle AAdth the *Last Supper, the 
Prayer in the Olive-grove, and the Flagellation, is by the saìne. 
161. Herodias' daughter with the head of St. John the'Baptist , by 
SANDRO BOTTICELLE 162. St. Augustine and the Angel attempting to 
exhaust the sea, by the same. 165. *The Adoration of the Magi Kings, 
a master-piece by GENTILE DA FABRIANO (1423). The flgure AA'ith 
the turban on bears the features of the painter himself, 166. *The 
Deposition, a fine picture by FRA GIOA'ANNI DA FIESOLE, il Beato 
Angelico. The marriage of Boccaccio Adimari and Lisa Ricasoli 
in 1420; a picture having historical interest. IL Section (XV.-XVI.cen
tury). 168. *The Virgin, Jesus, St. Catherine and some Saints, fresco 
by FRA BARTOLOMEO DELLA PORTA, 167. The Virgin in throne, by 
MARIOTTO ALBERTINELLI (1500). 169. The Annunciation, by tììe 
same. 172. *Savonarola Avith the attributes of Sfc, Peter martyr , 
by FRA BARTOLOMEO. 179. Cosmo de' Medici, by ANGELO BRONZINO, 
180. Laudomia de' Medici, by tìie same. 195, The Birth of Christ, 
by DOMENICO GHIRLANDAJO (1485). III. Section (XVI.-XVIII. cen
tury), 198, The Annunciation, by ALESSANDRO BRONZINO. 207. *The 
Adoration of i:he Magi, by CRISTOFANO BRONZINO ; fine and rich com
position, admirable for its carefal drawing and fresh colouring, 

Returning to the I, Room, Ave enter the 
III. Room (Perugino's). 57. *The Assumption of the Virgin, sur

rounded by Saints and by a choir of Angels playing instruments, 
by PIETRO PERUGINO (1500). 56, *Piety, by tìie same. 55. The Vir
gin AAàth Jesus and some Saints, by F R A F I L I P P O L I P P I . 54, St. Je
rome, by tìie same. 53, Jesus in the orchard, by PIETRO PERUGINO. 
66. *Madonna Avith Saints and Angels, by DOMENICO GHIRLANDAJO. 
67. Predelle, by the same. 65. Chris'c on the Cross and *St, Mag
dalen, by LUCA SIGNORELLI. 62. *The Crowning of the Virgin, one 
of the best pictures by F R A F I L I P P O L I P P I ; the bald man on bis 
knees is the painter himself. 61. The Annunziata del Gradino, by 
tìie same. 62. Two Angels, by ANDREA DEL SARTO. 63. The Holy 
Trinity, by MARIOTTO ALBERTINELLI (I500j, 

IV. B.oom {Botticelli's). 70. The Virgin Avith Jesus, St. Anne and 
Angels (badly damaged), by MASACCIO. 71. *The Baptism of Jesus 
Christ, by ANDREA VEROCCHIO ; the first Angela on the left of the 
spectator are believed to have been painted by LEONARDO DA VINCI , 
at the time he Avas a pupil of Andrea's. 72. Aitar gradine Avith the 
Birth of Christ, by FRANCESCO PBSELLINO. 73. *The Coronation of 
t!ie Virgin, by SANDRO BOTTICELLE 74. Aitar gradine, by tìie same. 
76. *Four Saints, by ANDREA DEL SARTO. 77. Aitar gradine Avith 
scenes from the life of these Saints, by tìie same. 75. Fresco re
presenting Jesus Christ sitting on his tomb, by tìie sanie. 78. Je
sus Christ on the Cross, by PIETRO PERUGINO. 79. The Adoration 
of the Magi Kings, by FRA F I L I P P O Lippr. 80. Spring's allegory, 
by SANDRO BOTTICELLI, 82, The Adoration of the Magi, by F R A 
F I L I P P O L I P P E 81, The Annunciation, by PACCHIAROTTO. 

V . Room {Botticelli's). 98. The Deseent from the Cross ; the up
per par t of this picture is by F I L I P P O L I P P I ; the loAver, by PIETRO 
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PERUGINO. 84. Tobias taken home by the three Archangels, by SAN
DRO BOTTICELLI (?). 85. The Virgin, Jesus, St. John the Baptist and 
other Saints, by -the same (?), Aitar gradine with scenes taken from 
legends, by F R A F I L I P P O L I P P E 88, *The Virgin, Jesus and Saints, 
by SANDRO BOTTICELLE 92. Tbe Birth of Jesus Christ, by LOREÌSZO 
DI CREDI. 89. St. Mary Magdalen ; 93. St, John the Baptist, by F I 
LIPPINO L I P P I (and not by Andrea del Castagno), 91. St. .Jerome 
in the desert, by ANDREA DEL CASTAGNO. 94. The Magi King, by 
LORENZO DI CREDI, 97. The Virgin appearing to St, Bernard, by 
FRA BARTOLOMEO. 

V I . Room {Fra Angelico's). 227. The Virgin surrounded by An
gels and Saints, by FRA ANGELICO. 233-237, 252-254. *Thirty-five 
scenes from the life of Christ, painted on eight boards, by the same. 
243. Martyrdom of the St. Cosma and Damian and of their three 
brothers, by tìie same. 241, 242. Portra i ts of two Vallombrosa Friars , 
by PERUGINO. 249. Piety, by F R A ANGELICO, 266, *The Last Judg
ment, by the same. 

The Iìrst floor, containing 
The Modern P ic tures ' Gal lery , is noAV ascended. We quote 

only a feAV paintings, because every one bears the art ist 's name 
and diction of the subject. 

I . Room. 19. The death of Raphael, by MORGARI (1880). 17. Hec-
tor upbraiding Paris, by BENA^'EISUTI. 25, The battìo of Legnano, 
by CASSIGLI. 

I I . Room. 39. *The Duke of Athens driven from Florence, by 
STEFANO USSI (1860). 53, The last attack of the Italians agains t 
the Austrians at San Martino, in 1859, by ADEMOLLO (1865), 

III. Room. 70, *Lippo Lippi and his mistress, by CASTAGNOLA, 
82, *Charles Vili, enters Florence, by GIUSEPPE BEZZUOLI. 88. Fa
rinata degli Uberti at the battio of Arbia on the Serchio, by SA-
BA.TELLI, 

I V . Room. 101. The Pontine Maremmas near Terracina, by COR
TESE. 107-113, Popular feasts in Florence, by SIGNORINI. 

V. Room. 122. After Magenta, by FATTORI, 
V I . Room. 161, Fall of ashes at Naples, by GIOACCHINO TOMA 

(1880). 138, The discovery of Catilina's corpse, by LÉGONI. 168. 
St. John the Baptist before Herod, by FATTORI . 157, *A caravan 
in a desert, by PASINI (1864), etc. 

At No. 54 is the entrance to 
The Accademia di Belle Arti (G. 4), founded by a So

ciety of artists (1350). It Avas enlarged by Cosmo I. (1562), 
and totally rearranged by the Granduke Peter Leopold of 
Tuscany (1784). The entrance door is by PAOLETTI. (For 
admission, see p. 6), 

V e s t i b u l e . Four bas-reliefs, by LUCA DELLA ROBBIA. In the 
Courtyard, AVorks by the DELLA ROBBIA. The originai model of 
GIAN BOLOGNA'S *Rape of the Sabines. St. Matthew, statue roughed 
out by MICHELANGELO. Model of the group :—Virtue triumphing 
over Vice, by tìie same, etc. 

The Academy possesses a rich collection of east copies of the most 
celebrated sculptures, a collection of the pictures that haA'e received 
prizes a t t h e Academy's triennal competitions, and other AVorks by 
young artists. . 

In the Library, which contains about 9C00 volumes, the most re
nowned works OH fine ar ts , e t c , are to be found. 

In this Academy the sculptor Giovanni Dupré (died in 1882), had 
his studio. 
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In Via degli Alfani, No. 52, is the entrance to the ce
lebrated Manifattura dei laYori di pietra dura^ or Mosaic 
Manufactory. Open daily from 10 a.m. to 4 p.m,; fee, 
50 cent,; free on Sundays. 

At No, 63, in the same Via Cavour, we find the Casino 
Mediceo (F. 4), in whose garden Laurence the Magnific 
had works of art placed for the profit of young artists. 
Bertoldo, a pupil of Donatello's Avas the first president of 
this Academy, which Avas freciuented, amongst others, by Mi
chelangelo, Lorenzo di Credi, Leonardo da Vinci, Rustieci, 
Sansovino, etc. Cosmo I. had ali the works of art trans
ported to the Uffìzi Gallery, and in 1570 BUONTALENTI built 
the present edifico, Avhich serves as residence to the Appeal 
and Cassation Courts, 

Near the Casino Mediceo, the Academy, etc, extends the 
Piazza di San Marco (F. 4), Avhere, in the middle of a 
little garden, rises the bronze statile of General M.anfredo 
Fanti, by the sculptor Pio FEDI (1872). 

In this square, at No. 2, is the R. Istituto di Studi Su
periori. On the first floor are the Indian Miiseum (p, 7), 
founded by Count Angelo de Gubernatis, and the Univer
sity minercdogiccd and geologiccd CoUections. The building 
borders upon the fine University botanical Garden, generally 
called the Giardino de' Semplici. 

A fcAv steps backwards in Via Cavour is, on the right. 
The Biblioteca Maruecelliana (p, 7), founded in 1703 

by the Abbot Francesco Maruccelli, containing also a good 
collection of copper engravings, 

Cliurcli of San Marco (F, 4), It was of old a small 
oratory, granted in 1436 to the Dominican Friars. In the 
folloAving year Cosmo the Elder had the Church and adjoin
ing convent enlarged pn MICHELOZZI'S designs. In 1548 
GIAN BOLOGNA had noAv restorations made. The fagade is 
of 1780. 

Interior. Over the centrai door:—Christ on the Cross, by Vasari 
attributed to GIOTTO. On tìie rigìit, I. Aitar:—St. Thomas Aquinas 
in presence of Chvist, by SANTI DI TITO. II. Aitar :—The *Virgin 
and Saints, by FRA BARTOLOMEO, III. Aitar :—Mosaic representing 
the Virgin and Saints. On the arcìi:—St. ZenobFs statue, by GIAN 
BOLOGNA. In the Sacristy's Vestibule :—The Resurrection of Christ, 
by A. NOVELLI. The bas-reliefs are by FRANCESCO CONTI. In the 
Sacristy, erected by MICHELOZZO MICHELOZZI-.—Bronze statue of 
St. Antoninus, by the monk PORTIGIANI. The Annunciation, ascribed 
to F R A BARTOLOMEO, On the left of the Chorus is the Chapel of 
Prince Stanislaus Poniatevvski (d, 1833). The Cappella dell'Aitar 
maggiore is by Silvani (1678), who built the Cupola too. The next 
Cìiapel of St. Anthony—who dwelt in this convent—was erected 
by GIAN BOLOGNA (1550) a t th.e expense of the Salviati family. The 
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*statue over the arch is by the said great art ist . The tAVO freseoes 
at the. sides, representing the Saint's exequies, are by PASSIGNANI. 
In the persons carrying the baldachin, members of the Medici fa
mily were portrayed. The statues of SS. Philip, John, Thomas Aqui
nas, Anthony, Everard and Dominic are by FRANCAA^LLA. The three 
brojize Angels, hy PORTIGIANI, The freseoes and chiaroscuri are 
by ALESSANDRO B R O N Z E O . The pictures on the aitar are:—The 
Conversion of St. MatthoAv, by NALDINI ; the Cure of a leper, by P O P P I , 

Between the IL and III. Aitar, Agnolo Poliziano and Pico della 
Mirandola, died both in 1494, renowned for their learning and friends 
to Laurence de' Medici, are buried, 

Near the church is the ingress to the *Conyent of San 
Marco^ or Fiorentine Museum of St. Mark, founded in 1869, 
celebrated because its cells were dwelt in by Fra Gerolamo 
Savonarola (burnt to death in 1498), Fra Bartolomeo, painter 
(1475-1517), and Becdo Angelico (1387-1455), who left here 
immortai traces with his freseoes, where he seems to have 
really been assisted by angels. The convent, like the 
church, passed into the hands of the Dominicans in 1436, 
and MICHELOZZI—as said—Avas its architect. It was pa-
tronised by Cosmo the Elder, Avho paid the sum—conspi
cuous at those times—of 36,000 gold ducats for the build
ing of the convent, and 336 scudi yearly for assisting the 
friars during its construction, namely from 1436 to 1443. 
He spent, besides, 1500 scudi for the miniatures of the 
choir books. 

Strange to say, in this convent, founded by the muni-
ficence of Cosmo and sustained by his gifts, lived also 
Fra Gerolamo Savonarola, the most terrible enemy of his 
family, (For admission, see p. 7; catalogue, L, 1.50). 

Groundfloor. The Chiostro of Sant'Antonino is entered. Above 
the door with the inscription;—Ctts^o<ie, a fresco :—St., Dominic, by 
FRA ANGELICO. The lunettes were painted by POCCETTI and MAT
TEO ROSSELLI. At the end of the corridor:—*Christ as a pilgrim 
appearing to two Dominicans, by F R A ANGELICO. In the following 
corridor, on the door of the Refettorio grande:—*Christ rising up 
from the tomb, by tìie same. In the Refectory is a large fresco 
representing :—*A miracle of St. Dominic, High up :—The Crucifix 
beiA\een St. John and Mary, by ANTONIO SOGLIAÌSI. The fresco is 
5 met. high, by 8 met, broad. 

The I. Cloister led,às to the S a l a del Capitolo, Avhere, on the vvall 
opposite the entrance, F R A ANGELICO painted his most renowned 
fresco :—*"The CruoiflxioiL Below, St. John the Evangelist and 
St. Mary Magdaleji upholding the Virgin fainted, surrounded.by many 
Saints, The lower frieze contains the portraits of seventeen cele
brated Dominicans, among which :—4. Giordano Bruno, and 13, Al
berto Magno. The fresco is 9.50 met. wide, by 5.50 met, high. The 
two wooden Crucifixes, r ight a M left, are by BACCIO and RAEEAELLO 
DA MONTELUPO. 

On the Sacristy door .•—*St, Peter martyr, by FRA ANGELICO, On 
tìie wall :—St. Dominic, by the same. The square door in the middle 
of the wall at the end, opens on a small corridor leading to the 
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' Cìiiostro of S. Domenico. Its freseoes having but little value, we 
step, by the door on the right, into 

The Accademia de l la Crusca (of the Bran), founded in 1587 with 
the scope of purifying the Italian language. Ali the furniture and 
ornamentations o f the Academy recali to memory its name andpe-
dantry. The eupboards liaA ê the shape of bags of flours, the backs 
of the chairs are carved like balls, etc. 

Returning in the small corridor joining the two cloisters, we en
ter, on the leffc, the Piccolo Refettorio, on Avhose entrance-Avall is a 
large fresco by DOMENICO GHIRLANDAJO representing the *Last Sup
per. Close by is a stair with 41 steps leading to the convent dor-
mitories. 

Firs t Floor. FRA ANGELICO, assisted by his pupils, painted part 
of these long corridors and tventy-two ofthe iìfty-two convent cells. 
On tìie rigìit. First celi .•—Magdalen, fresco by FRA ANGELICO. Next 
comes the Library, with *choir books illuminated by ANGELICO and 
bis pupils and by F R A BENEDETTO, his brother, Second celi:—The 
Deseent from the Cross, by F R A ANGELICO. Room containing sou-
venìrs of Ugo Foscolo and of Dante's centenary (1865). The follow
ing cells were ali painted, except the last one, by F R A BENEDETTO. 
The latter Avas at times dwelt in by Cosmo de'Medici, who had 
herein interviews AA'ith St. Antonino and Angelico. His portrai t is 
by PONTORMO. In the opposite ceW;—Christ on the Cross, by BEATO 
ANGELICO. The other cells are painted by him too. In the third 
one, a picture on wood representing :—*The Adoration of the Magi 
Kings and the Annunciation, by tìie same. In the fourtìi celi, pic
tures on wood representing :—*The Madonna della Stella, and The 
Ct'OAVuing of the Virgin, by tìie same. The *last celi (3Ì) on this 
side, was inhabifced by Sfc. Antonino, archbishop of Florence. Here 
are preserved the clothes of the Saint, the mould of his face, some 
MSS. and one of his portraits, executed by FRA BARTOLOMEO. Turn
ing to the right, ali the cells, down to Savonarola's, Avere painted 
by FRA BENEDETTO and other pupils of Angelico. In the corridor :— 
*The Virgin in throne AAÌth Saints, by FRA ANGELICO. At tbe end 
of the same corridor is a little Cìiapel AAdiere are three freseoes by 
FRA BARTOLOMEO, each representing the Virgin. Bust of Savona
rola, by BASTIANINI. Another bust, a copy by BENIVIENI ; and a 
bronze bust upon a bas-relief representing Savonarola in the pre
sence of bis judges, by DUPRÉ (1878). The two cells coming next 
were inhabifced by Savonarola ; herein are preserved some MSS. by 
the renowned Domin.can, a Crucifix of bis OAAm and other objects; 
his portrait, by FRA BARTOLOMEO, and a picture representing the 
Piazza della Signoria, wàth the pj^re on Avhich Savonarola and his 
companions Avere burnt to death. In the cells of the last Avall are 
other freseoes by FRA ANGELICO, among which, in the tìiird celi, 
a stupendous one :—The Coronation of the Virgin, xVt the end of 
the Corridor:—3efius on the Cross and Sfc. Dominic, by F R A ANGELICO. 

Not far oif is the Clmrcli of San Jacopo de'Pretì^ 
a most ancient construction, restored, It Avas at first 
adjoined to a hospice erected in 1313 by the celebrated 
and valorous Bishop Antonio d'Orso, to givo lodgings to 
the priests coming to Florence, Church and hospital were 
completely rebuilt in 1588. In this church the famous 
Parson Arlotto Mainardi is buried. 

In Via Cavour always, at No. 69 is the Chiostro della 
Comi)agnia dello Scalzo (G. 3, p. 7), renowned for the 
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"^'freseoes painted under the loggiato by ANDREA DEL SARTO 
and FRANCIABIGIO. They represent scenes from the life 
of St. John the Baptist. Above the entrance door, the 
bust of Andrea del Sarto. These freseoes Avere almost 
ali executed from 1515 to 1526, 

1. Fai th ; 2. *The Angel appearing to Zachariah ; 3. The Visita
tion ; 4. *The birth of St. John the Baptist, ali by ANDREA DEL SARTO. 
5 and 6. Sfc. John leaving his father's house; John meets Jesus along 
the road, by FRANCIABIGIO. 7. The Baptism of Christ; 8. *Charity; 
9. Jus t ice; 10. *St. John preaching; 11. St. John baptising; 12, The 
Saint before Herod; 13. The dance of Salome; 14. The Beheading 
of St. John; 15. The Saint's head brought to Herod; 16. Hope, ali by 
DEL SARTO. The frieze Avith Cherubims' heads is by Franciabigio. 

Via Cavour abuts in Piazza Cavour, Avith a Trium-
phal Arch in ancient style, built by the architect JADOT 
(1745) on the occasion of Granduke Francis II.'s entry 
into Florence, and known under the name of Porta San 
Gallo, 

We take, instead, the Via San Michele, on the left, Avhich 
leads US in Via San Gallo, where, at No. 74, is the *P«-
lazzo Nencini, formerly Pandolfini, built in 1430 by FRAN
CESCO DA SANGALLO after RAPHAEL's designs. It was com
pleted by BASTIANO, surnamed Aristotile. 

At No. 1 in Via 27 Aprile is the ingress to the Coji-
Teiit of Sant'Apollonia (F. 4, p. 7), containing a small 
collection of ancient pictures, 

Ante-Chamber. Pictures of the XV. century. In the Room:— 
*The Last Supper, the Crucifixion, the Deseent from the Cross, the 
Resurrection, ali by ANDREA DEL CASTAGNO, There are, besides, 
some XV. century freseoes reproduced on canvass, which in the 
olden time were in the Villa PandoMni at Legnaja. The portraits 
represent Filippo Scolari, called Pippo Spana (Spano of Oberges-
pan, Governor of Temesvar), the conqueror of the Turks; Farinata 
degli Uberti, the captain of the Ghibellins; Nicolò Acciajoli; Dante; 
Petrarch; Boccaccio. Then the Cumsean Sibyl; Ester ; Tomiride. 

Via Sant'Apollonia abuts in Piazza delPIiidìpendeiiza 
(E. 3, 4), the largest square of the town (231 met, by 115), 
In the centre, two bronze statues, inaugurated in 1898, 
representing:—that on the left, Comm, Ubaldino Peruzzi; 
that on the right, Baron Bettino Ricasoli. A row of trees 
closes the square, 

At No. 58 in Via Faenza, in the ex-Convent of Sant'Ono
frio, is the *Ceiiacolo di Fulig'no (for admission, see p, 7). 

This beautiful and most valuable fresco was discovered 
in 1845. After several disputes between critics and art 
historians, it was by some concluded to be the work 
of NERI DI BICCI, Avhile others sustain that it is by R A 
PHAEL, and others again asseverate that it belongs at least 
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to some grand master of the Umbrian School. The fine 
fresco, which is' spoken of neither by Vasari nor by 
any other art historian, was discovered by Ignazio Zotti 
and Count Carlo della Porta, On the Avalls are engraved 
the most celebrated Coenaculums, such as that by LEO
NARDO, GIOTTO, FRA ANGELICO, GHIRLANDAJO, ANDREA DEL 
SARTO, etc. A collection of originai designs, among Avhich 
two believed to be by RAPHAEL, is also to be seen here. 

In the same Street is the little Church of San Jacopo 
in Campo Corbolini, founded in 1206, Avith an atrium in 
the shape of a portico, and sepulchral monuments of 
the XIII, and XIV. centuries. 

Via Faenza abuts, on this side, in the Viale Filippo 
Strozzi, opposite the Fortress of San Giovanni, or For
tezza da Basso (D, 3), constructed in 1534 by Cosmo L; 
while on the other side it ends in Via Cerretani (p. 90), 
by Avhich we return to Piazza del Duomo. 

Ili, — From Piazza del Duomo AVO take the Via del-
rOriuolo, Avhich opens out behind the Corso del Duomo 
itself. At No, 45B is 

The Palazzo della Banca d'Italia^ erected by ANTONIO 
CIPOLLA (1865), The ornamentai sculptures are by BA
STIANINI. In the interior is the statue of Cavour, by Ri-
VALTA. The back fagade ot the Bank looks on the Borgo 
degli Albizzi, flanked by splendid palaces, 

At the corner of Via del Proconsolo is the palace Non 
liiìito (not finished), in baroque style, designed by BUON
TALENTI. The principal door is by CACCINI, the first floor 
by ScAMozzi, the courtyard by CIGOLI, Here are the Te
legraph office and the Direzione compartimentale dei Te
legrafi. 

Near this palace (No, 24) is tbe Palazzo Pazzi, The 
door on Via dell' Orinolo and the fountain of the garden 
are by DONATELLO, Then, at No. 18, is the Palazzo iil-
toviti^ which beionged in turn to the Albizzi, the Valori 
and the Guicciardini. On account of the sixteen busts 
of celebrated men placed on the fagade, the people cali 
it:—^Pala-zzo de'Visacci (of the ugly faces), At No. 12 is 
the Palazzo degli Allbizzi^ a powerful house, rivai of the 
Medici's. 

Retracing our steps along the Borgo degli Albizzi, AVO 
see, at the corner of Via del Proconsolo, opposite the Pa
lazzo Non finito {see above), the Palazzo Quaratesi^ now 
de Rast, by BRUNELLESCHI; its entrance is at No, 10, Via del 
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Proconsolo. It Avas the property of Jacopo Pazzi, an ac-
complice of the celebrated conspiracy called of the Pazzi, 
and it is believed that therein the conspirators held their 
meetings. On the corner is a scutcheon of the Pazzi—to 
whom in olden times the palace beionged—by DONATELLO. 

Continuing by Via del Proconsolo, we' soon come, at the 
corner of Via Ghibellina, to 

The *Palazzo del Bargello^ or Pretorio (F. 6), the most 
historical and ancient palace of Florence. The Guelphs, 
after their victory over the Ghibellins, in 1250, having 
established a ncAv kind of government, thought also to 
erect this palace for it, AA'hich was begun in 1255 after 
LAPO TEDESCO'S designs; in 1290 it became the palace of 
the podestà (governor), and was the seat of Guido Novello. 

On contests breaking out betAveen the factions, the people, 
of course, rushed on to the government palace, which Avas, 
consequently, oftentimes the Avitness of brutal scenes, 
and where the magistrates had often to defend their lives, 
so that in 1317 the edifico had to be fortified. Having 
been damaged by fire in 1332, it was restored by FIORA
VANTI, and this Avork lasted several years, oAAàng to the 
vicissitudes of the epoch. The stair AA'-as comj^eted only 
in 1367, When in 1378 the Ciompi rebellion broke out, 
the palace was again invaded, and in 1381 new restora
tions had to be made. It was on this occasion that on 
the top of the steeple the stili extant beli Avas placed, 
VÂ hich announced to the people that the magistrates were 
sitting in council, and, later on, that the convicts sen-
tenced to death Avere undergoing their punishment. 

In 1478, after the Pazzi's conspiracy, the conspirators 
were portrayed in the tOAver by ANDREA DEL CASTAGNO ; 
but these portraits Avere afterwards partly effaced by order 
of Pope Sixtus IV., and those stili existing have lost almost 
ali their colour, Only the efiìgy of the Duke of Athens and 
of some of his folloAvers may be discerned. In 1502 the 
palace was again restored by BACCIO D'AGNOLO and GIU
LIANO DA SANGALLO, and in 1574 it became a prison, 
guarded by a captain, or Bargello, and Avhere the eight 
magistrates intrusted with the criminal police had their 
seat. In order to adapt it better to its ignoble purpose, 
even the paintings by Giotto, existing in the chapel, were 
coated over AAàth lime. The restorations, begun in 1859 
under the direction of MAZZEI, were completed in 1865, 
At present it contains 

The *Miiseo Nazionale. The museum was got up with 



Phot. Brogi. 
TRIUMPHAL ARCH, — (Piazza Cavour). 





r Museo Nazionale. FLORENCE. 107 

objects taken from the Palazzo Vecchio, the Galleria degii 
Lfìizi, the Palazzo Pitti, and with gifts and objects given 
in loan by private persons, and is continually being en
riched Avith valuable objects either found while widening 
the streets, or purchased, or carried hither from other places 
or given as gifts. (For admission, see p. 7). 

Groundfloor. The entrance Mail (on tìie right), contains a rich 
collection of ancient arms and breastplates, formed Avith the re
mains of the Medici collection—Avhich was almost ali destroyed to-
Avards the end of the XVIII. century—and with acquisitions made 
later on, On the first pìillar:—Breastplate, formerly of the Della 
Rovere. On the second pillar:—Boy's breastplate; another armour 
of the XVI, century Avith chiselled figures, foliage and animals, be
lieved to be Charles V.'s, the work of PIRRO SIRRICO. At the tìiird 
pìillar :—IR the -first glass-case, helmet, shields, e t c , of the XVI. cen
tu ry ; second glass-case, helmet and shield with fine ornamenta
t ions; armour-back, chiselled, with the figure of Neptune, belonging 
to the breastplate of the second pillar; two chiselled poignards, etc. 
Tìiird glass-case, swords excellently wrought out and belonging to 
the Medici, etc. In another glass-case we see a so-called infernal 
machine, surmounted by nine barrels, disposed like a fan, hearing 
each two bullets. In the last glass-case are two SAVords with chi
selled hilts, the Avork of PIETRO ANCINI ; a *helmet in chiselled iron-
lamina, with gilt metal friezes, by GASPARO MELA; a torture iron-
collar; revolving muskets, by MAESTRO LORENZONI (XVIII. cen
tury), etc. The big gnu AAdth the head of St. Paul and the Medici 
coat-of-arms, was cast in 1638, and is by COSIMO CENNI, etc. 

The ex-ambassador Baron Ressmann bequeathed in 1899 his rich 
armoiiry, valued at half-a-milion liras, to the Bargello. 

The vast *Courtyard, surrounded on three sides by arches 
uplield by octagon pillars, is entered. Near the Avell stood of old 
a scaffold, that Granduke Peter Leopold had burnt, together with 
the torture implements, on the 5th. of July 1782. 

Under the IiOg^g îato are the scutcheons ofthe Avards of Florence. 
A vessel, by DONATELLO. An iron festoon for a palace, by SERA-
EiKi (1600). A porphyry vessel, Adam and Ève, by BACCIO BANDI
NELLI (1551). Adonis dying, by MICHELANGELO. The triumph of 
Virtue over Vice, by GIAN BOLOGNA (1570). Triamph, represented 
by a young man overwhelming an old one, by MICHELANGELO, This 
unfinished group Avas destined for the monument of Julius IL in 
Rome. 

hi the l i t t l e Boom:—Orientai saddle, believed to have beionged 
to John Sobieski, King of Poland, the celebrated conqueror of the 
Turks in 1683; trophies of arms and cuirasses, etc. Breastplate of 
the Medici, the work of GIAN BOLOGNA. Another *shield by BEN-
VEJSu'iO CELLl^;l, aud a third.one by GIAN BOLOGNA. In the tìiird 
glttòs-ease, rich coUections of swords, etc. The glass-case in tìie 
middle of the room contains Persian and Tartarian arms. Armours 
of the soldiers of Giovanni dalle Bande Nere, halberds, pikes, mus
kets, etc. 

In the Koom opposite:—A wasìi-stand of 1500; the door of the 
Palazzo Pazzi, by DONATELLO. The Madonna, St. Peter and St, Paul, 
by PAOLO DI GIOVAISNI (13C0). Some statuettes, by NICOLÒ PISANO, 
Two sarcophagi, etc. *Bacchus drunk, by MICHELANGELO. I h e ar
tist chiselled this celebrated statue at the age of twenty-tAVO for 
Jacopo Galli in Rome. Bas-reliefs by BENEDETTO DA ROVEZZANO, 
representìjiig:—*The Monks of Vallombrosa assaulted by the sa-
tellites of the Simoniacs; St. Gualbert crossing the flames; the 
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translation of the corpse of St. John Gualbert; St. John Gualbert 
dissipating the vision of the devil; death and funeral of St. John 
Gualbert (1506). *The Madonna and St. John (unfinished), by M I 
CHELANGELO. Celebrated mask of a Satyr, the first AVork made by 
tìie same at the age of fifteen, Avhen he began to handle the chiseì. 
This work prooured him the duke's jirotection. *The bnst of Brutus, 
by tìie same, not finished—as the inscription says—because of the 
suppression of Fiorentine freedom. *Holy Family, by PIERINO DA 
VINCI, nephew of Leonardo (about 1500). Leda, Scìiool of Micìielan-
gelo. *Beautiful chimney-piece from Borgherini's house, by BENE
DETTO DA ROVEZZANO, etc-. 

On the grand s ta ircase , the Podestas' escutcheons. 
Firs t Fioor. Vestibule. TAVO bells (1670), by GIOVANNI MARIA 

CENNI. Another one, by BARTOLOMEO PISANO (1249). The most an
cient of the bells here to be found is of 1184. 

S. Koom. Here are gathered Donatello's most important works, 
either originals or copies, *David, by DONATELLO. A bust, by tìie 
same. The triumph of Bacchus, by tìie same. A genius, by tìie 
same. Canopy, by tìie same (?). *St. John as an infant, by the 
same. *St. John, by tìie same. Two small busts, by tìie same. 
"'*St. George; this statue, executed by DONATELLO for. the exterior 
of the Church of Orsanmicheìe (p. 27) by orders of the armourers, 
was brought hither in 1892, The Marzocco (p. 31), by tìie same. 
Cast copy of the celebrated bronze statue of the chieftain Erasmo 
da Narni, il Gattainelata, at Padua, by tì^e same, **Coloured bust 
of Nicolò da lizzano, by the same, etc. 
. I I . Boom. Valuable tapestries and arazzi. 

I I I . Boom. *Carraicd's CoUections, bequeathed to the Museum 
in 1889. Madonna, by HUGO VAN DER GOES (?). 217. Cybele, by B'o-
NACORSi. Fortune. Venetian Scìiool. 226. *Architecture, by GIAN 
BOLOGNA. .254, 258, 259. Venetian Candelabra. Besides, bronzes, 
*enamels, ivory works, sculptures in wood, etc. 

117". B o o m {Cìiapel). The convicts senteneed to death were con-
veyed here to pass their last moments. The *frescoes, by GIOTTO, 
represent:—Over tìie entrance, Hell; opposite, Paradise; behind, 
Charles of Valois. *Dante at the age of thirty-five. Corso Donati 
and Brunetto Latini. On the right loall:—The legend of St. Mary 
Magdalen. St. Jerome and the Madonna are attributed to RIDOLFO 
GHIRLANDATO. The reading-desk in the middle, is of 1500. Around:— , 
Choir farniture of 1500. \TWO enamelled crosses, by MASO F I N I -
GUERRA. In the glass-case, calixes and ecclesiastical implements 
of 1500, Bust ofthe Bishop St, Ignatius, of 1600. Anelli Piscatoris, 
one of wiiich Paul II. 's and another Plus III. 's, etc. 

In the Sacr i s ty close by, two freseoes, one of Avhich attributed 
to CIMABUE, and the other to GADDI. TO see them, one must bave 
the door open. 

V. Boom. First glass-case:—Fine ivory works, among which;— 
Christ and St,. •Sebastian, by GIAN BOLOGNA. Two triptyohs, 
by ANDREXÌ ORCAGNA, The putti belong to the Flemisìi Scìiool. 
*The Virgin, by NICOLÒ PISANO. Abishop's crook of 1200. Second 
glass-case:—GolleGtio!i of rock-crystals, Benvenuto Cellini's Scìiool. 
Tìiird glass-case .-—Works in ivory and ambel' (1600). 

V I . Boom, or of the Bronzes . *David, by VEROCCHIO (1476). 
Apollo, by GIAN BOLOGNA, Mercury, by CANDIDO DI BRUGES, Juno, 
by GIAN BOLOGNA. A pea-cock, by tìie same. Two portraits, by 
tìie saìne. Two anatomie figures, by CIGOLI; one in bronze, the 
other one in wax, Two torsos, attributed to MICHELANGELO. A 
portrait by ALBERT DÌÌRER, Recumbent statue of Mariano Socino, 
by LORENZO VECCHIETTA, *The sacriflce of Abraham, two compe
tition. works for the second portai of the Baptistery of St. John, 
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by LORENZO GHIBERTI and BRUNELLESCHI. Hercules and Antheus, 
by ANTONIO POLLAJOLO. *Urn for the ashes of the SS. Protus, Nar
cissus and Nemesius, by LORENZO GHIBERTI (1428). A battio, bas-
relief by BERTOLDO. Head portrait , by DONATELLO. The Cruci
flxion, by AGOSTINO DI DUCCIO (?). *Frièze representing some chil
dren with Silenus drunk, by BERTOLDO. Bust of a nun, by DO
NATELLO (?). 

V I I . Boom. An eagle, and Ferdinand I. de Medici's portrai t , 
by GIAN BOLOGNA, Figures and animals, by tìie same. Small model 
of the b'oar of the Mercato Nuovo, by P. TACCA. Philip IV. of Spain 
on horseback, by tìie same. Thetis and Venns, by GIAN BOLOGNA. 
Christ on the Cross and the Maries, bas-relief by A. DEL POLLAJOLO. 
The bronze serpent, by V. DANTI. *Bust of Cosmo I. (1546), and 
*small model of Perseus (1545), in Avax and in bronze, by CELLINI. 
In the centre of the room:—Mercury flying, by GIAN BOLOGNA. A 
genius, by DONATELLO, A Crucifixion, by LORENZO VECCHIETTA. 
Perseus and Argus, Apollo, Venus and Adonis, by GIAN BOLOGNA. 
Vulcan and the Rape of the Sabines, sketch by tìie same. The death 
of St, Joseph, by SOLDANI. Bacchante, by GIAN BOLOGNA. The 
triumph of Bacchus, by DONATELLO. Lid of a cotfin, by MICHELAN
GELO. Bust of Antoninus Plus, by GIAN BOLOGNA, and many copies 
of celebrated sculpture w-orks. 

TAVO valuable candelabra. by MINO DA FIESOLE, Under glass:— 
*A dog, modelled and cast by BENVENUTO CELLINI. *Bust of Mi
chelangelo, once OAvned by his domestic. Perseus and Andromeda, 
high-relief by BENVENUTO CELLINI, etc, 

Returning to the V. Room, Ave ascend the 
I I . Fioor . I . Boom {of the glazed, terracottas). The Deseent 

from the Cross, by GHIRLANDAJO.- *Rich collection of glazed ter
racotta AVorks, by LUCA, ANDREA and GIOVANNI DELLA ROBBIA and 
their pupils. A marble statue of St. Luke the Evangelist, by igno
tus. Busts and figures in terracotta. Furniture of the XVI. century. 

II . B o o m . *The Birth of Christ, by ANDREA DELLA ROBBIA. *The 
Deposition, by tìie same. Tbe Madonna of the Stonemasons, by tìie 
same. Two busts, by A. POLLATOLO. Portrai t of Oliver Cromwell 
(1700). Sketch, by GIAN BOLOGNA. Statue of St, Matthew, Gìii-
berti's Scìiool. In the first and second glass-case, stupendous Urbin 
and Gubbio majolica pieces (1500), among Avhich:—Troy in flames, 
by ORAZIO FONTANA (1520). St. Cecily's martyrdom, by GUIDO DA 
CASTELDURANTE (1528)_, and other ones with designs' of the Scìiool 
of Rapìiael. A Venetian calyx with enamelling representing the 
Triumph of Justice (14C0). ì'hird ^'/ass-case.•—Majolica and porce
lain wares of various epochs. On the shelves around the room, a 
collection of Fayance majolìcas. Two vases of Tuscan serpentine. 
Two mosaics of 1400. Two Limoges enamels of 1600. The flre-place 
has been restored to the way it was in the XIV. century. A wax 
group:—The Death of Jesus, by ZuMBO, 

III. B o o m {of the Tower). Four Fiorentine arazzi representing 
the Four parts of the World, designed by GIOA^ANNI SAGRESTANI. 
A sedan-chair of the XV. century, once the property of the Tolomei 
family. Two chests ofthe XVI. century; two inlaid presses; a splen
did prie-dieu with small columns and pietra dura inlaying; a mo
saic representing. Rome, etc. 

I V . B o o m {from tìie entrance, on tìie left). Bas-relief:—*Death 
of Francesca Pitt i , Avife to F, Tornabuoni, by ANDREA VEROCCHIO. 
Two busts, by BENEDETTO DA MAJANO. Madonna, by MIKO DA F I E 
SOLE, Galeazzo Sforza, Guido da Montefeltro and Rinaldo della 
Luna, portraits by the same. Bust of Matteo Palmieri, by ROSEL-
LINO. *Bust of Pietro Mellini, by BENEDETTO DA MAJANO. Four 
ornamented candelabra, by BENEDETTO DA ROVEZZANO. AVoman's 
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bust, by ignotus. An Angel Avith musical instruments, by OR-
CAGNA (?). 

V. Boom. *St. John the Baptist, by BENEDETTO DA MAJANO. 
Bacchus, by SANSOVINO. *ApoIlo (nnflnished), by MICHELANGELO. 
Becchus, by ignotus. Bust of Machia.vel, by ignotus (1495). The 
Virgin and St. John, by MINO DA FIESOLE. Battista Sforza, by tìie 
same. Bust ox a woman, by BERNINI. Portrai t of Aurelius Csesar 
Augustus, by MINO DA FIESOLE. The crowning of Charlemagne, a 
sculpture of 1300. Cosmo I. and Giovanni dalle Bande Nere, bnsts 
by ignotus. St. Peter freed from gaol, by LUCA DELLA ROBDIA. 
The death of St. Peter, by tìie same. Marble shield, Micìielangelo's 
School. *The Virgin, by MINO DA FIESOLE. *Five children uphold
ing the festoons of a monument in the cathedral of Lucca, by J A 
COPO DELLA QUERCIA (1477). Holy Family, ascribed to LUCA DELLA 
ROBBIA. *Faith, by CIVITALI, Bust of Peter de Medici, by MINO 
DA FIESOLE. *Madonna, by A. VEROCCHIO. *The Virgin and Child, 
bas-relief by ANTONIO ROSSELLINO. St. John the Baptist as a boy, 
by tìie same (1477). *The Virgin, ovai by the same. *Moses, by MI
CHELANGELO ; a statue smaller than the celebrated one in Rome. 
Group of the Laocoon, a copy by BANDINELLI (1550) of the ancient 
mode], by order of Cardinal Bibbiena. 

B o o m o f t h e S e a l s . On the walls, Gobelins representing, one 
Esther's Accouchment, and the other ones Hunting subjects. A door-
curtain and three canopìes from the Fiorentine manufactory. 

The *Seals Collection of this room is the richest known. There 
are 2387 seals, including 33 of the Roman epoch, which .form a class 
apart. The other ones go from the XII. to the XVII. century. 
They have been divided into ecclesiastical and civil ones. There are 
seals of popes, kings, empcrors, towns, bishops, abbeys, corpora
tions, families, etc. ; many of them are most rare . We shall men
tion but one of them, that of ^Marcello Cervini (No. 5, on the centrai 
stand), believed to be the work of CELLINI. In another glass-case :— 
Collection of Tuscan coins, from 1182 to 1859. 

From the IV. Ave enter the 
V I . Boom. Gobelins of the XVII. century, representing a Hunt 

at Fontainebleau, etc. A A'̂ aluable collection of Pontificai, PbOyal, 
Ducal, e t c , Seals; Congress Medals, and Tuscan Coins. 

The M e d i e v a l and Modern Cameos ofthe Uffizi Gallery were 
transported here. As their arrangement (at the time this Guide is 
being printed) is not yet finished, AÂe can quote only the most re
markable pieces with their old number. 

Modern cameos . 178. Our Saviour's corpse upheld by an xlngel ; 
large doublé stratified onyx, 180. Doublé carneo in diaspro san
guigno; OH one side, the Flight to Egypt; on the other, the Mas-
sacre 01 the Innocents. 

Collection of portraits of renoAvned persons :—221. Cosmo de Me
dici, the Elder, 222. *Laurence the Magnific. 223. Alexander de Me
dici. 227. Catherine de Medici. 228. Francis L, King of France. 
232. Leo X. 236. Philip IL, a cameo believed to'be the woi'k of JA
COPO DA TREZZO, a celebrated engraver in the service of the King 
of Spain. Bianca Capello. 

Cameos of t h e XV. century , 371. *Portrait of Savonarola, a 
superior work by GIOA^^ANNI DELLE CORNIOLE, wrought in corne-
lian stone. Cosmo I. de Medici bought it of the goldsmith Martino. 
372. *Bu.st of Pope Paul IL, in cornelian stone; it was owned. by 
Laurence the Magnific. 373. Bust of Leo X., in jade, the work of 
P I E R MARIA DI PESCIA, or of his emulator MICHELINO. 374. The 
same, in porphyry, 

Small *wax model by MICHELANGELO of his renov/ned figure il 
Pensiero (Thought) in the Chapel of S. Lorenzo. 
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Opposite the Museum is the 
Clmrcli of Badìa (F. 6), founded in 978 hy the Countess 

Giulia, mother of Ugo, Marquis of Tuscany, for the Bene-
dictins of the Cluniacense Order. It Avas rebuilt in 1285 
by ARNOLFO DI CAMBIO and in 1627 by MATTEO SBGALONI. 
The portai is by BENEDETTO DA KOVEZZANO (1495), orna-, 
mented Avith a bas-relief by MINO DA FIESOLE. 

Its elegant Steeple was first erected by ARNOLFO DI 
CAMBIO, and having been pulled doAvn in 1B07 by the po
pular fury, was rebuilt in 1330 at the expense of the Si
gnoria, 

Interior. The portai nearest to the Bargello is by BENEDETTO 
DA ROVEZZANO (1495). The lunette bas-relief is by BENEDETTO BA
GLIONI. Monument of Giannozzo Pandolfini, of the XV, century. 
*Mausoleum of Bernardo. Giugni, by MINO D A ' F I E S O L E (1466). *Ma-
donna and Saint, by tìie same. Monument to Count Ugo, by tìie same, 
on which VASARI painted the Assumption, A glazed terracotta bas-
relief, ascribed to LDCA DELLA ROBBIA. *The Virgin appearing to 
St. Bernard, by F ILIPPINO L I P P I (1480). *The beautiful *ceiling is 
by F E L I C E GAMBERAI. 

In the Convent is also a statue of Count Ugo, by R A F F A E L E P E -
TRUCCI (1617). 

The Via del Proconsolo leads to Piazza San Firenze 
(F, 6, 7), AAdth the Church of the same name, begun by 
SILVANI and completed by DEL ROSSO. The cupola of the 
Oratory Avas painted by TRABALLESI, On this square rises 
the Palazzo (xondi^ by GIULIANO DA SANGALLO (1481). It 
was finished only in 1874 by PAGGI. 

From Piazza San Firenze going along the Borgo dei 
Greci Ave soon come to 

^Piazza Santa Croce (G, 7), celebrated in the Fiorentine 
"history for the meetings held there by the people on several 
sad occasions, amongst Avhich in 1250 when the rebelled 
people appointed their captains and aldermen. In its centre 
rises the Monument to Dante^ by the sculptor PAZZI, 
inaugurated in 1865 on the occasion of the sixth centenary 
of the great poet's birth. He is in a pensive attitude; on 
the pedestal, at the corners, are four lions resting their 
paws on shields upon which the titles of his principal 
works are to be read, namely:—La Divina Commedia, Il 
Convito, La Vita Nuova, De vulgari eloqueniia. Underneath 
are the coats-of-arms of the principal Italian toAvns that 
concurred to erect the monument. 

On the right is the Palazzo dell'Antella, presently Ma
riani, Avith freseoes painted in twenty days by thirteen 
painters (1620), Opposite the church, the Palazzo Serri
stori, formerly Cocchi, erected by BACCIO D'AGNOLO. Under 
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the third AvindoAV towards the church, a marble disc is 
seen which served as a goal to the two competing gangs 
in the old game called del Calcio (of the kick). 

The *CliiircIi of San ta Croce (G. 7), Florence's Pan
theon, rises on the spot Avhere in 1221 the Franciscans 
had a small church, which they had demolished giving 
ARNOLFO DI CAMBIO orders to build a new one (1294), The 
Florentines contributed so generously to the carrying out 
of this work, that in 1320 the first mass could be performed 
therein, I t Avas consecrated in 1442 in the presence of 
Pope Eugene IV. 

The fagade, with marble incrustations, was executed at 
the expense of Francesco Sloane (d, 1871), by NICOLÒ MATAS 
(1857-1863), on designs by CRONACA, The first stone was 
laid doAvn by Pope Plus IX. The bas-relief over the p)rin-
cipal door, representing the Triumph of the Cross, is by 
GIOVANNI DUPRÉ of Siena. High up:—The Virgin, hj the 
same. I t s ornaments are by GIOVANNI CASAGLIA. The bas-
reliefs of the other two doors are by SARROCCHI and ZOCCHI; 

the ornaments, by GIUSTI and MACCARI. The steeple Avas 
rebuilt in 1847 by BACCANL The outside Loggia no r th -
Avard Avas reopened in 1885. 

Interior The church, shaped like a latin cross, is 116,47 met. long, 
by 38,45 wide. Its three naves are divided by fonrteen octagon pil
lars . Also here, as in Santa Maria Novella, Vasari (1566) had the 
Avretched idea of coating over GIOTTO, GADDI and ORCAGNA'S fres
eoes, Avhich, hoAvever, Avere of late brought to light again ; and had, 
besides, spoiled the harmony of the construction by placing, by Cos
mo l 's órder, altars at the side-walls. The design of the *Deposition, 
on the rosone above the principal door, is by GHIBERTI . *S. Lodo
vico, bronze statue by DONATELLO. On the right of the principal 
door is the monument to Giovan Battista Niccolini, by the sculptor 
P I O F E D I (1883). In the rigìit aisle :—M.emov\^l in honour of Manin. 
Between the J. and li. Aitar:—*Mausoleum of Micìielangelo (d. 1564), 
erected in 1570, according to Vasari's designs, at the expense of Leo
nardo Buonarroti ; the marble blocks were presented by the duke. 
Michelangelo's bust is the work of BATTISTA LORENZI, by Avhom is 
also the statue of Painting, while that of Sculpture is by CiOLi, and 
that of *Architecture by GIOVANNI BANDINI DELL' OPERA. At the 
left pillar is buried Francesco Neri, murdered in the Cathedral, a 
victim of the Pazzi conspiracy (1478). Above :—La Vergine del latte, 
marble bas-relief by ANTONIO ROSSELLINO. On the / / . Aitar :— 
Christ hearing the Cross, by VASARI. Commemorative tablet of Ga
ribaldi..'-'Dait^e'5 Monument is a modern work, I t w a s carried out 
by STEFANO RICCI (1829) and erected by public subscriptions. On 
i t the. following AVords are to he vesià:—Onorate rattissimo poeta 
(Honour to the sublime poet). Under the sarcophagus is an inscrip
tion recording tha t it was three times attempted in vain to.erect 
a monument to the immortai poet. (Dante's ashes are at Ravenna). 
Commemorative tablet of Mazzini. After the JilAZtor.-—-Sepulchral 
monument of Alfleri (d. 1803), by CANOVA, carried out by order of 
the Countess Albany-Stolberg, a friend of his (1810), At the pillar on 
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tìie left:—*Marble pulpib, ornamented with flne bas-reliefs repre
senting the history of St, Francis of Assisi and of the Franciscan 
Order, and with *flne statuettes, tbe master-piece of BENEDETTO DA 
MATASSO (1470). These sculptures Avere executed bj- order of Pietro 
Mellini. The statuettes represent :-7-Faith, Hope, Charity, Fortitude 
and Justice. Then on iìie rigìit:-HÌenotd,j>h of Machiavel, the cele
brated secretary to the Fiorentine Republic (d. 1527), by INNOCENZO 
SPINAZZI (1787), wifch the inscription:—Tanto uomini nullum par 
elogium. Neoct tn tìie Aitar:— Sepulchral monument of the Abbot 
Luigi Lanzi (1810j, author of the Storia della Pittura Italiana. The 
fresco representing the SS, John and Francis is attributed to AN
DREA DEL CASTAGNO (1430). In a tabernacle;—*The Annunciation ; 
above :—Two Angels, in Avood, by DONATELLO, Cenotaph of Leonardo 
Bruni, of Arezzo, he also a secretary to, the Fiorentine ^Eepublic 
(d, 1444), by ANTONIO ROSSELLINO. The Virgin, high up, is ascribed 
to ANDREAVEROCCHIO. Close by are, since 1887, the ashes of the ce
lebrated composei' Gioacchino Rossini, born in 1792._at Pesaro, and 
died in 1868 at Passy (Paris). At the end of tìie aisle .•—Monument 
of Pier Antonio Micheli, and of the physicist Leopoldo Nobili, by 
L. VENE^lANO. At the pillar on the left:—Statue of the Senator 
Vincenzo Alberti, by SANTARELLI. Bronze tablet in memory of the 
Italian soldiers heroically fallen a t Saati and Dogali in 1889. 

In the rigìit transept:—-Monument to Prince Corsini dei Aieri (d. 1859 
in London), erected to him by public decree, by FANTACCHIOTTI. 
The foIloAving Cappella del Ss. Sacra/mento, or dei Castellani, is ali 
adorned with *frescoes by AGNOLO GA-DDI and STARNINA ; they re
present, on the rigìit:—Scenes from the lives of the SS. Nicholas and 
John the Baptist; on tìie left:—Scenes from the lives of the SS. An
thony and John the Evangelist. At the entrance, on tìie rigìit:— 
Martyrdom cf St. Barbara, On the vaulting :—The four Evangelists 
and the four Doctors of the Church. (These freseoes, painted in 1380, 
and amongst those effaced by Vasari, were discovered only in 1870). 
On the left wall:—^Sepulchral monument of the Countess Albany-
Sfcalberg (d. 1824), by GIOA'ANNOZZI ; the flgures are by SANTARELLI, 
Sarcofagi of Francesco and Bernardo Castellani, Monument to Ogin-
ski (d, 1833j, Monument to Skotniki (d. 1808), The two life-size sta
tues, in terracotta, ofthe SS, Francis and *Bernard, are by the DELLA 
ROBBIA. The ancient Cruciflx in ascribed to GIOTTO. The Cap2)ella 
Baroncelli, now Giugni (at the end of the aisle) was built in 1327 
and adorned Avith *frescoes by TADDEO GADDI, representing scenes 
from the life of the Virgin, On the rigìi wall:—The Virgin of the 
Girth, by MAINARDI. Iligìier up .-—Statue ofthe A'irgin, by Viis CENZO 
DANTI, ' On the aitar :—'Piet^, in marble, by BACCIO BANDINELLI . 

Leaving the Chapel we enter, by the door on the right, the cor
ridor leading to the Sacrif.ty, the Cappella del Noviziato, or dei Me
dici, and to the Convent (p. 115). In the Corridor is the tombstone 
of the sculptor Bartolini, Ihe work of his pupil ROMANELLI. 

The *Cappe l la dei Mèd ic i (at the extremity ofthe corridor), was 
erected by MICHELOZZO MICHELOZZI by order of Cosmo pater pa
trice. Over tìie door ;—Christ and two Angels, by the DELLA ROB
BIA, On tìie aitar .•—''The Virgin, by ANDREA DELLA ROBBIA. On 
the rigìit wall:—Canopj'-, by MINO DA FIESOLE. The splendid pie-
ture :—**The Crowning of the Virgin, by GIOTTO, was formerly on 
the aitar of the Baroncelli Chapel (see above). The stupendously in
laid ^'*cupboai'ds are by GIOVAN^.I DI MICHELE (1445). Returning 
towards the church, the door on the right leads to 

The Sacristy, founded by the Peruzzi in the XIV. century. The 
freseoes :—Christ carrying the Cross, the Resurreclion and the Ascen
sion, are by NICOLÒ DI PIETRO GERINI (about 1390). 1. Crucifix, by 
CiAiAiJUE (?). 2. Another Cimciflx, ascribed to GIOTTO. 5. The Vir-
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gin Avorshipping the DìAdne Son, by BUGIARDINI. 10. St. John the 
Baptist; 11, St. Nicholas of Bari; 13. St. Anthony; 14. Sfc, Bartho
lomew, by tìie same. Here, finely illuminated choir books of 1300 
and 1400 are preserved. 

The Ca2'^pella Rinuccini, at the end of the Sacristy, divided hy a 
railing, has freseoes and an altar-piece by GIOVANNI DA MILANO. 
The *cupboards, ornamented Avith fine marquetry, are'by GIOA^AN'NI 
DI MICHELE (1445), 

Returning in tlie church, J. Cìiapel on tìie rigìit:—*Frescoes of 
tìie'Scìiool of Giotto (badly damaged). On tìie aitar :—The Assnm];)-
tion, by BRONZINO. II. Cìiapel :—The Invention of the Cross, altar-
piece by BiLiA^ERT, On tìie rigìit, St. Francis^ by PASSIONANO; on 
tìie left, St, Francis, by ROSSELLI. The paintings of t\\e vault are 
by GIOVANNI DA SAN GIOA^ANNI. III. Chapel [Bonaparte's). On 
tìie left, Tombstone of Charlofcfce Bonaparte (d. 1830); on tìie rigìit, 
that of Julia Clarj--Bonaparfce (d. 1845), by BARTOLINI. The As
sumption, by BEZZUOLI. IV. Cìiapel (Pernzzi's). The *fr8SCoes are 
by GIOTTO. Cleared of the whifcing iìi 1842, they were restored by 
MARINI and PEZZATI (1842-1860). They are considered, together Avith 
those of the following chapel, as among the finest of Giotto's, and 
represent:—on the left, ìiigìi up), *St. Zachaidah in the tempie; lower 
dov:n, the Birth of St. John the Baptist; at tìie bottom, Herod and 
the Dance of Salome; on tìie rigìit, ìiigìi up,th.e Vision of Sfc. John 
the Evangelist in the island of Patmos; lower doion, the Resur
rection of Drusiana; at tìie bottom, the Assumption'of Sfc. John. 
In this chapel rests also the Statesman Ubaldino Peruzzi (1892). 
V. Cìia]jel [Bardi's). *Frescoes by GIOTTO, cleared off and restored 
by BIANCHI (1853), and representing the history of the Order of 
St. Francis. On tìie vigili:—!. The foundation of the Order; 2. The 
Fire ordeal; 3, St. Francis blessing Assisi, and the Pope's Dream. 
On tìie left:—l. The translation to Santa Ma,ria degli Angeli; 2. The 
apparition at Arles; 3. St. Francis ' funeral. On tlie vaulting:— 
Poverfcy, Chastity, Obedience, and St. Francis in Giory, The altar-
piece, representing St. Francis and scenes from his life, is by MAR-

GARITONE (?). 
On the pillar of this chapel and ou the corresponding ©ne on the 

other side of the high-altar are two bronze tablets with the names 
of the Tuscans who died for the Independence of Italy on the 
battle flslds of Curtatone and Montanara (1849). 

The freseoes of the Cìiorus:—The Invention of the Cross, Saints,. 
Prophets, e t c , are by AGNOLO GADDI, and were restored in 1870. 
The higìi aitar, was remade on A^ASARI'S ancient model. The altar-
piece is composed of ancient paintings of the sacristy, by AGNOLO 
GxiDDi (1372) and NICOLÒ DI TOMASO (1363). In the I. Cìiapel next 
to tìie ìiigìi aitar are modern freseoes by G. MARTELLINI. 

In th/ò left transept. li. Cìiapel.-—Fresesoes and aLar-piece, by 
SABATELLI, father and sons. III. Chap3l:—'''The Yirgin in throne, 
by the DELLA ROBBIA. The freseoes are by BERNARDO DADDI (1350). 
IV. Cìiapel {dei Bardi). The freseoes by GIOTTINO represent:— 
The Conversion of the Emperor Constantine, and the Miracles_of 
St. Silvester. The paintings of the Sepulchral monument of Pettini 
dei Bardi are also ascribed to GIOTTINO. At the end, on tlie ai
tar :—Criie\hx, in AVOod, by DONATELLO, which occasioned that by 
Brunelleschi (p, 89). Tombstone of the architect Galilei, by TIC-
CIATI, In the left cìiapel:—Tombstone of the Princess Sophia Czar-
toryska Zamoyska,,by BARTOLINI. The aitar picture is by LIGOZZI 
(d. 1857). On tìie pillar of this cìiapel:—Monument of the coniposer 
Cherubirii (b. in Florence in 1760, d. in Paris in 1842), by FANTAC
CHIOTTI (1869). On the aitar, a picture by A^ASARI. Be:?:ore the co-
umn of,the left aisle (towards the centrai nave):—Monument to 
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the renowned architect Leone Battista Alberti (d. 1472), by BARTO
LINI (1850), erected by care ofthe last ofthe Alberti. On tìie tcall:— 
Cenotaph of Morghen, the prince of the copper-engravers, by FAN
TACCHIOTTI. Next to the aZ/ar;—^'Sepulchral monument to Carlo 
Marsuppini, State secretary (d, 1450), by DESIDERIO DA SETTIGNANO, 
After the door.—Sarcopha^ms of the minister and setolar Vittorio 
Fossombroni (d. 1854), by BARTOLISI . On the IH. pìillar:—Vìetk., 
by kisGYA.0 BRO>;ZINÒ. Model cf Donatello's monument, by LUC
CHESI. Pictures /by VASARI, STRADANO, ANGELO BRONZINO and 
SANTI DI TITO. The last Cenotaph is that of Galileo (d. 1648), by 
F0GGi>:i. The monument to the Marquis Gino Capponi is by the 
sculptor ANTONIO BORTOÌ^E (1884). 

The CoBTeiit^ also by ARNOLFO DI CAMBIO, may be en" 
tered by the sacristy corridor (p. 113) or directly by the 
square. Therein some freseoes of the XIV. century are 
stili to be seen; also, the cenotaphs of Giuseppe Pelli, by 
CARRADORI (1814); of Gastone della Torre, Archbishop of 
Milan (d. 1317), and of Fiorentino Sabatelli (1833). Ai the 
corner:—Monument to the Minister Giuseppe La Far ina 
(d. 18(33), by ANTERI POMAR. 

At the end, opposite the square's entrance, is 
The ^Cappella dei Pazz i (to the keeper who opens, 

50 cent, gratui ty) , buil t by F ILIPPO BRUNELLESCHI, with 
a fine portai (1420). The Vestilide is upheld by six pil
lars of Corinthian order and adorned Avith terracotta bas-
reliefs. The Chorus has the shape of a Greek cross. The 
Apostles and Evangelists are the work of LUCA DELLA 
ROBBIA. In the middle:—God the Father, s tatue by BACCIO 
BANDINELLE Monument of Pontenani, by COSTOLE Tha t 
of Virginia de Blasis, by PAMPALONI. The second *cZoisfer 
seems to have been erected by BRUNELLESCHI too (entrance 
not alloAved), 

The SefectOFj (entered by the square), formerly the 
seat of the Tribunal of Inquisitiou, Avas then dwelt in by 
the Granduke Leopold. There ìs a renoAvned fresco re
presenting *The Last Supper, by Vasari at tr ibuted to 
GIOTTO; but i t rather seems by (^TADDI. High up:—The 
Crucifixion, and the Franciscans' pedigree, a Avork at t r i 
buted lo NICOLÒ DI PIETRO (ÌEBINI. The Virgin, fresco 
by TADDEO GADDI. In the adjoining room, to Avhich some 
steps lead, is a fine fresco by (JTIOVANNI DI SAN GIOVANNI:— 
The Multiplication. of Loaves. Freseoes of the Por ta 
San Gallo, by GHIRLANDAJO, etc. 

From Piazza Santa Croce Ave go in Via dei Benci. At 
No. 1 is the Palazzo Alberti, restored in 1850, where the 
celebrated architect Leone Batt ista Alberti lived, At the 
end of the Street is the Ponte delle Grazie. On the right-
is the Lungarno della Borsa, Avith the Borsa (Stoc' 
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Exchange) built by MAJORPI (1860). On the left, the 
Lungarno delle Grazie. 

The Ponte delle Grazie (F. 7, 8), Avas first called 
Ponte Bubaconte, from the name of the podestà who laid 
doAvn its first stone in 1236, I t is the only bridge that 
has resisted ali the floods, and it received the name i t 
stili bears from a chapel erected in 1571 in honour of 
the Madonna delle Grazie (the Virgin of Graces), The 
hridge was restored in 1875 and then widened, 

At t he other side of the bridge, in the Piazza dei Mozzi, 
rises, on the right. 

The Palazzo Torrig*iaiii (F, 8), erected by BACCIO 
D'AGNOLO and his son DOMENICO. 

The Gal lery is visible only by special permission. Gratuity, 
.50 cent. 

Ante-chamber. Bas-relief portrait , by LUCA DELLA ROBBIA. 
On the left is the 

I . Room. 3. Mary and Magdalen, by BRONZINO, 7. Portrai t , by 
RIDOLFO GHIRLANDAIO. 9. PO ' t r a i t , by LORENZO DI CREDE ll.*Por-
t ra i t , by LUCA SIGNORELLI, 20. *01d man's portrait , by POLLAJOLO. 
31-34. Boards destined for a chest, with the history of Queen Esther, 
by L I P P O L I P P E — I . Cabinet, on tìie rigìit. 5, 6. Chests with*paint-
ings by PESELLINO, representing the history of David (1440).—II. Ca
binet. 1. Madonna, by MAINARLI. 8, 9. 22. Marriage scenes, by 
PiNTURiOCHio. 7. Copy of a Virgin of Raphael's, by RIDOLFO GHIR
LANDATO. 11, 13. The Argonauts sailing off; a Hunting, by U C 
CELLO (?). 12. Portrai t , by PAOLO VERONESE (1567). 14, Guicciai'-
dinì, by PONTORAIO. 10. Holy Family, by ANDREA DEL SARTO (?). 
23. The Samaritan woman, by GAROFALO.—III . Cabinet. 2. Ale
xander de Medici, by BRONZLNO. 9. The Resurrection, by TINTO-
RETTO. 15. Leonora dì Toledo, by BRONZINO. 33. Landscape with 
bathers, by DOMENICHINO. 

The * Torrigiani Garden is very fine, 

Behind the palace opens the Via dei Bardi; in the 
Church of Santa Maria dei Magnanoli, an admirable An
nunciation, by L IPPO L I P P I . The lunette over the prin
cipal door, representing St, Lucy, is by the DELLA BOBBIA. 

Next in Via dei Bardi, 24, stands the Palazzo Cani-
giani, with a fine courtyard. At No. 28 is the Pcdazzo 
Capponi, buil t by LORENZO DI BICCI for Nicolò da lizzano. 

On the left branches off, from the Piazza dei Mozzi 
[see above), the Lungarno Serristori, Avhere, in the P iazza 
Bemidoff, rises the Monument to the Prince Demidof, 
erected in 1870 by his son Anatomie, the work of BARTO

LINI, completed by EOMANELLI. Above, the prince be-
nefiting a boy, At the sides, four allegorical statues and 
four bas-reliefs. 

By Via de' Renai we come to 
The Clmrcli of San Meolò (F. 8), in AA ÎOSB steeple 
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Michelangelo Buonarroti sought refuge in 1529, Àvhen the 
town fell into the hands of Charles V.'s soldiers. The 
church, having been partly damaged by a flood of the 
Arno, Avas restored in 1857, 

Interior, Under the orgaii, behind the ìiigìi aitar, four Saints 
on gold background, by GEÌSTILE DA FABRIANO. In the Sacristy:— 
The Virgin of the Girth, by BALDOA^NETTI and his pupil DOMEÌ<TCO 
GHIRLANDAJO. i'e/o^r.-—The Virgin and Saints, by NERI DI BICCI. 
The altars are by GIORGIO VASARI. 

At a short distance is the Porta San Nicolò, Avheuce 
oiie can reach the Piazzale Michelangelo, the Viale dei 
Colli, etc. (p. 124), Proceeding along the Lungarno Cel
lini aiìd crossing the Iron Bridge {Ponte a travate metal
liche), substi tuted in 1890 to the suspended one, AVO come 
to a quarter altogether new. By the Vicde Duca di Ge
nova we go in Piazza Beccar ia (I. 6-7), a round-shaped 
square, Avhose centre is occupied by an arch formerly 
called Porta alla Croce. By Via Niccolini oiie comes to 
Piazza d'ilzeglio, which AVO shall reach by another side 
(p. 119). 

Keturning to the Ponte delle Grazie (p. 116), AVO cross 
i t again, and by Via dei Benci and Piazza Santa Cy^oce 
(p. I l i ) , we coinè, through Via de^ Pepi, in Via Ghibellina. 

At No. 24 is Michelangelo's House (G, 6). A grand
son of Michelangelo, of the same name, had here gathered, 
in honour of his great ancestor, many a r t objects; sub
sequently the collection Avas enriched by the senator F i 
lippo Buonarroti, and finally Cosimo, the last of this fa
mily, left i t to the toAvn. 

Over the door is Michelangelo's bust, by the sculptor 
CASELLI, placed there ont he occasion of the fourth cen
tenary (1875). In the courtyard, a granite column sur
mounted by a Koman eagle, Avith the dantesque inscrip
tion :—Che sovra gli altri condaquila vola (That over ali 
others like an eagle soars). 

The *Buonarroti Gal lery . (For admission, see p. 7, Catalogue, 
30 cent.) 

This precious collection was begun with the verses, letters, de
signs and modelling by MICHELANGELO. The paintings representing 
the principal events of bis life Avere carried out by care of the 
above mentioned grand-son of his. 

I. Boom. 1. Michelangelo's portrait , by BUGIARDIISI. 2. The 
same, by VENUSTI. 3, Michelangelo the younger, by CRISTOFANO 
BRONZINO, 5, ̂ Predelle with three scenes from the life of S. Nicolò 
di Bari, by FRANCESCO PESELLINO (1440). 7. On a table, a coloured 
gravure representing the Sixtine Chapel, 18. St. Jerome before the 
Crucifix, by LUCA DELLA ROBBIA. 10, Arm of a discus-thrower 
(ancient). 11. Woman with a small basket of fruits, Scìiool of the 
della Robbia. 12. *Bas-relief representing:—The contest between 
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the Centaurs and tha Lap'tes, by MICHELANGELO, chiselled Avhen 
he was 19 years oli. Tlie bas-relief is not finished. 13. A winged 
child, by LUCA DELLA ROBJUA. 14. Madonna, by tìis same. 15. A 
miracle of St. Anthony, by CIGOLI. 16. *The death of Lucretia, by 
GIORGIONE. 17. S(-.. Paul, by GUIDO R E N I (?). In the centre of the 
room, a bust of Michelangelo in Volterra jasper. 

I I . B o o m {ofthe draivings). The frames bear white numbers; 
those of the draAA'ings, instead, are black. Ist. Frame :—2. Cleopatra. 
3. Ghita la tissitrice (Maggie tlie weaver). who after her husband's 
death offerel to the Republic her son aged fourteen. 2d. Frame:— 
Three draAvings for St. Peter 's in Rome. 8th. Frame:—38. Figures 
for the Last Jndgment, pen and ink drawings. 9th. Frame :—75. The 
fagade of San Lorenzo. 12th, Frame:—61. Christ the Judge, for the-
picture representing the Last Judgment, 13th. Frame :—*Full sketch 
of t\ie Last Judgment. 15th. Frame:—71. The Virgin nursing the 
Child. 42d, Frame :—88. Drawing for the Mausoleum of the Medici 
in the New Sacristy of S. Lorenzo, pen and ink sketch, etc. Ali 
originai druAvings by MICHELANGELO. 

i l i . Room, 20. Michelangelo's statne, by NOVELLI (1620). The 
paintings represent scenes f-om his life:—21. Michelangelo, ambas
sador of Florence, before Pope Julius IL at Bologna, by FONTE-
BUONI. 22. He refuses to go to Turkey, by BILIVERT. 2-3. He pre
sents to Leo X. the desiiiTiS for the facade of San Lorenzo in Flo
rence, by EAIPOLL 24. Michelangelo superilitending the fortifica-
tions of Florence, by MATTEO ROSSELLI, 25. An outcast in Venice, 
he is begged to construct the Rialto Bridge, by MARUCELLI. 29. Pope 
Paul HI. begs him to paint the Sixf ine Chapel, by TARCHIANI. 30. He 
presents a model to Pope Julius IIL, by F. BOSCHL 31. He presents 
to Pope Paul IV, a model for the cupola of St. Peter 's, by PASSI-
GNANO. 32. Michelangelo as a poet, by CRISTOFANO BRONZINO. 
33. Francis de Medici paying a visit to Michelangelo in Rome, by 
GAMBERUCCI. 34. Michelangelo refuses to go back to Florence, by 
VIGNALI. 39. Michelangelo and Prudence, by MATTEO ROSSELLL 40, 
He sends back the sum owed him for the construction of St. Peter 's, 
by F U R I N E 37. His mother falling from horseback, by tìie same. 
38. Michelangelo's death, by tìie same. On the ceiling, fifi:een scenes 
representing the life and fame of Michelangelo:—6 {second row). 
His funeral, by Ci.\:\iPELLI. 8. He is crowned by Art and Poetry, 
by CocCAPANi. 10. Leonardo Buonarroti has the monument erected 
in Santa Croce, by SANTI DI TITO. 

I V . B o o m . 44. Portraits of Michelangelo and of his father, Lo
dovico Buonarroti; of Cassandra Ridolfl and Leonardo Buonarroti, 
parents of Michelangelo the younger, by BIANCO. Ali the other por
t rai ts represent members of the Buonarroti family. The adjoining 
room, called il piccolo scrit'oio (the small office), contains:—62. Nar
cisus at the spring, by PAOLO UCCELLI. 65. Ancient looking-glass 
in an inlaid frame of the XVI. century. 67. A sword with the 
coat-of-arms of the Buonarroti and that bf the Fiorentine Republic. 

V. B o o m {tlie. Chapìel). On the vault:—Fresco by CINGANELLI 
representing St. Michael. 70. Bust of Rosa Grant Vendramin, wife 
to Cosimo Buonarroti, by COSTOLE 71, Cast modelling for a bas-
relief:—The Deseent from the Cross, byMiCHEL.iLNGELO. ' 72. *MarbIe 
bas-relief :—The Virgin and Son, by tìie same. 73. The Virgin, in
laid AVork by CALE.NZUOLT; on design of PIETRO DA CORTONA. 75. 
Bronze copy of No. 72, ascribed to GIAN BOLOGNA. 77, Bust of Co
simo Buonarroti, by COSTOLE 78. The Virgin, terracotta model by 
MICHELANGELO, 79. Bronze bust of Michelangelo, by RICCIARELLI 

V I . Boom {tìie Library). High up :—Portrait-i of celebrated Flo
rentines, by ROSSELLI and CECCO. In the presses, the Archives of 
Buonarroti 's family. On the left ivall:—Thvee fac-similes of Miche-
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langelo. At the corner and on the table-case:—"Wax, cast and 
Avood modelling, amongst which :—David, Hercules and Cacus. St. Je
rome, etc. 

lì\ another room is a small collection of Etruscan and Roman 
antiquities, and some souvenirs of Michelangelo's IV. centenary. 

From Via Buonarroti, by Via Pietra Piana, AVO come to 
The Clmrcli of San t 'Ambrog io (H. 6), founded in the 

IX, century, but reconstructed by FOGGINI in 1716. The 
freseoes of the facade, as Avell as those of the interior, 
are by ADEMOLLO of Milan (1833). 

Interior. 7. Aitar on the rigìit:—St. Anthony, St. Nicholas, the 
Archangel Raphael and Tobiah, by RAFFAELLINO DEL GARBO. In 
the Cappella del Miracolo (on the left of the Choir):—*A Proces
sion, fresco by CosiAio ROSSELLI. The *marble tabernacle is by 
MINO DA FIESOLE (1482). Next to the II. Aitar:—*St. Sebastian, in 
AVOOd, by LEONARDO DEL TASSO (1501). AbDve:—Tv:o Angels,''by 
RAFFAELLINO DEL GARBO. 

The Via Sant'Ambrogio leads to Ficozza cVAzeglio, Avith 
a pretty garden in its centre. At the corner of Via Fa
vini is the ncAv *Siiiag"0giie, founded in 1874 Avith the 
sum. bequeathed by signor Davide Levi for this purpose, 
and amounting to 1,500,000 Liras. I t is a splendid con
struction, erected by the architect FALBINI, assisted by 
the architects TREVES and VITTA. 

The in t e r io r , with its arches, columns, marbles and gilding, with 
its delicate encaustic paintings, which from the marble pavement 
go, in fine friezes, up to its lofty cupolas, makes a most striking 
impression. 

Not very far off, in Via degli Artisti, 13, is the Gal -
i e r i a D u p r é (open on Sundaj^s), formed Avith GIOA^ANNI 
DupRÉ's sketches and models. 

We then go along the Sinagogue to reach Via della Co
lonna, Avhere, at No. 1, is 

The CoiiTeiit of San ta Mar ia Maddalena de ' Pazz i 
(H, 5 ; for admittance, see p. 7). 

In tbe Seda del Capitolo, PERUGINO painted a stupendous 
fresco representing the *Crucifixion, At Jesus's feet, the 
Virgin, St, Mary Magdalen, and the SS, Benedict, John, 
and Bernard. On account of its colouring and good state 
of preservation i t is considered as one of the best pictures 
to be seen in Florence, 

Fur ther on, turning to the left into Via dei Pinti, AVO 
find the entrance to the Clmrcli of San ta Mar i a Madda-
lesìa dei Pazz i (H. 5), rebuilt by GIULIANO DA SANGALLO 
in 1479, but restored by ARRIG-UCCI in 1628. In the 
II Chapel on the left:—*The Coronation of the Virgin, 
by COSIMO ROSSELLI. The rich Chapel of the high aitar is 
by FERRI , The altar-piece is by LUCA GIORDANO. 



120 FLORENCE. Museo Egizio. 

The Convent opposite the church is said to have been 
erected after designs of GIULIANO DA SANGALLO (1479). 

Via dei Pinti,^ crossing Via della Colonna (p. 119), pro-
ceeds by the Piazzale Donatello, outside Porta de' Pinti, 
Avhere is the Protestants' Cemetery. At No. 62, in Via cW 
Pinti, on the right, is the Pcdazzo Panciaticchi-Ximenes, 
built and dwelt in by GIULIANO DA SANGALLO and his 
brother GIOVANNI (1490). It Avas restored and enlarged by 
SILA-ANI in 1620, 

In the Palazzo Capponi, in Via Gino Capponi, 28, (reached 
from the Panciaticchi Palace, by Via del Mandorlo), is a 
good Picture Gallery (open fron 10 a.m, to 3 p.m.; L. 1)̂  

83, 94. Battle, by BORGOGNONE, 105. Landscape, by SALA-ATOR 
ROSA, 112. The Virgin, by DÌÌRER (1517). 125. *Pier Capponi, by 
BRONZINO. 128. *St. Jerome, by CARLO DOLCI. 169. *St. Jerome, bv 
FILIPPINO L I P P E 137. *Th6 Epiphany, by MASACCIO. 170. The Vir
gin, by SASSOFERRATO. 173. The Virgin, by MARCO D'OGGIONO, etc. 

Proceeding instead in Via Colonna (p. 119) we iìnd. at 
No, 26, 

The *Museo Archeologico and the Galleria degii 
Arazzi e Tessuti antichi (for admission, see p, 7), 

On the ground-floor are some B o o m s containing the objects ex-
cavated at Vetulonia, in the province of Grosseto. We mention the 
rich furniture found in the Tomba del Dztce, discovered in 1886 by 
signor Isidoro Falchi, Vetulonian coins. Objects proceeding fî om 
the excavations of Poggio delle Guardie, and found since 1884, etc. 

The Maseo Egizio (Catalogue by Schiapparelli) Avas 
founded with the Egyptian antiquities collected by Ro-
sellini, a member of the Franco-Tuscan Expedition in 
Egypt in the years 1828-1829, and was afterwards greatly 
increased. At present the Museum is going through trans
formations on account of the antique bronzes of the Uffizi 
Gallery being added and of the alterations introduced: 
therefore our numbering will not be found always exact. 

I . B o o m {of tìie deities). Military and religious ensigns. In the 
table-cases, a rich collection of idols in bronze, wood and stone. 
scarabees and amulets. The goddess Hathor nursing King Horeni-
heb, a group from Thebes of the XV, century B.C. A monkey's 
mummy, etc. 

I I . B o o m {of tlie inscriptions). Funereal bas-reliefs, sarcophagi, 
coloured bas-relìefs, etc, Two wooden statues representing female 
bakers making funereal loaves (about 3500 B.c). Two headless 
statues, in granite. Statues, inscriptions and bas-reliefs. In the 
middle:—Limestone sarcophagus and freseoes' remains, On tìie 
tfaZZ.s;—Sepulchral bas-reliefs and inscriptions from the XVI. down 
to the VI. century B.C. Bas-relief:—Sethi I. receiving the necklace 
from the goddes Hathor, Coloured bas-relief representing Ma, the 
goddess of Truth, etc. 

III. Boom {large room of the mummies). Here are sarcophagi, 
columns, mummies, paper-reeds, vases, canopìes, which served as 

eeipients for the entrails of the smbalmed corpses, etc. 
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I V . Boom {small room of tìie mummies). Painted sarcophagi. 
V. B o o m {Alexandrine and Cyprian). Vases, sarcophagi, por

t ra i t of a woman painted on wood, idols, etc. In the middle of the 
room and in the first glass-cases, objects representing the last 
transformation of the Egyptian civilisation, towards the beginning 
of the Christian era. The last three table-cases, forming the Cy
prian Section, show the influence of the various Asiatic tenets on 
Cyprian ar ts . 

V I . B o o m {of tìie furniture). Furniture, domestic utensils, tis-
sues, jewelry, etc. Among the vases in the table-cases, we quote 
those found in the tombs of Thebes and Memphis {first table-case), 
and Avhich are among the most ancient earthenware existing. In 
the fifth table-case, alabaster vases, some of which not less than 
3000 years old. 

V I I . Boom {of the cìiariot). In the centre is a *war-chariot 
formed with various kinds of Avood ornamented Avith bone, found 
in a tomb at Thebes, and which is believed to have been con
structed in 1400 B.C. A harp. Baskets, Arms. Foot-coverings. 
Jewelry, Comb and casket for darkening the eyebrows, etc. 

The Museo Etrusco^ adjoining the above-described, was 
got up Avith Etruscan antiquities formerly existing in the 
Uffizi Gallery, and then enriched Avith the gifts, acquisitions 
and objects found in the excavations stili being carried on. 

The I . and I I , B o o m s contain a most important collection of 
prehistoric and Etruscan vases, the greater par t found in Etrus
can tombs. 

Prehistorie and Chiusi vases, with or without bas-reliefs, and 
AAdiich served for the feasts dedicated to the gods, etc. 

I I I . Boom. [Gallery of the painted vases.) Rich and rare col
lection of red glasses with black figures, and black vases Avith red 
figures, Worthy of notice, an amphora called *Vaso Francois, a.fter 
the name of its discoverer, It Avas Avrought out by the Greek ar
tists KLITIAS and ERGOTIMOS, and represents the gods going to-
Avard Peleus's house to celebrate his nuptials with Thetis, Thyr-
renìan amphora Avith representations of combats, games, etc, A Si
cilian vase with a Battle between Centaurs and Lapites, Another one 
Avith the Hunt of Atalanta, etc. On a bronze chair, a cinerary vase. 

I V . and V. Boom. **Antique bronzes and i v o r i e s . This 
collection of bronzes, composed with that formerly existing in the 
Museum and with the other one once to be seen in the Uffizi Gal
lery in the Palazzo Vecchio, is amongst the best ones after that of 
Naples, and contains monuments in Greek-Roman style, the greater 
part found in Tuscany. A horse's head, found at Civitavecchia; it 
served during many years as an ornament to a fountain in the Ric
cardi Palace. A torso ; ancient fragment found near Leghorn, where 
also were found the philosophers' heads seen around this room, 
amongst which those of Homer and Juno are worthy of note. A tri
pod, or portable ai tar , having the upper extremities ornamented with 
three veiled heads hearing stars in front. A bronze table AA'̂ ith the 
names of the decurions of Canosa, the place where ÌG was found. 
A tree, a very rare work in Greek-Roman style. Mercury, vul-
garly called Vidolino (the little idoi) ; it was found at Pesaro in 1530 ; 
the pedestal is ornamented Avith most fine bas-reliefs, one of which 
represents Ariadne on her chariot drawn by tigers,_ and the other 
a Sacrifice of a goat. The collection of small_ antique bronzes is 
placed in the eupboards around this room, which aro diyided into 
compartments. Etruscan bronzes and Greek vases, found in a 
tomb near Chiusi (400 B.C.). Iron arms. In t h e l V . Cupboard:— 
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42, *Silver sitala, 60, Birds' cage. Toilet objects, looking-glas
ses, etc. Bronze breast-plate, found near Orvieto in 1863. Bronze 
cup, Avith bacchio bas-reliefs *Chimera Avith Etruscan inscrip
tions, found near Arezzo in 1554; it ' is . ohe of the most remarkable 
objects of this Museum. =^Statue of a magistrate, called l'Oratore, 
dedicated to Aulus Metellus, and found a t Sanguinetto on the Tra-
simenus Lake; i t Avas bought by Cosmo I. in 1565. Pallas, found 
near Arezzo in 1561; the statue is badly damaged. Besides:—Look
ing-glasses, statuettes, idols, a flgured bucket, utensils, etc. 

In the glass-cases, a life-size head; a small group representing 
a man holding a steed in. 

V I . B o o m . Etruscan and Campania polychromatic vases, etc, 
V I I . Boom. {Jewelry.) Gold furniture. cameos, gems, chiselled 

stones, coins, seals, medals, Phoenician and Roman glass objects, etc. 
We mention:—Onyx cameo. Winged Cupid, playing the lyre and 
riding a lion; this cameo bears the name of its author, PROTARCO. 
28. *The apparition of Apollo, double-zoned onyx. 54, *Hercules re
posing on the Olympus, after having got Hebe in marr iage; chi
selled in amethyst by TEUCRO. 

On the right bf the window, a fine collection of glasses and co
loured pastes. In the lOAver part of the cupboard are the glasses 
of the Christian era, and in the upper the ancient ones, amongs-, 
which beautiful Etruscan cups found at Chiusi. 

V i l i Boom. =^Etruscan tomb from Vulsinio in coloured ter ra
cotta with a recumbent female figure on the lid, Cofflns and ci
nerary urns, etc. 

IX. Boom. *Alabaster sarcophagus of the III, century B.C., Avith 
tempera representations of contests between amazons. Sarcophagi 
with figures on their l ids; alabaster urns, etc. 

A r a z z i and ant ique T i s s u e s Gal lery . This gallery, the first 
of the kind founded in Italy, was opened to the public in 1884. 

Antique T i s s u e s . The first five Rooms contain a line collec
tion of about a thousand patterns of tissues variously and richly 
designed, from the XVI, century down to our days; an aitar cover 
made by JACOPO CAMPI in.1432; stoles, chasubles, copes and other 
very flne and valuable religious vestmeuts; men and women's clothes 
of the XVn. and XVIII, centuries, etc. 

*Arazzi. The Gallery possssses a collection of 600 arazzi, 124 of 
which have been chosen and exposed to the public, Specially worthy 
of notice:—The history of David and Bathsheba, from No. 60 to 65, 
of German make, and perhaps the most ancient ones ofthe collection. 
Many Netherlandish gobelins, among which No. 66, very flne, whose 
design is attributed to A"AN DER VEYDEN, and one of tiiose of later 
origin; the four ones attributed to BERNHARD VAN ORLEY (NO. 53 
to 56) ; those representing the history of Esther (No. 75 to 80).'Avoven 
by ANDRAN and designed by DE T R O Y ; NO. 81 and 86. The little Gar-
deners, by ignotus; No. 51, executed by SOA'"ET on design of COY
P E L , etc, But the greatest wealth of this Gallery is constituded by 
the arazzi of the Fiorentine Manufactory (p, 36), the hisioiy of Avhioh 
can here be followed, and whose existence lasted down to 1737, at 
which time the Medici dinasty having been extinguished, Francis of 
Lorraine, the new granduke, ordered it to be closed. The designs 
for these carpets are by the most distinguished painters of their 
epoch:—No. 122, 123, e t c , for instance. were executed on cartoons 
by BRONZINO; NO, 1)1, 118, 119 and 120, by SALVIATI; NO. 26, 28 
and 33, by BRONZINO; NO, 32, 112 and 116, by CIGOLI : NO. 57, by 
G. GRISONI. NO. 58, representing the Fall of Phaethon, by V. MEUCCI 
(1737), is the last AVOrk executed in the Fiorentine Manufactory. 

We return in Piazza del Duomo. 
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EXYIRONS OF FLORENCE 

GrateSo In order to let one see at once the road to be 
taken for the excursions, we have marked Avith figares, 
on the Map of the Environs here opposite, the points cor-
responding to the following octroi gates:— 

1, Lungarno Amerigo Vespucci, — 2. Cascine, — 3. Pi-
stojese. — 4. San Donato, — 5, Del Jilercato. — 6. Del 
Romito. — 7. Ponte Pvosso. — 8. Delle Cure. — 9. Delle 
Forbici. — 10. Della Fonte all'Erba. — 11. Dell'Affrico. 
— 12. Settignanese. — 13. Aretina. — 14. Ponte di ferro 
di San Nicolò. — 15. Porta San Nicolò, — 16, Porta San Mi
niato. — 17, Porta San Giorgio, — 18, Porta Romana. — 
19. Porta San Frediano. 

I,—•''''''Le Cascine (A. 4). This renowned promenade 
stretches along the right bank of the Arno, bejond the 
Lungarno Amerigo Vespucci (p. 81). It is the favourite 
haunt of both Florentines and strangers on account of 
its avenues, gardens, greens, fountains and its fine ca
scine (dairies), Avhich gave it the name. It is, in short, 
a real park, amongst the finest of Italy, continually fre-
quented, but more especially in the afternoon, and often 
enlivened by the màlitary band. 

The avenues preferred for the promenades are tAvo:—in 
winter, the Viale della Regina, right southAvards; in sum
mer, the Avell shaded Viale del Re, having on its right a 
large field, which serves for the military reAÙCAvs and 
the races. 

The Casino, used as a restaurant, Avas built by MANETTI 
in 1787, and has some good statues by ACQUISTI. On the 
most desert point of the Cascine, at about 20 minutes 
from the Viale del Re, rises the funereal Monument erected 
in 1875 to the Rajah Cattraputti of Kolapoore, died 
in 1870 and burnt on that very spot, according to the 
l'ite of his country. The bust of the prince is by the 
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American sculptor FULLER. At the beginning of the 
Viale del Re, on the right, are the Lawn-tennis and the 
Cricket, the Velocipedists' Club and the building for the 
Ball game. The Cascine end at the point AÂ here the Mii-
gnone throAvs itself into the Arno. 

IL — Yiale dei Colli^ San Salvatore al Monte, San 
Miniato» Beyond Porta Romana (erected in 1290 may be 
by NICOLA PISANO) begins the Viale dei Colli (an hour 
to an hour and a-half in carriage), a splendid modern 
promenade, Avhich cost the toAvn more than IAVO million 
liras. It was designed by the architect POGGI, Avho turned 
into gardens the hills looking over Florence and extending 
from Porta Romana to Porta San Nicolò. The avenue 
is 5760 met. long and 18 met, wide, and makes several 
curves, Everywhere are flowers, plats, little cascades, 
fountains, meanders, and from every point fine VÌCAVS are 
to be enjoyed, specially in the afternoon, for during the 
morniiig the toAvn is often covered Avith fog. The first 
part of th*e road is called Viale Michelangelo, and abuts in 
the Piazzale Gcdilei; the second is named Viale Galilei, and 
the third one Viale Machiavelli. 

The road is traversed by the electric tram from Porta San Nicolò 
to the Piazzale Galileo. Café, under the portico of the Piazzale Mi
chelangelo. Restaurant and Hotel Boneiani, near the Piazzale Ga
lileo. Water-closets, Viale Galileo and Viale Machiavelli. 

The tortuous avenue passes under San Miniato and abuts 
on the superb 

Piazzale Michelangelo^ Avhence a stupendous *vieiv of 
the tOAvn and surrounding hills, bristling AAdth villas and 
dwellings, is had. The Viale Michelangelo abuts on the 
Porta San Nicolò. In the centre of the piazzale rises the 
Monument to Michelangelo, formed with a bronze copy of 
his David, which is in the Galleria Antica e Moderna 
(p. 98), and with oiher four copies of the celebrated 
statues, also by the great master, to be seen on the Me
dici tombs in San Lorenzo's and representing:—Twilight, 
Evening, Day and Night; cast by CLEMENTE PAPE In 
the piazzale is, besides, a beautiful Loggia, also by POGGI, 
that serves as a shelter to the terrazza, AÂ hich is reached 
a-foot in a few minutes, from Porta San Nicolò. Above 
the piazzale is the Church of San Salvatore al Colle; close 
by, that of San Miniato. 

*San Salvatore al CoUe^ called by Michelangelo, be
cause of its handsome construction:—La bella villanella-
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(the pretty country lass), is made after the designs of 
CRONACA; but owing to the instabili ty of the soil i t is 
often undergoing restorations. From here one reaches in 
about three minutes, on the right, the Porta di San Mi
niato, where begin the fortifications constructed by MI
CHELANGELO, and Avhich allowed the town to resisi the 
enemy during eleven months, Then the modern Ceme
tery is attained, which covers the greatest part of the 
Sem Aliniato bill. The cemetery has rich mausolea, and 
tombs, adorned with valuable artistic monuments. The 
melaneholy aspect particular to the sad asylum of the dead 
is here overcome by the amenity of the site. 

— The *Cliiircli of San Miniato Avas erected in Roman-
Bizantine style in the XI, century, through the munifi-
cence of Emperor Henry IL and of Bishop Ildebrando. 
The beautiful incrusted fagade gives the tempie an ancient 
aspect. The mosaic above tiie p)rincip)al door, representing 
the Virgin and San Miniato, Avas restored. 

The Toiver of the church, built by BACCIO D'AGNOLO 
(1524), Avas never completed. During the Avar of 1529 the 
Republic commissioned Michelangelo to fortify the bill of 
San Miniato and to protect as much as possible the church. 
For this purpose Michelangelo had in front of the latter 
a high rampart erected, which impeded the enemy's da
maging the fine construction, and from the toAÂ er he had 
bags full of wool lowered, to deaden the enemy's balls, 

This famous basilica has now been turned into a mo
numentai cemetery, Avhere valuable modern sculptures can 
be admired. With the burlai incomes very important res
torations have been introduced. 

The interior has the shape of a three naves basilica, without 
aìsles, and is 84 met. long by 37 met. Avide. The mosaic *pavement 
of 1207 is very valuable. Tw^elve columns, some of which ancient, 
and four pillars upbold the vaulting. Under the apse is a crypt. 
On the rigìit inali :—Freseoes representing the A^irgin and SS. Fran
cis, Mark, John tlie Baptist, John the Evangelist, James and An
thony, by PAOLO DI STEFANO (1426). On the left wall:—The Crn-
'^ifixion and the Deseent from the Cross, by an unìcnown author. 
These freseoes have been almost completely destroyed by the time. 

^BetAVcen the two stairs of the apse is the *Cappella del Crocifisso, 
erec(edby MICHELOZZI in 1448, by order of Peter de Medici. The 
^dazed terracotta ornaments are by LUCA DELLA ROBBIA. In tbe 
rieze the motto of the Medici:—Semper is inscribed. The Crucifix, 
^aid to have bowed its head to St, Gualbert wben'he pardoned his 
Orother's murderer, on Good-Friday of 1003, remained here up to 1671, 
This miraculous Cruciflx is now in the Church of the Santa Tri
nità (pag. 85). The altar-piece is attributed to SPINELLO ARETINO. 

In the left nave:—-"-Cappella di San Giacomo, bailt (1459)for Car-^ 
dinal Jacopo di Portogallo's "Mausoleum, the work of AÌS"T0M0 E O S " 
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SELLINO (1461), The ornaments of the vault are by LUCA DELLA 
ROBBIA. The flooring is by MANETTE 

Two stairs lead to the Cìioir whose bahistrade and *pulpitha.\e 
stupendous marble bas-reliefs. The mosaic on the apse vaulting re
presents :—The Virgin, Christ and S. Miniato (1297). The mosaic was 
recently restored. Tlie flne Avindows have slabs of t ransparent 
marble, instead of glass. The inlaid seats of the Cìioir are the 
Avork of FRANCESCO'MoNCiATTO and DOMENICO DA GAJUOLE (1466). 
The Crypt, or CJonfessio, of S. Miniato, to which the said stairs of 
the Choir lead, is sustained by thirty-eight marble columns, and 
contains the tomb of S. Miniato. 

The *Sacristy (inquire of the sacristan) was added to the church 
in 1387. It is in Gothic style, and has *sixteen freseoes by SPINELLO 
ARETINO, representing scenes from the life of St. Benedict. The 
eupboards and shelves are the work of MONCIATTO (1472). 

Ili,—Poggio Imperiale^ Torre del Gallo_, Villa di Oa-
lileo. Going out of Porta Romana and taking by the 
avenue flanked by cypresses and oaks, AVO reach, in about 
a quarter of an hour, the imposing Villa of Poggio Im
periale^ noAV Istitido della Ss. Annunziata, an institute 
for girls. The name Avas given it in 1622 by Mary Mag
dalen of Austria, Avife to Cosmo IL, Avho had the Villa 
Baroncelli, formerly existing on that place, almost totally 
rebuilt by PARIGI. In the interior are some good pictures 
by TRABALLESI, ROSSELLI, VOLTERRANO, etc. In the chapel, 
a bas-relief by THORWALDSEN. At the ejitrance of the large 
green preceding the villa are tAvo statues by JACOPO DA 
SETTIGNANO. 

Beyond this villa the road divides into IAVO, A branch 
goes to Galuzzo and to the Carthusian Cloister of Ema 
[see noxt excursion), and the other one leads, by a bill, to 
the^^orre del Gallo^ a tower celebrated specially on ac
count of its having served to Galileo as an observatory, 
whence he made some of his most important discoveries. 
^Charming panorama. The tower was restored in 1877 by 
care of Count Galletti, its present proprietor, and the in
terior Avas painted by BIANCHI. Here memoirs, auto-
graphs, etc, by Galileo are preserved, and the interesting 
collection is continually being increased. 

—From the Pian dei Givdlari—which had its odd name 
from the merry-andrews [giullari) Avho called there in sum-
mer-time to amuse the families residing in their country 
seats—one reaches the Villa (xalileì^ named also the Gio
iello, Villa Legnazzi or Villa cVArcetri. There the grea' 
astronomer passed his last years (1631-1642), blind anu 
suifering, confined there by the Inquisition Avho Avould not 
forgive him his having asseverated that the sun Avas stand-

"ing and the earth turning. Galileo died on the Ist. Norf 
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vember 1642, surrounded by a few faithful friends, in this 
villa, where he had been visited by some of the greatest 
men of his time, among Avhom Milton and Evangelista Tor
ricelli, AÂ hich latter had assisted him in his researches. Cle
mente Nelli, the proprietor of the villa, had in 1788 a latin 
inscriptioi placed on the fagade, Avhich v»'as then, in 1864, 
adorned Avith another inscription in italian and the bust 
of Galileo, Net very far oif is the Arcetri Observatory. 

—At a short distance, on the same Pian de' Giullari, is 
the Villa Guicciardini, noAv Guarducci, where the illustrious 
historian Francesco Guicciardini dwelt and AÂ ôte a part 
of his Istorie Fiorentine. 

IV.—To the Certosa di Val d'Ema= Also from the Villa 
Gcdilei a road goes directly to the Certosa d'Ema. 

The tram from Porta Romana (B, 9) goes as far as the 
foot of the bill. In carriage there and back, Avith an.hour's 
stoppage, 6 liras. 

—TÌie road from Porta Romana crosses a village called 
Gcdluzzo. Beyond this, at the point Avhere the Èma and 
the Greve meet, rises, to the right, on the Monte Ante, 
the *€ertosa^ a Carthusian cloister, surrounded by cypres
ses and olive groves, to Avhich the crenelated Avalls givo 
the aspect of a castle, It Avas built in 1341 by an un-
knoAvn architect at the expense of Nicolò Acciajoli, grand 
seneschal of the kingdom of Naples. 

On entering the courtyard (to the keeper, 1 lira) AVO have 
in front the fine facade of the church, adorned Avith ter
racotta statues, A flight of stairs—on the top of which 
is a valuable fresco by JACOPO DA EMPOLI representing 
Christ preaching—leads to another courtyard and to a 
small chapel containing a Holy Family by ANDREA DEL 
SARTO; then the Church, consecrated to St. LaAvrence, is 
entered. 

The interior, according to the Carthusian rito, is divided into 
two parts, with tAVo choirs, one for the friars and the other for the 
laymen. The church is large and rather gloomy, and has a very 
flne mosaic *flooring. The Choir seats are the AVork of DOMENICO 
ATTICCIATI and of the BROTHERS BAGLIONI. Avho executed them 
after the designs of ANGELO F E L T R I N I (1591).' The freseoes, repre
senting the life of St. Bruno, are by BERNARDINO POCCETTI. The 
bronze Ciborium on the ìiigh aitar is by GIAN BOLOGNA. 

Near the church are the chapels of San Brunone, San Giuliano 
and Santa Maria. In this lat ter , a Virgin and Saints, by F R A AN
GELICO, and pictures by JACOPO DA EJJPOLI , etc. The chairs are 
richly inlaid. From this chapel we go down to the Crypt, AÂ here 
are the tombs of the renowned Acciajoli family. The *tomb ofthe 
grand seneschal Nicolò, the founder ofthe church, is believed t o b e . 
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the work of ANDREA ORCAGNA, The *tombstone of the cardinal Ni
colò, by DONATELLO (1350), was ornamented by GIULIANO DA SAN
GALLO, Crossing a small cloister, the Sala del Capitolo is entered. 
The two walnut *bas-reliefs over the door represent :—The martyr
dom of St. Lawrence. The fresco on the aitar representing the *Cru-
ciflxion is by MARIOTTO ALBERTINELLI (1505). On the ground is the 
tomb of Cardinal Buonafede, with the high-relief portrait of the de-
ceased, by FRANCESCO DA SANGALLO (1545). *The Virgin and Saints 
is by some attributed to PERUGINO, by others to ANDREA DEL SARTO. 

The Chiostro grrande has works by the DELLA ROBBIA and by 
PIETRO DI MATTEO; the paintings above the daors are by P O N 
TORMO, etc. The Prior's appartraent contains good freseoes by POC
CETTI, and very rare prints. Pius VI., a prisoner of the French 
and expelled from Rome, stopped in this convent. 

The liquors and perfumes prepared in the Farmacia of this con
vent, enjoy an old reputo. 

—Not far oif is the Santuario dell'Impraiieta^ a highly 
venerated sanctuary. 

V.—^Bellosguardo. To go to Bellosguardo we must 
go out of Porta Romance, and then follow, on the right, 
the Viale Petrarca, which runs along the toAvn walls. 

The second road on the left leads to the Cìiurcli of San France
sco di Paola, closed to wovship. In the square before the church, 
a statue of St. Francis, by PIAMONTINI (1695), 

—Continuing along the road, a branch detaches going 
to Monte Oliveto {see below); a little while after, the top 
of the Bellosguardo bill is attained, Avhence the eye roams 
over an **enchanting panorama of Florence and its envi
rons, Here are some villas, amongst which worthy of note 
that of General Zomboiv, formerly of the Albizzi, of whom 
Galileo and Ugo Foscolo were guests during some time. 
Two tablets on the fagade record these events. 

VI.—^Moiite Oliveto. At about ten minutes from Porta 
San Frediano is Monte Oliveto, whose summit is another 
splendid point whence stupendous views may be had. The 
Church, on the top of the bill, Avas erected in 1334, re
built in 1472 and almost thoroughly restored in 1725. It 
contained many valuable pictures and objects of art, but 
they were ali transported to the Uffìzi Gallery and to the 
National Museum in Florence, Only some freseoes by POC
CETTI are noAV seen bere. In the adjoining clergyman's 
house, the principal group of a fresco by SODOMA:—*The 
Last Supper, is preserved. In the Convent there is IIOAV a 
military hospital, 

A road goes directly from Monte Oliveto, passing by the 
Fonderia del Pignone, Borgo San Frediano and the suspen
sion bridge on the Arno, to the Cascine (p. 123), 
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VII. — To Caregg i . From the station of Rifredi we reach, in 
about a quarter ot an hour, Careggi , where are stupendous villas, 
amongst which 

The V i l l a Medicea {Buturlin), the AVork of MICHELAZZO M I 
CHELOZZI, who reconstructed, by order of Cosmo pater patrice, an 
old villa there existing. The Medici left here too traces of their 
wealth, pomp and splendour. It was in this Adlla that the platonic 
philosophiccil school, called Accademia Platonica, was founded, and 
where the most celebrated men of the epoch met, amongst whom:— 
Pico della Mirandola, Poliziano, Leone Battista Alberti, etc. Her-e 
died Cosmo the Elder 76 years old, and Laurence the Magnific at 
the age of 43. This latter was refused absolution by Fra Gerolamo 
Savonarola, because he would not restore freedom to Florence. On 
the JTedici being. compelled to quit Florence, some youngmen, their 
enemies, set Are to the villa ; but the Granduke Alexander had it 
afterwards rebuilt and adorned with freseoes by PONTORMO and 
BRONZINO. In 1779 it Avas sold to the Orsi family, and then to 
Chev. Sloane, who lefr, it in legacy to Count Augusto Buturlin, The 
villa maintains in part its ancient shape resembling a castle. Its 
w'alls are crenelated; the flne XV. century courtyard is square in 
shape. In the pretty loggia the freseoes above mentioned are to be 
seen. The garden is beautiful. The villa (50 cent, gratuity), is not 
always visible. 

In the Cemetery of San Pietro :i Careggi is buried the renowned 
Father Carlo Maria Curci, who died in thè Villa Fiesolana on the 
8th, June 1891. 

VIIL—La Pe tra ia is reached either by railway {Castelli sia^tion) 
or by the Sesto tram. (To see it a permission is required, to be 
obtained at the Pitti Palace). 

It beionged flrst to the Brunelleschi, then to the Boccaccio fa
mily, AVho in 1364 repulsed the English troops le? by Hawkwood 
rAcuto. It then passed into possession of the Medici family, ahd 
lastly, in 1859, into that of King Victor Emmanuel. BUONTALENTI, 
VOLTERRANO and other artists did their best to adorji this villa in 
a manner worthy of the JMedici family. In 1874 it Avas completely 
restored, and GAETANO BIANCHI gave the decaying and partly 
coated freseoes tlieir ancient splendour. In the Garden is a beau
tiful fountain by TRIBOLO, with a A^enus, in bronze, by GIAN B O 
LOGNA. There in also an oak over 400 years old, under whose bran
ches is a platform which was the favourite resort of King Victor 
Emmanuel. 

—Near by is the V i l l a Caste l lo (the Petraia permission is good 
for this Villa too), with a splendid park and another fountain by 
TRIBOLO, decorated with a statue by GIAN BOLOGNA. 

—The Villa Quarto, anciently it also a property of the Medici, 
belongs now to the Countess Stroganoff. 

IX,—To Doccia . Reached by the tram, start ing from Piazza del 
Duomo (p. 5) for Sesto Fiorentino. 

—Before coming to Boccia the tram passes by the villa of the 
Marquis Corsi, a renowned exporter of ra re plants and flowers. 
(Permissions for visiting the *gardens—which are most interesting— 
at 20, Via Tornabuoni, and 5, Via del Pescioni, Florence.) 

—The Ginori Porce la in Manufactory , a t Doccia, founded 
in 1740 by the Marquis and Senator Carlo Ginori, is world famed. 
The establishment possesses a collection of the artistic works tliere 
executed. To visit the Manufactory a permission is required, to be 
had at the Porcelain Depot, Via Rondinelli, in Florence. Above the 
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Manufactory is the Villa Ginori-Lisci, erected in 1310, and since 1525 
the property of the Ginori family. 

X.—Poggio a CaJano. In tramway. Seven trains a-day, I, class. 
90 c e n t ; IL, 70. 

We pass by the folloAving stsitiona:—Ponte alle Mosse; Peretola; 
Quaracci; iJro;?;?^ (Municipal House); -Bro '̂fy* (Bargiac Chapel); San 
Donnino; San Piero a Ponti Colli Alti; Sant'Angelo. 

—The V i l l a R e a l e P o g g i o a Cajano (ask for permission at 
the Pi t t i Palace) from the Strozzi passed into the hands of Lau
rence the Magniflc, who gave GIULIANO DA SANGALLO ordei's to re-
construct it. Leo X, had it adorned with freseoes by ANDREA DEL 
SARTO, FRANCIABIGIO and JACOPO PONTORMO. Later on also A L E S 
SANDRO BRONZINO worked at it . Francis I. de' Medici and his wife 
Bianca Capello died in this villa, both poisoned—according to the 
historical tradition—by Cardinal Ferdinand de' Medici (1687), 

XL—To Fiesole. 
By the electric t ram star t ing from Piazza del Duomo. There 

are generally eighteen trains a-day; on Sundays and Holidays, 
twenty-three, TÌie t ram stops at the Barriera delle Cure, at San 
Gervaso and at San Domenico. 

The electric tramivay going from Florence to Fiesole— 
the first one started in Europe—Avas inaugurated on the 
20th, of September 1890, Four days aftei'Avards an apalling 
disaster happened. The train returning from Fiesole at 
full speed, on describing the large curve near Doccia, got 
out of the rails and struck against the Avall flanking the 
road, making a large number of victims. 

—Leaving the Barriera delle Cure, AVO soon come to the 
Via della Piazzola ; at the beginning of this Street is La 
Querce, a collega of Barnabites with an important Obser
vatory. Opposite is La Querce, or Villa Altrocchi, with a 
beautiful garden. In Piazza Donatello is the Protestant 
Cemetery, and at a short distance the Cemetery of the Mi
sericordia, Avhere the brethren of this Confraternity are 
buried. Then the Villa Aurora, of the Count Buturlin, 
and many other villas are passed, coming, lastly, to the 
Church of San Domenico. 

—From the Barriera delle Cure Ave can go to San Do
menico by another road. Via Boccaccio, Avhich runs by the 
Mugnone; a t the corner of Via Sacchetti is a Virgin AAàth 
Angels, a Avork by GIAN BOLOG-NA, badly damaged, Then 
Ave come, on the right, to the Villa Palmieri, now Craw-
ford of Belcarres, knoAvn for its having been the favou
rite sojourn of Boccaccio, and Avhither he repaired in 1348 
AÂ hile the piagne was visiting Florence, and AATOIC the 
novels for his Decamerone. It Avas dAvelt in by Queen Vic
toria of Great Britain during her stay in Florence in 1888. 
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Cliureli of Sasì ©omeiiico. 
Interior. On the II. Aitar:—Baptism of St, John, by LORENZO 

DI CREDI. In the Choir:—The Virgin and Saints, hj FRA ANGE
LICO. The flgures in tlie background were added by LORENZO DI 
CREDI . Higìi up:—A Cruciflx, by F R A ANGELICO. 

The adjoining Convent was dwelt in by the painter Fra 
Angelico and by Father Domenico Buonvicini, a follower 
of Savonarola, Avho, on the 23d. of May 1498, AÂas burnt 
at the stake together AAith him in Piazza della Signoria. 

—Opposite the CImrch of San Domenico opens, on the 
left, a road leading to 

The *Badìa di Fiesole^ situated on a bill, atAvhose foot 
the Mugnone passes. The Abbey is believed to have been 
erected on the site of an ancient castle, where, in 406, 
the Florentines led by Stilicho, defeated the Goths under 
King Eadagasius. It Avas the Cathedral of Fiesole doAvn 
to 1028 under the name of San Romolo, and successively 
it became an Abbey of the Benedictines. These Avere suc
ceeded by the Pulsanese, Avho Avere turned aAvay by Pope 
Eugene IV. for their immoral conduci. The Abbey ac
quired splendour by merit of the Augustinian Canons, to 
whom it Avas given in a present by Pope Eugene on the 
request of Cosmo pater pcdrioe (1440), Avho then gave BRU
NELLESCHI orders to rebuild both church and convent. 
Cosmo founded there a valuable library, and had apart
ments prepared for the purpose of passing therein some time 
of the year. Also Laurence the Magnific had apredilection 
for this monastery, Avhere he often used to go in company 
of Pico della Mirandola, Poliziano and other learned men 
of his time. Cardinal John de Medici (Leo X.) put on tbe 
cardinal robe in this convent. The Abbot Lbaldo Montela-
tici founded there the Accademia dei Georgofili (Agrarian 
Academy), the first of the kind in Europe. In 1778 the 
convent Avas suppressed, and the Library incorporated in 
the Laurenziana Library of Florence, The Abbey remained 
for a short time uninhabited, and presently it is a college 
of the Padri Scolopii, who have restored the damage done 
by Aveather. 

The vast Courtyard is embellished by a fine *tAvo-floor 
Loggia. In the Refectory :—A beautiful Avash-stand, a 
pulpit and a fresco representing :—^The Angels preparing 
Christ's meal, by GIOVANNI DI SAN GIOVANNI (1629), The 
door giving access to the apartment of Go^mo pater patrim, 
is adorned Avith his portrait in bas-relief. The Church is 
in the shape of a latin cross. The greater part of its pie-
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tures Avere brought into the Fiorentine galleries; but it 
stili preserves a picture by SPAGNOLETTO and, in the vesti-
buie, a fine door of the XVL century, 

—Returning to Piazza San Domenico, and taking the 
Strada vecchissima, which leads to Fiesole, we pass the 
Villa Speiice^ formerly Mozzi, once it also a property of 
the Medici, built by MICHELOZZO MICHELOZZI (1458), 

In this villa the Platonic Academy used to hold its sit
t ings ; and here Laurence and Julian de Medici w^ere to fall 
victims to the Pazzi conspiracy during a banquet, a deed 
Avhich could not be achieved owing to the absence of Ju
lian, The English painter Mr. Spence has got up here a 
Gallery of objects of art. 

—At a short distance h^om Villa Spence ìs'ì^2ii\.Vkì\%?iiio, 
a small and ancient church wherein the canon Pandini 
founded in 1195 a valuable museum. We mention only the 
most important objects. 

In the nave:—\n\&t of S. Ansano, by LUCA DELLA ROBBIA. Some 
other busts and statuettes by ANDREA DELLA ROBBIA and by the 
Scìiool of tìie della Robbia. The Virgin, by TADDEO GADDI. Tiie 
Virgin, by FRA BENEDETTO. A picture representing Saints, by 
GIOTTO, A bas-relief:—St. John, by BACCIO BANDINELLE In the 
Tribune:—The Coronation of the Virgin, by SANDRO BOTTICELLE 
The shepherds adoring Infant Jesus, a terracotta by MICHELAN
GELO (?). The Virgin and Child, by DONATELLO, etc. In thQ adjoin
ing chapel:—The Crowning of the Virgin, by NICOLÒ PISANO (?). 
The Virgin and Angels, by LUCA DELLA ROBBIA. 

—The Via Nuova, going from San Domenico to Fiesole 
passes by beautiful villas, and presents continually s tu
pendous views. Villa Landor (on the right). The con
vent of Dóccia, noAv Villa Fiaschi^ has a portico built by 
SANTI DI TITO, on design of MICHELANGELO. The Church 
has on the fagade the coat-of-arms of the Davanzati fa
mily (the first proprietors of this estate), ascribed to D O 
NATELLO. In the interior :—The Crucifixion, by SANTI DI 
TITO ; St. Jerome, by EMPOLL 

—The Villa .Kraus, formerly Del Sera, Avas originally 
the property of the Del Sera family, to Avhom Michelan
gelo's mother beionged. 

—Fiesole» 13,884 inhabitants, (Hotels:—Aurora, Ita
lia). This town, by the Romans called Fcesuloee, is among 
the most ancient of Italy, and at the time of the Etruscans 
it was also one of the most powerful and rich, Then it 
became a Roman colony, and during the course of time 
it lost ali its influence and splendour, Many of its an 
tique monuments were destroyed, and their remains served 

''in part to build ncAV edifices, such as the Duomo, the Pa-
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lazzo Pretorio, Sant' Alessandro, etc. It is said, besides, 
that many ancient marbles Avere brought to Florence, to 
be inlaid in the Baptistery, and at San Miniato. 

In Fiesole Avere born :—The celebrated sculptor Mino da 
Fiesole; Andrea. Marco, Francesco and Nicoraede Ferrucci; 
the Canon Bandini; Simone da Fiesole, etc. 

The Straw-Avork for AÂ hich Florence is renowned is done 
in Fiesole. 

In the Piazza rises the *CatIiedral^ Avhich dates from 
1028, and Avas constructed Avith the material belonging 
to other edifices destroyed. It was thoroughly restored 
in 1883. Sixteen unequal columns divide it into three naves. 

Interior. In the tribune is an altar-piece by ANDREA FERRUCCI. 
In the ^Capìpella dei Salutati:—-Monument to the Bishop Salutati 
(d, 1465), stupendously wrought out by MINO DA FIESOLE. Opposite, 
on the aitar, a bas-relief by the said MINO. Over the entrance-door :— 
*S. Romolo, by LUCA DELLA ROBBIA. At a short distance, the por
phyry tomb of FRANCESCO FERRUCCI, sculptured by himself. The 
steeple is of the XIII. century. 

Opposite the Cathedral is the Pcdazzo Vescovile, enlarged 
by St. Andrea Corsini, and close by is the Seminary. East 
of the Piazza is the Palazzo Pretorio^ erected in the 
XIII. century; on the facade the coats-of-arms of the po
destas from 1520 to 1808 are seen. In the ground-floor 
is the Museo Fiesolana, opened in 1874, where the Etrusco-
Roman monuments found during the excavations are placed. 

On the higher part ofthe Square rises the ancient Church 
of Santa Maria Primerana, a X. century's construction. 
The ncAvl}̂  elected podestas and gonfaloniers used to go 
in state to this church, before assuming their office. The 
terracotta tabernacle Avas executed by the pupils of the 
Della Robbia, In the Manse is a picture attributed to 
FRA ANGELICO and representing the Annunciation. 

The Theatre is the AVork of WILLIAM SPENGE. 
Rehind the Cathedral opens the Via di Riorbico, which 

goes down to the Etruscan lualls adjoining the modern 
ones. Going along these Avalls and reascending toAvards 
the town, we find the Somali Theatre (entrance, 50 cent,), 
Avhicb îs not as yet completely discovered, and which 
gives an idea of the ancient grandeur of Fiesole. A part 
of the steps were restored, and every now and then pre
cious marbles, remains of superb columns, bas-reliefs and 
friezes formerly adorning the theatre are come upon. The 
ascending Street starting from the seminary takes to San
t'Alessandro, once a pagan tempie, completely restored by 
DEL Rosso in 1814. This church, said to have been built 
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by King Theodoric, may be regarded as the most ancient 
basilica of Tuscany. Shortly after, we reach the Convent 
and Church of San Francesco, on the top of the bill. The 
objects of ar t this latter coatained Avere scattered into the 
galleries of Florence. The Convent of San Francesco and 
the Oratory of Santa Cecilia, occupy the site of the an
cient Rocca, one of the most poAverful strongholds of the 
ancient times. From the esplanade before the church, a 
splendid VÌCAV is had. In the Cemetery, in a chapel erected 
by the Eng. D E L MORO, on a design by D E FABRIS, rests 
the sculptor Dupré, 

XII .—San Salvio Setti^iiawOo By rail, I, class, 20 cent, ; 
IL, 15 cent. Station, outside Porta Santa Croce. 

—At a quarter of an hour outside Porta Santa Croce 
are the remains of the Abbazia di San Salvi^ renoAvned 
above ali on account of a fresco by ANDREA DEL SARTO'(1526) , 
to be admired in its Refectory, and representing:—*The 
Las t Supper. 

Presently in this abbey a collection is being got up of 
the originai models of the modern sculptures by BARTO
LINI, PAMPALONI, etc. In the Church are pictures by P A S -
SiGNANO, VANNI, ecc. 

The Convent of San Salvi is mentioned for the first time 
in 1084. In 1312 Emperor Henry VII. had here his head-
quarters during the siege of Florence ; therefore a part 
of the neighbouring territory is stili called Campo d'Ar
rigo (Henry's Camp). 3 kilomet. further on is 

—Settig^iiamo (tram Firenze-Settignano, s tar t ing from 
Piazza del Duomo p. 5), a pretty village, surrounded by 
fine villas. I ts inhabitants stili devote themselves to sculp
ture , in Avhich art DESIDERIO DA SETTIGNANO gained re-
nown. The statue of Nicolò Tommaseo Avas cut by CO
STOLI (1878). In the Church are sculptures by LUCA DELLA 
ROBBIA, and a stone pulpit by BUONTALENTI. 

Not far off, in Via della Cappuccina, 20, is the Vil la 
B u o i i a r r o t i , Avhich was inhabited by Michelangelo. One 
stili admires there a Satyr draAvn by the great art ist in 
crayon on the Avall. 

—Returning on the Via Settignanese, the road branching 
off under San Martino a Mensola leads to 

The ^Vincigl iata Castle^ surrounded by walls and battled 
toAvers, Avhich givo i t an imposing aspect. I t stands on 
an eminence and is 4 kilomet, distant from Florence. I t 
Tesults from records tha t its existence dates from the be-
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ginning of the XI. century. The castle Avas OAvned, during 
several centuries, by the Alessandri family, by Avhom it was 
sold in a decaying condition in 1827. But in 1855 having 
become the property of Mr. Tempie-Leader, an American, he 
thought of restoring it to its originai state, and entrusted 
the hard task to the Architect GIUSEPPE FANCELLI, who 
succeeded in giving the construction the very character 
of the mediaeval monuments. The interior corresponds to 
the exterior. It is Avorth visiting. Open on Sundays and 
Thursdays; gratuity, 1 lira, 

XIII,—To Vallombrosa (Casentino). 
From Florence to Pontassieve. The trip is very much 

shortened by the Firenze-Sant'Ellero-Saltino line. Return 
tickets:—L class, L. 10.60; IL, 9.25; III, 8.10. 

Starting from the Centrcd Station—5 kilomet.. Porta 
Croce.—6 kilomet., San Salvi (p, 134). The right bank of 
the Arno is folloAved, High up, on the left, Fiesole.—13 ki
lomet,, Compiobbi.—17 kilomet,, Sieci. 

—21 kilomet,, Poiitassleveo (Inn:—del Vapore.) Car
riage to Pelago, L. 5 to 6. Pontassieve Avas founded by 
the Florentines in 1363; it is situated at the point Avhere 
the Sieve and the Arno meet, 

To Val lombrosa . We cross the Sieve over a bridge constructed 
by BARTOLOMEO AMMANATI, by order of Cosmo 1. de' Medici in 1555, 
then taking the road on the right Ave arrivo, after an hour, a t 

—Pelago^ {Jnn:—della Pace.) Mnles -lox Vallombrosa, L. 5. The 
Guelfs defeated by the Ghibellins in Florence on the 2d. of February 
1248, took refuge in this village. 

—Paterno. Forests of chestnuts are crossed. Vallombrosa. 

—After Pontassieve the railway arrives at—26 kilomet., 
Sant 'Ellero (111 met), an insignificant village with an 
ancient Castle. From bere AVO go in about an hour, by a 
cogged raihvay, to Saltino. The tract is 8 kilomet. long. 
After—2 kilomet., Donnini. The Ciliana bill is passed by 
before reaching—4 kilomet. and a«-half, Filiberti, at the 
foot ofthe Pratomagno chain.—8 kilomet., Saltino^ 950 met. 
{Hotel Vallombrosa, on a fine position, pens. L, 12. Grand 
Hotel Castello di Acciimhella, pens. L. 15,) 

—Then passing by Villa Resse, the carriage road, cros
sing a splendid forest of firs, takes one, in 25 minutes, to 
the celebrated *I[oi!astero di Vallombrosa^ a monastery of 
Benedectines founded by St. Gualbert. The Counts Guidi 
and other Avealthy citizens greatly contributed to its gran
deur, so that it became the richest abbey of Tuscany. The 
environs are stupendous, and Avith their mounts and vales 

M 
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recali to one's memory the most charming sites of Switzer
land. In 1809 the French carried away many artistic trea
sures and the library. In 1869 the convent Avas secula-
rised, and is presently the residence of the Regio Istituto 
Forestale. The ancient Foresteria is noAv the Hotel of 
the Croce di Savoja (room from L. 3; board, from L, 7 
to 12), 

—75 met. above the abbey is the Romitorio del Para
diso, noAV a dependence of the Croce Rossa, Avhere St. Gual
bert dAvelt, and AA'̂ hence a *splendid view over the Val
darno, Florence and the sea doAvn to the far off Carrara 
is enjoyed, a VÌGAV Avhich inspired Milton AA'hen he Avrote 
his Paradise Lost. 

To ascend the Pratomagno bill and to attain its summit 
called La Secchiettcc, 1580 met. high, an hour is required 
(to the guide, 1 lira), during which Avoods of fir and beech-
trees and meadoAvs are passed. The view North and South 
is obstructed by lofty mountains; East extends the Casen
tine district Avith Mount Falterone, at Avhose foot the Arno 
issues; West AVO see Florence, Mount Cimone, and, in the 
distance, the sea, 

A road from the Pratomagno by San Nicolò takes one 
to Poppi (p. 139). 

XIV,—To Camaldoli and AlTernia» 
From Florence to Pontassieve (p. 135), Carriage fares:—From 

Pontassieve to Stia, by a one-horse carriaH;e and for a single person, 
L. 12; every additionài person, L. 6. A two-horse carriage and up 
to four persons, L. 24; every additional person, L. 5. Cheaper con-
t racts may be made with the Casentine vetturini coming almost 
every day to Pontassieve. 

Tourists wishing to visit the Sanctuaries of Vallombrosa, Verna 
and Camaldoli in a single day should perforni the following iti
nerary :— 

From Florence by Pontassieve to Vallombrosa and back to Pe
lago; then take the road, going to Verna, descend to Bibbiena and 
proceed directly to Camaldoli. For the return to Florence one must 
go down to Stia, and then follow the road called la Consuma down 
to Pontassieve. Instead of taking the carriage road to Stia, one 
can follow the path leading troni Camaldoli to Pratovecchio, pas
sing by Moggiona, and tben by la Consuma go to Pontassieve. 

The Sieve bridge (p, 135) crossed, take the road going to 
Consuma. On the right are the hills of Camperiti, Selva-
piana, Pcderno, the Castello di Nipozzano, etc. At Diaceto 
is an inn where one can stop during the night. Then 
Borselli is passed; here the road begins to ascend. On the 
left, doAVUAvards, the village of Castelnuovo. At the village 
of Consuma is a good inn. We leave the Wlount Consuma 
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on the right. The road descends to Casaccia, the meet of 
the Fiorentine hunters, On the left is the Badia di Pie-
trafitta. The road begins to pass by charming vales and 
hills covered Avith villages and ancient castles. On reach
ing Scarpacciawe turn to the left to go to Stia; beyond 
the picturesque Castello di Romena the road bifurcates; 
that on the right takes to Pratovecchio. 

—Stia-PratoveccIiiOs 2000 inhab.; 445 met. {Alpine 
Station at Pratovecchio; Hotel Bastieri.) Raihvay station. 
Post and Telegraph office. Guide, L. 3 a-day and meals. 
Horses, L. 3; donkeys, L. 2 and fodder. Carriages from 
Stia to Camaldoli:—OtìQ-hm^e carriages, L. 15; two-hor-
ses, L. 20. From Stia to Verna, two-horse carriages, L. 25 
and fodder. 

The small town of Pratovecchio is in a smiling situa-
tion, and presents a gay and merry aspect, It has been 
under the dominion, first of the Counts Guidi, and then 
of Florence, 

Preceding along the beautiful valley we come, after a 
short time, to the ancient Torre di Porciano^ Avhere, 
according to tradition, Dante was kept a prisoner after 
the battle of Campaldino. The Casentino district Avas a 
favourite resort of Dante, and it is said that he Avrote the 
canto of Francesca da Rimini in the Castle of Romena 
[see above). 

The echo of Porcinno repeats distinctly a hendecasyl-
labic word. 

—We go on passing by the Ciliegiata. at a short dis
tance from the Buca del Tesoro. In 1838 ancient Etrus
can arms and bronzes Avere discovered there. We then 
reach Capo d^Arno where, at 1354 met. above the sea-level, 
is the souree of the Arno. 

Near Alount Falterona is ^Prato al Soglio, Avith a splen
did view, and passing Prato Bertone AVO come to 

—The Eremo of Camaldoli (1122 met.), a hermitage 
in the shape of a castle, Avith four toAvers, and founded 
by S. Romualdo in 1052. 

Interior. There are thirty cells, each of which with a small or
chard adjoining. The celi delle palle (so called after the coat-of-
arms of the Medici there sculptured) is said to have been Qon-
structed by order of a princess of that family, in order to expiate 
the sin committed by introducing her.self into this convent in a male 
dress. In. the celi of St, Francis is tbe portrait of this Saint by 
SPAGNOLETTO, The church contains objects of art of little value, 

Two roads lead to Camaldoli:—that on the right, passes 
by Prato al Fiume; that on the left, which is generally 

FLORENCE. 9* 
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preferred, crosses- a forest, and then, running along a small 
lake, Comes to a spot where are three crosses^ erected there 
to prevent Avomen proceeding towards the hermitage. On 
approaching Camaldoli the forest, Avhose fir-trees were by 
Dante called living poles, becomes more and more inte
resting, 

—Camaldoli^ B28 met. {Grande Albergo, full pens., 
L, 12. On the ground-floor of the ex-abbey is a tavern,) 
Also this celebrated convent looks- like a castle. Some 
Camaldolese monks became celebrated; amongs-t these AVO 
mention:—Guido Monaco, the inventor of the musical 
gamut, and the cosmographer Fra Mauro. The hall, that 
served for the scientific congres-ses, which Avere attended 
by ali the Fiorentine scholars of the Medici epoch, and 
Avhich gave origin to the celebrated Dispute Camaldolensi, 
is stili to be seen intact. 

The Church has pictures by VASARI, one by RAFFAEL
LINO BEL GARBO, representing Christ worshipping in the 
desert, etc. The arcbives and the library Avere dispersed. 

Tourists Avishing to go directly from Stia to Camaldoli^ 
must pass by Ama, Lonnano, Vallolmo, Vellano., Segaticci^ 
Prato alle Coccie and Bernardina, 

To Verna» 
From Camaldoli to Verna, or Averna, or Aìvernia, in 

7 hours. For guides, etc, inquire of the RR, ,Fathers, or 
of the innkeepers. (For charges, see p. 136). 

•—̂A carriage-road, constructed by the commune of Poppi^ 
leaves on one side the ancient fatiguing path, which once 
Avas the only road connecting Camaldoli Avith Verna. The 
convent was founded by St. Francis (1214). 

The mountain, surrounded by quite a bulwark of rocks-
and clifii's, looks like a huge heap of ruins, thrown there 
together by some cataclysm. 

The Chiesa Maggiore has *stupendous terracotta works, 
by the DELLA ROBBIA, Leaving the church and passing 
through a Loggia, restored in 1840 by LUIGI ADEMOLLO^ 
access is had to the Santuario delle Stimmate, erected on 
a large block protruding from the mountain. The Masso 
Spicco, a mass of stono jutting almost totally out of the 
rock and looking as if it were suspended in the air, is 
Avorth visiting. In a cavern, St. Francis's bed, namely 
the stone on which the Saint often slept, is to be seen. 
The convent is now an Alpine Hospice. 

—To ascend the mount, the stupendous fir forest sur
rounding the monastery is crossed; on attaining the sum-
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mit, the cliifs and rocks Avith their dreadful ravines pre
sent such beauties, that Ugo Foscolo exlaimed:—Oli, s'io 
fossi pittore! (0, if I were a painter!), 

—^Then the Masso di Fra Lupo is passed, so called 
after an outlaw named Lupo (Wolf), who having been con-
verted by St. Francis, became then a friar under the name 
of Fra Agnello (Father Lamb). Lastly the *Peiiiia di 
Verna (1269 met.), with a small chapel, is reached. The 
brink of the rock is surrounded by a railing, so as to 
alloAv the tourist to freely admire the wild beauties of 
the precipice underneath, and the panorama offered by 
the valleys of the Arno and the Tevere, the provinces of 
Ancona and Perugia, the Mount Titano, the Sasso di Si
mone, etc. 

—Chiusi is half-an-hour off. I t is believed that Mi
chelangelo was born there during the time his father, Lo
dovico Buonarroti, Avas a podestà of the Fiorentine Re
public (1474). 

—On descending the mountains, the fertile valley of 
the Corsalone is crossed ; we then pass by Santa Maria 
del Sasso, a convent erected by Laurence the Magnific on 
request of Fra Savonarola, and stop at 

—Bibbieiiao 6296 inhabitants. (Inn:—Amorosi, Avith 
carriage service.) Post and telegraph Office. 

The small tOAvn (met, 418,50) is situated on a verdant 
bill, Its castle Avas devastated by the conquering Guelfs 
after the battle of Campaldino. In 1509 the Seignioiy of 
Florence ordered the town to be dismantled, as a punish-̂ -
ment for its having given refuge to Piero and Giuliano 
de' Medici, then outcasts. Bibbiena is the birth-place of 
Cardinal Dovizi—known under the name of Cardinal Bib
biena (b. 1470), a friend of Leo X. and author of a co
medy entitled Calandra—of the burlesque poet Francesco 
Berni, etc. In the Church of San Lorenzo are two bas-
reliefs by the DELLA ROBBIA representing:—The Birth of 
Christ, and the Deposition, 

From Bibbiena to Pratovecchio , on the Arezzo-Pratoveccìiio-
Stia line, By rail. 14 kilomet. I. class, L. 1,55; l i , , L. 1.15; IIL, 
45 cent. 

—5 kilomet. Poppi. 6822 inhab, {Eoteìs:—Michelangelo e Gelati, 
Venossi, Moricce e Morino.) Post and telegraph Office. 

Also this town is built on a bill (435 met). Poppi is celebrated 
in the Fiorentine history because Count Simone Guidi had here the 
renunciation to the dominion of Florence signed by the Duke of 
Athens, The fine Palazzo Pretorio (1230) is the work of LAPO, fa
ther of Arnolfo di Cambio, who took i t as a model for constructing 
the Palazzo della Signoria in Florence. At the top of the flight of 
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steps leading to the upper stories is a caryatide representing Count 
tTuido Novello. The (juidì family reigned fully live centuries over 
this town. The wine of Poppi is renowned. 

—About 1 kilomet. off is Certomondo, an ancient convent founded 
by Guido Novello. In the Choir:—*The Annunciation, by N E R I DI 
BICCI (1466), Then, going along the left bank of the Arno we come 
to the Pianura di Campaldino where, on the l l th . of July 1289, 
the celebrated battle took place in which Buonconte da Montefeltro— 
who had heroically fought at the side of Dante—fell. 

7 kilomet, Porrena. 
14 kilomet, Pratovecchio-St ia (p. 137). 

XV.—From Florence to Pratolisio» To Montorsoli by 
rail. We leave the train to go to Pratolino. The Villa 
Pratolino was, during a long period, a granducal resi
dence, and presently it belongs to Prince Domidoff. The 
palace Avas built by BUONTALENTI, by order of Francis, son 
of Cosmo I. de' Medici, Avho gave here reception to Bianca 
Capello (p. 130). During a long time nothing remained of 
its past grandeur but a splendid park and a colossal statue 
by GIAN BOLOGNA representing the Apennine; presently, 
however, it has been in part restored, and the grounds re
moderned, From Pratolino we go to 

—Monte Seiiario, an ancient convent of friars of the 
Ss. Annunziata, built on a bill 825 met. above the sea-
level, betAveen the Val d'Arno and the Valley of the Sieve, 
called il Mugello. 

XVI.—Incontro is a small convent of Franciscan friars, 
in the middle of a small forest of firs, on a bill overlooking 
the Arno and the village of Compiobbi. By the gate ot 
San Nicolò one can go in carriage as far as the J/^wrc/i o/-
Villamagna, thence on foot, in half-an-hour, to the convent. 
The fine road crosses the plain of Bagno a Ripoli, and 
slighly ascending through vineyards and forests of firs and 
oaks, takes us in tAvo hours to Villamagna. 

XVII.—Monte Morello is the name of atwo-cusped mount 
which sends its spurs almost as far as the first houses of 
the Florence suburbs. The tram goes as far as Castello, 
then, on foot, or by donkey, crossing the Torre della, Ba
racca and Buca della Neve vineyards, the mount's summit 
is attained. At Torre della Baracca AVO see the spring 
AÂ hich supplies with water the porcelain manufactory of 
Doccia. The woods roundabout belong ali to the Mar
quises Ginori. We descend to the small village of Morello 
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and then to Sesto, Avhence the tram Avill bring us back 
to Florence. 

—Chianti. Tourists desiring to faste the most re-
noAvned Tuscan Avine on the very spot where it is pro
duced, should pay a visit to Oreve di Chianti_, or to Ca-
steUina, or to some other of the villages scattered among 
the enchanting hills extending South of the gates beyond 
the Arno. 
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— Sapienza (della). 98. 
— Scala (della), 87; 90. 
— Servi (dei), 16, 95, 
86, 

— S, Ambrogio, 119. 
— S. Apollonia. 104. 
— S. Gallo, 104. 
— S. Michele, 104. 
— S. Monaca, 80. 
— S. Spirito, 85. 
— S. Stefano, 63, 
— Terme (delle), 62. 
— Tornabuoni, 86. 
— Vacchereccia, 62. 
— Vigna Nuova (del
la), 87, 

— 27 Aprile, 104. 
Viale Duca dì GenoA'a, 

117. 
— Filippo S t r o z z i . 

105. 
Visits, principal, 6. 

W. 

Wardrobe, 33. 
Water-closets, 4. 
Wine shops, 2, 



ENVIRONS OF FLOEENCE. 

A . 

Abbey of Fiesole, 131. 
— of Pietrafìtta, 137. 
— of S. Salvi, 134. 

Academy, Agrarian, 
131. 

— of the Georgofili, 
131. 

— platonic, 129, 132. 
Aìvernia, 1.38. 
Ania, 138. 
Arcetri, 127, 
Averna, 138. 

B . 

Bagno a Ripoli, 140. 
Ball, game of the, 124. 
Bellosguardo, 128. 
Bernardina, 188. 
Bibbiena, 139. 
Borgo S. Frediano, 128. 
Borselli, 136, 
Broggi, 130. 
Buca della Neve, 140. 
— del Tesoro, 137. 

Camaldoli, 137, 138. 
Campo d'Arrigo, 134. 
Capo d'Arno, 137. 
Careggi, 129, 
Casaccia, 137. 
Cascine (the), 123. 
Casino, 123. 
Castellina, 141. 
Castelnuovo, 136. 
Castello, 140." 
Caste of Nipozzano, 

136, 
— of Romena, 137, 
— of S. Ellero, 135, 
— of Vincigliata, 134, 

Cemetery of the Mise
ricordia, 130, 

— Protestants ' , 130. 
— of S. Miniato, 125. 

Certomondo, 140. 
Certosa di Val d'Ema, 

127. 
Ciliegiata, 137. 
Compiobbi, 135, 140, 
Consuma, 136, 
Convent of Doccia, 132. 

— of Mount Oliveto, 
128. 

— of S.Domenico, 131, 
— of S. Francesco, 134. 
— of S, Maria del Sas

so, 139. 
Cricket. 124, 
Chianti; 141, 
Chiusi, 139. 
Church of Doccia, 132. 
— of S. Ansano,' 132. 
— of S, Domenico, 
130, 131, 

— of S. Francesco di 
Paola, 128. 

— of S. Miniato, 125. 
— of S. Salvatore al 
Colle, 124, 

— of Villamagna, 140. 

D . 

Diaceto, 136. 
Doccia, 129, 140. 
Donnini, 135, 

E . 

Echo of Porciano, 137, 

F . 

Fiesole, 130, 132. 
Filiberti, 135. 
Fonderia del Pignone, 

128. 
Forestal Institute, ro

yal, 136. 

a. 
Galluzzo, 127. 
Greve di Chianti. 141. 

H . 

Hermitage of Camal
doli, 137. 

— of the Paradise, 
136. 

Hospice, alpine, 138. 
Hospital, military, 128. 

Incontro, 140, 
Institute, forestal, 136. 
— of the Ss, Annun
ziata, 126. 

I . . 

La Querce, 130. 
Lawn-tennis, 124. 
Loggia, 124. 
Lonnano, 138. 

m. 
Masso di F ra Lupo, 

139. 
Masso Spicco, 138. 
Monastery of Vallom

brosa, 135. 
Monument to Miche

langelo, 124. 
— to the Rajah Cat
t raput t i of Kola
poore, 123. 

Montorsoli. 140. 
Morello. 140, 
Mount Ante, 127. 
— Camperiti, 136. 
— Ciliana, 135. 
— Cimone, 136. 
— Consuma, 136, 
— Falterona, 137. 
— Oliveto, i28. 
— Pratomagno, 136. 
— Senario, 140. 
— S. Miniato, 125. 

Mugello, 140. 
Museum of Fiesole, 133. 
— of S. Ansano, 132. 
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Observatory of Arce-
tr i , 127. 

— of Galileo, 126. 
— of La Querce, 130, 

Oratory of S. Cecilia, 
134. 

P . 

Paterno, 136. 
Penna di Verna. 139, 
Peretola, 130. 
Petraia, 129. 
Pian dei Giullari, 126. 
Pianura di Campoldi-

no, 140, 
Piazza Donatello, 130. 
— S. Domenico, 132, 

Piazzale Galilei, 124, 
— Michelangelo, 124, 

Poggio a Caiano, 130, 
— Imperiale, 126. 

Pontassieve, 135. 
Ponte alle Mosse, 130, 
Poppi, 139. 
Porcelain Manufacto

ry (G-inori's), 129, 
Porrena, 140. 
Prato alle Coccie, 138, 
— al Fiume, 137, 
=— al Soglio, 137. 
— Bertone, 137, 

Pratolino, 140, 
Pratovecchio, 137,139. 

Q. 

Quaracci, 130. 

B . 

River Arno, 135, 136, 
137. 

— Corsalone, 139. 
— Ema, 127. 

INDEX. 

River Greve. 127. 
— Mugnone, 124, 130. 
— Sieve, 135, 140. 

S. 

Saltino, 155. 
Sanctuary of the Im

pruneta, 128, 
— of the Stimmate, 

138. 
S. Angelo, 130. 
S. Ansano, 132. 
S. Donnino, 130. 
S. Ellero, 135. 
S. Maria del Sasso, 139. 
S, Martino a Mensola, 

134, 
S, Miniato, 124, 
S. Piero a Ponti Colli 

Alti, 130. 
S. Salvatore al Monte, 

124. 
S. Salvi, 134, 135, 
Scarpaccia, l37. 
Segaticci, 138, 
Selvapiana, 136, 
Seminary, 133. 
Sesto Fiorentino, 141. 
Sieci, 135. 
Stia, 137, 138. 
S t r a d a vecchissima, 

132, 

T. 

Theatre, Roman, 133, 
Torre del Gallo, 126. 
— della Baracca, 140. 
— di Porciano, 137, 

V . 

Val d'Arno, 140. 
Valley of the Corsa-

Ione, 139. 
—- of the Sieve, 140. 

Vallolmo, 138, 
Vallombrosa, 135. 
Vellano, 138. 
Verna, 138. 
Via Boccaccio, 130. 
— Nuova, 132. 
— della Piazzola, 130. 
— Sacchetti, 130. 
— Settignanese, 134. 

Viale dei Colli, 124. 
— della Regina, 123. 
— del Re, 123. 
— Galilei, 124. 
— Machiavelli, 124, 
— Michelangelo, 124. 
— Petrarca, 128. 

Villa Altrocchi, 130. 
— Aurora, 1.30. 
— Buonarroti, 134. 
— Castello, 129. 
— Corsi, 129. 
— Crawford of Bel
carres, 130. 

— Galilei, 126,̂  127, 
— Ginori-Lisci, 130. 
— Guarducci, 127. 
— Guicciardini, 127. 
— Kraus, 132. 
— Landor, 132, 
— Legnazzi, 126. 
— Medicea,' 129. 
— of Poggio a Caiano, 
royal, 130. 

— of Poggio Impe
riale, 126, 

— Palmieri, 130, 
— Pratolino, 140, 
— Quarto, 129. 
— Resse, 135. 
— Spence, 132. 
— Zombow, 128, 

W . 

Walls, Etruscan, 133. 



RECOMMENDED HOUSES 

S. PELLEGRINO 
stazione balnearia e climaiica di primo ordine 

(altezza metri 425 sul mare) 
J3A. ^ I j ^ O O I O A. O T T O B I ^ E 

Grandiosi Saloni per bibita. - Nuovo Stabi
l imento Balneare con 100 camerini di lusso, di 
1.^ e 2.^ classe; sale per doccio, inalazioni, massaggi, 
bagni a vapore, idroelettrici, all'acido carbonico (primi 
in Italia) elettroterapia, ginnastica medica, tremulo-
terapia, ecc. Vasto parco, viali, portici per passeggio, 
spettacoli, concerti. Numerosi Alberghi d'ogni ordine. 
Oltre 1500 camere ammobigliate in case private. 

Servizio medico e chirurg^ico permanente. 

L'acqua minerale alcalina di S. Pellegrino, batteri-
camente pura, è insuperabile per combattere 

LADIATE81 URICA: La 
gotta, la renella, i cal
coli renali, vescicali, 
epatici; 

I CATARRI vescicali, 
gastrici, intestinali; 

GLI INGORGHI e gli 

INGRANDIIVIENTI epa
tici, consecutivi ad in
fiammazioni, malaria 
ed alcoolismo; 

IL DIABETE, LA NE
FRITE E LA POLI
SARCIA. 

£ bibita eccellente, temperante, a per iti va, 

igienica, attinia per tavola. 

Si vende in "bottiglie presso tutti i depositi 
d'acque minerali e presso le principali farmacie del 
E-egno, e si spedisce anche direttamente dalla Società 
Anonima delle Terme in S. Pellegrino in casse da 
60 e da 24 bottiglie. 

Gratis la detta Società spedisce la Guida illu
strata di S. Pellegrino a chi ne faccia richiesta. 

TREYES' HANDBOOKS, 1902-1903 (Florence ingL 



MILANO — FRATELLI TEEYES, EDITORI — MILANO 

Recentissime pubblicazioni 

LA PRINCIPESSA 
* BELGIOJOSO 

i suoi amici e nemici - il suo tempo 
Da nnemorie mondane inedite o rare 

e da archìvi segreti di Stato 

DI 

RAFFAELLO BARBIERA 
Un volume di 450 pagine con un raro ritratto della 

Principessa Crist ina Belgiojoso-TrivnlziOa 

Terzo migliaio. CINQUE LIRE. 

Giulio Cesare 
SECONDO VOLUME DI 

U GRANDEZZA E DECADENZA DI ROMA 
DI 

GUGLIELMO FERRERÒ 
Un volume in-16 di 570 pagine: OIIVQXJE L I I r i E , 

Volume I: La coiiqtiista dell'Impero 
.Quarto migliaio. - Un volume in-16 di 540pagine. - Cinque Lire. 

•̂ere comm. e vaglia ai Fratelli Treves, editori, Milano. 



MILANO — FRATELLI TREVES, EDITORI ~ MILANO 

B I V I S T A POPOLARE I L L U S T R A T A 

Fsce ogni mese. - Più di 100 pagine. - Più di 80 incisioni. 

Ogni numero è un volume che contiene da dieci a dodici 
articoli vari, illustrati complessivamente da non meno di ot
tanta incisioni, e viene posto in vendita in tutta Italia a 

Cinqucinfa Ceratesi mi. 
Riuniti in fine d'anno i dodici numeri, il cui prezzo noB; 

è che di S E I L I R E , formeranno una splendida biblioteca; 
di più che milleduecento pagine illustrate da 

MILLE E P IÙ INCISIONI, 
la materia di dodici volumi, a comperare i quali non baster 
rebbero QUARANTA LIRE. 

Nei dodici diarii mensili si avrà una storia compiuta e 
illustrata dell'anno, un indice prezioso per ricostruire e rivi-
vare in un tempo passato. 

Il S E C O L O XX avrà a collaboratori i più illustri let
terati italiani. — Il primo Numero contiene: 

Canto di Festa per Calendimaggio 
di © A e B i E L . E D'APH^UMUiOa 

L'illustre autore della Francesca da Rimini inaugura le 
pagine del Secolo XX con questa ode, in cui canta non già 
la festa dei fiori, dei canti, dell'amore dell'antica Toscana, ma, 
il Calendimaggio dei nuovi tempi, la festa che affratella i ' 
lavoratori di tutte le nazioni. — Gabriele d'Annunzio ha pro
messo anche per l'avvenire la sua assidua collaborazione al 
Secolo XX, e fin d'ora ci autorizza a promettere un suo racconto: 

MALATESTINO DALL'OCCHIO. 

Associazione annua, L. 6 (Est F t 9) Il numero, 5 0 cent. 
Abbonameiito di saggio sino al 31 Dicembre : L . 3 , 5 0 (Estero, Fr, ^)^ 

Dirigere comm. e vaglia ai Fratelli Treves, editori, Mijj 
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I GIORNALE PER LE FAMLGLLÉ 

LLUSTRAZIONE 
Voi. XXXIX 

1902 

<^ 

POPOLARE 
MSse0 ogni tiotneniea 

Centesimi 1 0 il nomerò. 

Ogni settimana ona dispensa di 16 pag. di testo a 8 eoi. e 10 o 12 incisioni. 

Nel R e g n o O lire Ti anno 
(Per l 'Estero, franchi 8). 

Trentanovesimo volume! È il volume che si comincia que
st'anno. Quale elogio, quale raccomandazione migliore per un 
giornale?... L'accuratissima, brillante, simpatica ILLUSTEAZIONE 
PopoLAKE, i l vero, i l solo g^ioruale del le famigl ie ita
l iane, è l'amico dei giovani. È il g^ioruale d'attualità e 
di curios i tà piìi ameno, più vivace. Presenta tutt i i fatti 
importanti del la set t imana; li presenta collo scritto e 
con numerosissimi disegni dal vero dovuti alle primarie ma
tite. Gli scritt i dei più celebri autori passano su queste 
pagine, dove, scelti dalle letterature dei due mondi, si pubbli
cano in ogni numero interessantissimi Raccont i del la do
menica . Le novità della letteratura, della scienza, delle belle 
arti sono largamente illustrate e si pubblicano composiz ioni 
orig^inali di mus ica scritte apposta per 1' ILLUSTEAZIONE 
POPOLARE, da egregi maestri. — Oltre a g^randi romanzi, 
quest'anno si farà luogo anche a squisite commedie da 
recitarsi in società. L'ILLUSTEAZIONE POPOLARE illustrerà 
riccamente quest'anno colla penna e col disegno la tanto attesa 
ESPOSIZIONE D'ARTE DECORATIVA che avrà luogo 
a Torino, e riserva altre gradite sorprese ai suoi gentili abbonati. 

L'Illustrazione Popolare è il solo giornale per le famìglie 
P R P M i n • V E G I i l E » ! XATAL.E. Splendida pubblicaz. in-folio in 
m C I f l I U I carta di lusso riccamente il lustrata, con copertina a colori. 
fH^ Per avere diritto al premio, al prezzo d'associazione annua ag' 

giungere centesimi 50 {Estero, 1 Franco). 

"ofere commissioni e vaglia ai Fratelli Treves, editori, Milano^ 



MILANO — FRATELLI TREVES, EDITORI — MILANO 

Corriere Illustrato 
DELLA DOMENICA 

Giornale settimanale di 12 pagine in grande formato — 
CON PAGINE A COLORI 

È un giornale di attualità, che illustra gli avvenimenti più 
drammatici del giorno 

IN GRANDI PAGINE A COLORI 

Di tutti i giornali consimili che si pubblicano in Italia, è 
quello che viene accolto con maggior favore dal pubblico per 
la bellezza dei disegni eseguiti dai più lodati illustratori del
l'attualità; per l'accurata colorazione che dà l'aspetto di veri 
quadri alle grandi pagine; per la prontezza con cui illustra 
i fatti del giorno; e per la varietà degli scritti scelti con 
grande cura. Nelle sue pagine si seguono racconti oltremodo 
interessanti; articoli di scienza, d'arte, di letteratura, di cu
riosità, tutti accompagnati da numerose e belle illustrazioni. 
In ogni numero, Concorsi a premio. 

Tutti questi pregi formano del CORRIERE ILLUSTRATO DELLA 
DOMENICA i l primo dei g iornal i i l lustrat i a colori e lo 
rendono meritevole della 

IMMENSA DIFFUSIONE 
che si è acquistata nei suoi tre anni di vita. 

Centesimi I O il numero • Lire 5 l'anno (Estero, Fr. sj. 

PREMIO A SCELTA 
T E R B I E I l i F A I i S T A F F . Splendida pubblicazione in-folio su carta 

di lusso, riccamente i l lustrata, con coperta in cromolitografia e una 
tavola a colori. — Oppure; I N O I . E S I E B O E R I , a t t r a v e r s o 
l 'Afr ica A u s t r a l e e i l T r a n s v a a l . Elegante voi. in-8, illustrato da 
60 Inc., 28 r i t ra t t i e una grande tavola a colori del Teatro della Guerra* 

g l ^ Per avere diritto al premio, al prezzo d^associazione annua ag
giungere centesimi 60 {Estero, 1 Franco). 

Dirigere commissioni e vaglia ai Fratelli Treves, editori, Mil^ 
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A N N O V, - 1 9 0 2 

CORRIERE — 
DELLE S I G N O R E 

Col progresso dei tempi il gusto si è andato sempre più 
raffinando ed il bisogno di vestire bene e con eleganza è pe
netrato in tutte le classi sociali. Il nostro stabilimento, 
mercè il suo grande sviluppo, è in grado di offrire alle si
gnore per soli centesimi | 0 il numero - lire S l'anno-
un giornale di moda di gran formcdo, di otto pagine, setti
manale, ricco d'incisioni di mode e di lavori con annesso ad 
ogni numero un 

Elegante Modello Tagliato 
eanSUpplern^n^o letterario 

composto di 8 pagine d'uno dei 
ROMANZI PIÙ INTERESSANTI DEL GIORNO 

FIGURINO COLORATO in prima pagina 
È soltanto per rendere popolare il buon gusto e l'eleganza, 

per aiutare le signore cbe non possono permettersi il lusso di 
rivolgersi a grandi sarte, ch'è nato il CORRIERE DELLE SIGNORE. 
Il nostro giornale è per le signore di una vera economia, 
percbè coi suoi 52 model l i tag^liati annui, senza bisogno di 
sarta, possono eseguire i loro abbigliamenti da sé. I disegni 
di lavori sono utili e di facile esecuzione; le spiegazioni 
delle incisioni cbiare e precise. 

Centesimi i o il numero. - Lire 5 1 ' 
(Estero, Franchi 8). 

pT)Ti|wrfA . n d-olce fax* n i e n t e ; , romanzo di A. Cacclaniga. Ele-
rUljllIIU . gante volume in-16 di 320 pagine. (Per aver diritto al pre

mio, al prezzo d'associazione aggiungere Cent. 60. Estero, 1 franco. 

'••igere commissioni e vaglia ai Fratelli Treves. editori, Milano. 
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Favoloso buon mercato 

L'ELEGANZA 
TI 1 àf^* 1. i« Esce ogni 15 giorniin 8 pa
r e r s o l e ^ : > l i r e r a n n o gine di gran formato a 3 co-

(Per l'Estero, Franchi 9). ^«'l^e. Ogni fascicolo con
tiene circa 80 magnifiche in

cisioni di mode e lavori, una grandissima tavola di ricami e modelli, 
oppure un modello tagliato d'oggetti d'altissima novità. Spiega
zioni delle incisioni e degli _ . • étn^jg-^^ ,^ 
annessi chiare e precise. Cent.'»i « 0 » € L P i l nUmOFO 

n D11'F10 fT5S n 7 Q *̂  ̂ '̂  i>wre un^edizione speciale con uno splen-
Uuil LlugulJZ.u dido figurino colorato in ogni numero. 

Per r ITALIA: L. 10. — Per l'Estero, Fr. 15. 

4f Giornale settimanale per le signore e le signorine 

^ Lire 6 Tanno L'EOO (Estero, Fr. 9). 
J i — M .M—M DELLA \ / i ^_^^ 

Centesimi I Q il nnmero ^^Vl (_/_0_A_ 
4 » ANNO XIV - 1902 « ^ — ^ 

Ogni settimana, un numero di 16 pagine in-4 con più 
di 50 incisioni; in o g n i n u m e r o u n i a m o g r a t i s 
un modello tagliato d'oggetti d'abbigliamento d'alta 
siovità. Al primo numero d' ogni mese è annesso un ele^ 
gant i ss imo figurino colora to . Romanzi e racconti morali, 
ricette, economia domestica, regole di buona società e i mi
gliori metodi per accudire una casa. 

Il numero separato col figurino colorato costa ^ O centesimi. 

Dirigere commissioni e vaglia ai Fratelli Treves, editori, Mi 
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Mondo Letture illustrate 
per i bimbi 

c5G 

1902 

NEL REG 
iccino 

LIRE L'ANNO 
(Estero, fr. 6 Tanno). 

Esce ogni settimana in otto pagine in-4 contenente pregevoli racconti^» 
eleganti poesie, bozzetti drammatici, scientilici, morali dei nostri più 
stimati scrittori, nonché giochetti varii, divertenti; numerosi disegni 
di chiari artisti illustrano gli scritti. Il suo prezzo mite lo rende acces

sibile alle più modeste fortune. 
£Jsce ogni giovedì in 8 pagine riccamente illustrate. 

ALFABETO ITALIANO 
24 pagine colorate e 24 di testo con splendida copertina in colori e oro : L . o . 

Ogni pagina in-folio grande, col le figure colorate, ha il suo testo di 
riscontro che segue in ordine grafico i soggetti rappresentati. — Il testo 

è compilato sulla scorta degli ultimissimi dettati didattici. 

Alfabeto e Sillabario 
•̂  CON A N I M A L I ^ 

Edizione economica a gran buon mercato. 20 pagine a colori. 
C e n t e s i i n i 5 0 * 

IllSfÉ 
PER 

I B A M B I N I 
20 tavole a colori e 20 pagiue di testo 

L I R E T R E . 

D rue Le u kir 
PER 

I BAMBINI 
20 tavole a colori e 20 pagine di tesit 

L I R E T R E . 

>re commissioni e vaglia ai Fratelli Treves, editori, Milano, 
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EDMONDO DE AMICIS 

CAPO D'ANNO 
PAGiWE PARLATE 

S>^ edizione. - Un voi. in-16 di 430 pagine - QUATTRO LIRE. 

( E D I Z I O N 

La vita militare. 50.* impres
sione della nuova ediz. del 
1880 riveduta, con l'aggiunta 
di due bozzetti . L. 4 — 

Novelle. 20.* impressione della 
nuova edizione del 1888, ri
veduta dall'autore, con 7 di
segni di V. Bignami. 4 — 

Marocco. 15.* edizione, 6 — 
Olanda. 16.* edizione. . 4—-
Costantinopoli. 27.* edizione. 

Due volumi. . . . 6 60 
Ricordi di Londra. 24.* edizione, 

con 22 disegni. . . 1 50 
Ricordi di Parigi. 17.* ed. 3 50 
Ritratti letterari. 3.* ediz. 4 — 
Poesie. 10.* edizione . 4 — 
Gli amici 18.* edizione. Due 

volumi 2 — 
Cuore. Libro per i ragazzi. 

265.* edizione. . . 2 — 

I IN-16) 
Alle porte d'Italia. Nuova edi

zione completamente rifusa 
ed ampliata dall'autore, 9.* 
impressione. . . L. 3 50 

Sull'Oceano. 24.* ediz. 5 — 
Il romanzo d'un maestro. 23.^ 

edizione 2 — 
— Ediz. dilusso. 11.* ediz. 5 — 
II Vino. Nuova edizione in-16j 

illustrata. 2.* impress. 2 56 
Fra scuola e casa. 7.* ed. 4 — 
La maestrina degli operai. Rac

conto. 3.* edizione. . 3 — 
Ai ragazzi. Discorsi. 8.* edi

zione . . . . . . 1 — 
— Edizione di lusso. . 5 — 
La carrozza di tutti. 15.* edi

zione 4 —• 
Memorie, 7.* ediz. . . 3 50 
Ricordi d'infanzia e di scuola^ 

5.* edizione. . . . 4 — 
(EDIZIONI ILLUSTRATE IN-8 ) 

Alle porte d'Ita .a. Con 172 di
segni di G. Amato L. 10 — 

Sull'Oceano. Con 191 disegni 
di A. Ferraguti . . 10 ^ 

Marocco. Con 171 disegni di 
S.Ussi,C.Biseo.2.*ed. 10 — 

Costantinopoli. Con 202 disegni 
di C. Biseo . . . . 10 — 

La vita militare. Con disegni di 
E. Matania, D. Paolocci, 
Eduardo Ximenes, G. Amato, 
3.* edizione. . . . 1 0 — 

Olanda. Con 41 disegni e la 
carta del Zuiderzee. L. 10 — 

Gli amici. 17.* ediz. illustrata da 
G. Amato, E. Ximenes. 4 — 

Cuore. Con 200 disegni di f e r 
raguti, Nardi, Sartorio. 10 — 

Novelle. Con 100 disegni di 
A. Ferraguti. . . . 10 — 

Il Vino, 111. da Ferraguti, Xi
menes e Nardi. . . 6 — 

La lettera anonima. Conferenza^ 
illustrata da M. Pagani ed-
Ett. Ximenes . . . 3 

Dirigere commissioni e vaglia ai Fratelli Treves, editori, M.ì^ 
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"GABRIELE D'ANNUNZIO 
I ROMANZI DELLA RoSA*. 

Il P i a c e r e L. 5 — 
L ' I n n o c e n t e . 4 — 
Tr ion fo de l l a Mor te . 5 — 

I ROMANZI DEL GIGLIO : 
I. Le V e r g i n i de l l e Rocce . . . . 5—-

II. La Grazia . * 
IIL L ' A n n u n c i a z i o n e . * 

I ROMANZI DEL MELAGRANO*. 
Il F u o c o 5 — 
La V i t t o r i a . * Tr ionfo de l l a Vita.* 

POESIE : 
C a n t o novo; I n t e r m e z z o 4 — 
L ' I s o t t è o ; la C h i m e r a . . . . . . . 4 — 
P o e m a p a r a d i s i a c o ; Odi n a v a l i . . 4 — 
"" Laudi del Cielo, del Mare, della Terra e degli Eroi. 

MISTERI : 
P e r s e f o n e . * Adone .* Orfeo.* 

D R A M I : 
L a C i t t à m o r t a , tragedia in 5 atti. . . . 4 — 
L a G i o c o n d a , tragedia in 4 atti . . . . . 4 — 
L a G l o r i a , tragedia in 5 atti 4 — 
F r a n c e s c a da R i m i n i , tragedia in 5 atti. 7 50 

Legata in vera pergamena 12 — 
I Sogni de l le S t a g i o n i 

Sogno d'un mattino di primavera 2 — 
* Sogno d'un meriggio d'estate. 

Sogno d'un tramonto d'autunno 2 — 
* Sogno d'una notte d'inverno. 

Sigismondo Maletesta. ) 
L a t r a g e d i a de l l a folla. > di prossima pubblicazione. 
Frate Sole. ) 
* L'Alessandreide, trilogia. 
L ' a l l e g o r i a d e l l ' A u t u n n o 1 — 
La Canzone di G a r i b a l d i . . . . . 150 
In m o r t e di G i u s e p p e V e r d i , canzone. 1 — 
O d e a V i t t o r H u g o . . . . . . . 1 — 

"<>re commissioni e vaglia ai Fratelli Treves, editori,Milano. 
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GABRIELE D'ANNUNZIO 

Francesca ^ 
^ da Ri m i n i 

T r a g e d i a in v e r s i in c i n q u e a t t i 

Un voi. in-8 stampato in rosso e nero su carta a mano con carat
teri appositamente incisi sul tipo del XY secolo, con iniziali e 
disegni di A. De Karolis. — Legato in tela con fregi d'oro: 

L i r e " F I ^ O B 

! Legato in pergamena con fregi e nastri di stile antico: 

3L. i i r e ì S -

Le Novel le i-
della Pescara 

La v e r g i n e O r s o l a . 
La v e r g i n e Anna . 
G l i i d o l a t r i , 
L' e r oe. 
L a v e g l i a f u n e b r e . 
La C o n t e s s a d ' A m a l f i . 
La morte del duca d'Ofena. 
I l t r a g h e t t a t o r e . 
L' a g o n i a . 

La f i n e di C a n di a. 
La f a t t u r a . 
I m a r e n g h i . 
La m a d i a . 
M u n g i à. 
La g u e r r a de l p o n t e . 
T u r 1 e n d a n a r i t o r n a . 
T u r 1 e n d a n a e b r o. 
I I c e r u s i c o di m a r e . 

Quattro Lire. - Un volume in-16 di 410 pagine. - Quattro Lire^^ 

Dirigere comm. e vaglia ai Fratelli Treves, editori, Mila- ĵ 
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O P E R E 
DI 

O O R D E L I A 
I V A C C O I S T T I € 

Il regno della donna. 7.̂  edi
zione L. 2 — 

Prime battaglie. 4.^ ediz. 2 — 
Dopo le nozze. 3.^ ediz. 3 —• 
Racconti di Natale. 2.^ ed. 3 60 
— In-8, ili. da Dalbono, Mac

chiati, Colantoni. 4.^ ed. 4 — 
Alla ventura, illustrato da Gen

naro Amato. 2.^ ediz. 4 — 
Casa altrui. 9.̂  edizione 1 — 
— In-8, ili. da 24 dis. di Ma

tania e Bignami. 2.^ ed. 3 — 

Vita intima. 10.^ edizione. 1 — 
All' aperto, ili. da Ferraguti, 

Nardi e Amato. 2.^ ed. 4—• 
I nostri figli. Edizione formato 

bijou, stampata a colori. Se
conda edizione . . . 3 — 

Nel Regno delle Chimere, no
velle fantastiche. In-8, con 36 
disegni di Amato, Dalbono, è 
Ferraguti. 2.^ edizione. 5 —̂  

—• Edizione in-16 con fregi di 
E. G. Chiorino. 2.^ ed. 3 ~-

R, o nvi A isr z I . 
Catene. 2.^ edizione . . 3 50 
— In-8, ili. da 32 disegni di 

A. Bonamore. 3.^ ediz. 4 — 
Per la gloria. 2.^ ediz. 3 60 
Forza irresistibile. 2.^ edi

zione 3 50 

PtccoHem, 40.^ edizione 2 — 
— In-8, ili. con 26 disegni di 

A FerragutL 31.^ ediz. 4 — 
Mondo Piccino. In-8, ili. con 

16 incis. 6.̂  edizione. 1 — 
Mentre nevica. In-8, ili. con 

12 incis. 4.^ edizione . 2 — 

1 — 
3 — 
1 — 

Il mio delitto. 4.^ ediz, 
— In-8, ili. da Colantoni. 
Per vendetta. 4.^ ediz. . 
— In-8, ili. da A. Ferraguti 

e G. Pennasilico. . . 4 — 
L'incomjorensibile. 2.^ ed. 3 -— 
| I H A O A Z Z I . 
Nel regno delle fate.' In-8, ili. 

da Dalbono. 3.^ ediz, 7 60 
Il castello di Barbanera. In-8, 

ili. da Paolocci. 2.^ ediz. 
— Ediz. di lusso. 2.^ ediz. 
/ nipoti di Barbabianca. 

ili. da Matania. 2.^ ediz. 

2 
4 — 
In-8, 
4 — 

T E : A T K , o . 
Teatro in Famiglia, commedie pei giovani. Un volume in-8 

con 18 disegni di Gennaro Amato, Sophie Browne e Ar
naldo Ferraguti 2 50 

È meglio un uovo oggi che una gallina domani; Rosetta; Quando 
manca la gatta. , , , ; Diavolina; Sartine; Mondo in miniatura. 

Gringoire, opera in un atto, parole di Cordelia, musica di 
A. Scontrino. Riduzione per canto e pianoforte . . , 5 — 

• Solo testo k . . . . . , 1 — 
•ere commissioni e vaglia ai Fratelli Treves, editori, Milano. 
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zAngeto SMOSSO 
Professore di Fisiologia all'Università di Torino 

LA DEMOCRAZIA 

nella Religione e neiia Scienza 
STUDI SULL'AMERICA 

^ . * Edizione. — Un volume in-16 di 440 pagine.— Lire Quattro. 

FISIOLOGIA DELL'UOMO SULLE ALPL Studi fatti sul 
monte Rosa. 2.^ edizione aumentata di 3 capitoli inediti e 
di 19 nuove incisioni L. 8 — 

LA PAURA. Con 7 figure e 2 ta,vole in fototipia sulla fisono-
mia del dolore. Sesta edizione 3 50 

LA FATICA con 30 figure. 5.^ ediz. riveduta dall'autore. 4 — 

UN'ASCENSIONE D'INVERNO AL MONTE ROSA. 
2.^ edizione 1 — 

L'EDUCAZIONE FISICA DELLA GIOVENTÙ. Colle ini
ziali dei capitoli riprodotte dalle iniziali del Giolito, celebre 
editore del secolo XVI, che rappresentano i giuochi più in 
voga nel 500. 2.^ edizione . . 3 — 

LA TEMPERATURA DEL CERVELLO. Un volume in-8 
con 49 incisioni e 5 tavole fuori testo . . . . . . 7 50 

LA RIFORMA DELL' EDUCAZIONE. Pensieri ed ap
punti. 2.^ edizione 2 — 

LA RESPIRAZIONE NELLE GALLERIE E L'AZIONE 
DELL'OSSIDO DI CARBONIO. Analisi e studi fatti per 

' incarico del Ministero dei Lavori Pubblici nelle gallerie dei 
Giovi (Ferrovie Genova-Novi) e nell'Istituto fisiologico di 
Torino, Un volume in-8 di 322 pagine, con 88 incisioni e 
3 tavole fuori testo 10 —^,., 

Dirigere commissioni e vaglia ai Fratelli Treves, editori.^,^^ 
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O:FEHE 
DI 

A. G. BARRILI 
Il libro nero 2 — 
Le confessioni di Fra Gual

berto 1 —, 
Val d'Olivi 1 — 
La notte del commenda

tore 4 — 
Castel Gavone 1 — 
Come un sogno 1 — 
Cuor di ferro e cuor d'oro. 2 — 
Tizio Caio Sempronio . . 3 50 
Diana degli Embriaci . . 3 — 
La conquista d'Alessandro. 4 — 
U tesoro di Golconda . . 1 — 
n merlo bianco 3 50 
— Edizione illustrata. . 5 — 
La donna di picche. . . . 1 — 
Il ritratto del Diavolo. . 3 — 
L'anello di Salomone. . . 3 50 
0 tutto 0 nulla 3 50 
Fior di Mughetto 3 50 
Dalla rupe 3 50 
H conte Rosso. . . . . . . 3 50 
Amori alla macchia . . . 3 50 
Illettore della principessa. 4 — 
— Edizione illustrata. . 5 — 
Monsù Tome L. 3 50 
Casa Polidori 4 — 

La Montanara 2 — 
— Edizione illustrata. . 5 — 
Uomini e bestie 3 50 
Arrigo il Savio...... 3 50 
La spada di fuoco . . . . 4 — 
Il giudizio di Dio . . . , 4 — 
Il Dantino 3 50 
La signora Àutari. . . . 3 50 
La Sirena 1 — 
Scudi e corone . . . . . . 4 — 
Amori antichi . . . . . . . 4 —• 
La bella Oraziana . . . . 5 50 
— Edizione illustrata. . 3 50 
Le due Beatrici 1 — 
Terra Vergine 1 — 
J figli del cielo...... 1 — 
Raggio di Dio 1 —• 
Fior d'oro 1 — 
La Castellana 3 50 
Il Prato Maledetto. . . . 3 50 
Galatea 1 — 
Diamante nero . . . . . . 3 50 
Sorrisi di gioventù . . . . 5 —-

Zio Cesare, commedia. . 120 
Con Garibaldi, alle porte di JBo-
wa(Mentana). Ed. bijou. 4 — 

Victor Hugo. . . . . . . . 2 50 

'A commissioni e vaglia ai Fra,telli Treves, editori, Milanp, 



>Ì^.LANO - - FRATELLI TREYES, EDITORI — MILANO 

O:P*ERE 
DI 

PAOLO MANTEGAZZA 
Professore di Fisiologia e Senatore del Regno. 

Fis io log ia del la donna. 4.^ edizione. Due volumi. 8 — 
Fis io log ia dell'odio. Nuova edizione. . . . . . 2 60» 
©li amori deg l i uomini. 14.^ edizione completamente ri

veduta. Due volumi 6 — 
Le estas i umane. 5.^ edizione. Due volumi . . . 7 — 
Epicuro, saggio di una fisiologia del bello. 3.* ediz. 3 50 
Dizionario del le cose bel le . 2.^ edizione. . . . 4 — 
India. 4.^ edizione illustrata 3 50-
Bicordi di Spagna e del l 'America Spagnuola . 2 50 
Testa, libro per i giovinetti. 22.^ edizione . . . . 2 — 
Il secolo tartufo. 5.^ edizione 2 — 
L'arte di prender mogl ie . 6.^ edizione bijou . . 4 — 
Zi'arte di prender marito. 3.* edizione bijou . . 4 — 
Elog io al la vecchia ia . 2.^ edizione bijou . . . . 4 — 
Dizionario d'igiene per le famigl ie 5 — 
Ii'anno 3 0 0 0 , sogno. 2.^ edizione bijou 3 — 
L'Amore, paralipomeni. 2.^ edizione 3 50* 

P a g i n e sparse (in preparazione). 

Almanacco Ig ienico , a 50 centesimi il volume. 
Anno XXXI. (1896). La Bibbia della Salute. 
Anno XXXII. (1897). Il Vangelo della Salute. 
Anno XXXIII. (1898Ì. L'economia della vita. 
Anno XXXIY. (1899). Conosci te stesso. 
Anno XXXY. (1900Ì. Campar molto e bene. 
Anno XXXYI, (1901). L'igiene della morale e la 

morale dell'igiene. 

La Natura, rivista di scienze, diretta da PAOLO MANTE-
GAZZA e A, USIGLI (1884-86), 3 grossi volumi a 2 colonne' 
con numerose incisioni 30 —~ 

•TAl 
Dirigere commissioni e vaglia ai Fratelli Treves, editori, Mil' 
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W A n n o XIXLIX^ - 1 9 0 3 . 

L'ILLUSTRAZIONE 
: # 

E il solo grande giornale illuslrafo d'Ilaìia 
c o n d i s e g n i o r i g i n a l i d ' a r t i s t i i t a l i a n i 

ESCE OGNI DOMENICA IN MILANO 
in 24 pagine del formato ln-4 grande 

Oltre alia ricchezza delle illustrazioni, eseguite da ar
tisti e corrispondenti speciali, I'ILLUSTRAZIONE ITALIANA 
Ita acquistato una grande riputazione per il suo testo 
che ne fa una completa e diligente rivista illustrata 
degli avvenimenti e personaggi contemporanei sopra 
ia storia del giorno, la vita pubblica e sociale, scienze, 
belle arti, geografia e viaggi, teatri, musica, mode, ecc. 

COLLABOHATOBI P R I N C I P A L I : 
A. G. Barrili, R. Barbiera, A. Caccianiga, E. Castelnuovo, 
Cordelia, G. cVAnnunzio, De Amicis, G. Ferrerò, U. Fleres, 
G. Giacosa, D. Giunàti, A. Graf, A. Luzio, E. Mancini, 
P. Mantegazza, È. Masi, D. Mantovani, F. Martini, G. Mar-
cotti, P. Molmenti, Ada Negri, U. Ojetti, E. Panzacchi, A. Fan
zini, Amelia Rosselli, U. Pesci, C. Ricci, A. Setti, S. Sighele, 

A. Tedeschi, G. Verga, ecc. 
I 52 fascicoli stampati in carta di lusso formano in fine d'anno 
due magnifici volumi di oltre mille pagine illustrate da oltre 
500 incisioni ; ogni volume ba la coperta, il frontispizio e 
l'indice, e forma il più ricco degli Album e delle Strenne. 

Centesimi 6 0 il ninnerò 
Anno, L, 30 - Semestre, L. 15 - Trimestre, L. 8 

(Estero, Franchi 4 3 l'anno) . 

^re commissioni e vaglia ai Fratelli Treves, editori, Milano. 
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M a r snerTca 
GIORNALE DELLE SIGNORE ITALIANE 

DI a R A N L U S S O , DI MODE E L E T T E R A T U R A 

É il più splendido e il più rieeo giornale di questo genere 

Esce ogni quindici giorni in 16 pagine in-4 grande, su carta 
finissima, con splendide e numerose incisioni, con copia e varietà 
di annessi e ricchezza di figurini. Nella parte letteraria, i rac
conti e i romanzi sono tutti originali e dovuti alla penna dei 
nostri migliori scrittori, e vengono splendidamente illustrati. 
Sono continuate le Chiacchiere del Dottore e le Eiet-
ture sull'Abbig^liamento e I iavori Femmini l i , sul go
verno della casa. — CORDELIA scrive degli articoli, interessanti 
la donna dei nostri tempi. — In ogni numero. Corriere di Pa
rigi; Questioni femminili di Donna Clara; Corrieri della moda, 
notizie dell'alta società, piccoli corrieri, ecc. — In ogni numero, 
splendidi annessi, due fig^uriui colorati, tavole di r icami 
in nero e a colori, con disegni eleganti, con cifre e ini
ziali per marcare la biancheria, modelli tagliati, og'getti di 
fantasia, e d'adornamento. Nessuna parte dell'abbigliamento 
femminile vien trascurata. Anche per la parte che riguarda 
la biancheria ed i lavori femminili, ci siamo posti in grado 
di dare alle nostre lettrici quello che c'è di pili elegante e 
di piti moderno. 

Disegni di nomi a iniziali a richiesta delle associate. 

4^ Una Lira il numero ^—— 

, L . 18, - Semestre, L . 10.^—Trimestre 
(Per l'Estero, J r . 24 l'anno). 

EDIZIONE SENZA ANNESSI E FIGURINI COLO 

, ; Cent^^imi--^© i l 'numero 

Inno, L. 10. - %m., L. 6. 
Dirigere comijnissioni e vaglia ai Fratelli ITreveB, edilori,! 




