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Nessun termine è utile, né reale, se non viene 

gesto determinante. Arte

E la ricerca artistica è sostanzialmente questo: 

Ricerca, esplorazione, sperimentazione, sono 
i concetti alla base di ogni prassi di senso, 
cognitiva, sensoriale, analitica, artistica o 

Mentre fare oggetti, per poi esporli, per metterli 

Le parole-serbatorio e le parole-immagine: chi le 
seppellisce, chi le attiva.
E come si attiva il senso dello spazio ? Abbiamo 
affrontato il tema  attraverso il concetto di cura. 

Abbiamo mosso da Heidegger, e dalla 
considerazione che essere non è ancora 
pensare
dovrebbe intingere il benedetto pennello 

un cervo: eppur pensa). 

sguardo.

cura possa costituire punto di partenza, per chi 
sceglie. 
Siamo partiti alla cura (Sorge)  che - come il 
linguaggio - in Heidegger preesiste agli intenti: 
Besorgen è il determinarsi a prendersi cura di.  
La cura quindi non è quella delle unghie. 

No word is useful or real, if not consciously 
de ned in its meaning, with a decisive gesture. 
Art means nothing if you do not de ne 
continually the concept in its blood, in the 
idea. And the artistic research is basically this: 
a process continually rede ning the meaning of 
entities and concepts, and their relationships.
Research, exploration, experimentation, are 
the basic concepts of each practice of meaning, 
be it cognitive, sensory, analytical, artistic or 
scienti c, fed by the-man-who-hunts.
Whereas making objects, and then exposing 
them, to put them on display, is something 
childish and decorative.

e tank-words and the images-words: 
someone buries them, someone activates them.
And how the sense of space is activated? We have 
dealt with the issue through the the concept of 
care.

We started from Heidegger and from the 
consideration that being is not yet thinking, and 
that everyone, not only the artist, should dip 
his blessed brush into intellect (and certainly 
it is possible: Christopher is a deer, and yet he 
thinks).
Being is not enough for a critical individual who 
aims to re ect on nature and on the existence of 
this being which gives us a look.

It is immediately evident that the concept of 
taking care can be a starting point for those 
who choose. We started from care (Sorge) which 
- like language - in Heidegger, pre-exists the 
intent: Besorgen is “to be determined to take 

erefore, caring is not that of the nails 
(although even here, we know, someone might 
get the umpteenth obscene booklet about the 
zen equivalence, the old story of the all in 
everything; while instead the quality is rare and 
very little universal its quantity).

care of”. 
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maestria, mentre ingaggia una lotta astuta.

relazioni tra sé e gli altri essenti, deve progettare 

cura.

muovendo lo spazio.
Ma occuparsi delle cose può essere ancora 

Besorgen invece è azione presente 

pro-getto. 

Questa cura è aggressiva, e preesiste ad una 
curatela, che invece non di rado è sdentata. 

- ma quale attitudine aperta alla co-progettazione 

cura va dunque correttamente 

ed inautentica (quante pessime cure). 

dunque alla cura quale fenomeno strutturale, per 

conoscitivo, che è una progressione verticale.

capace di dischiudere un mondo. Non quindi un 
fatto determinato, ed una porta. Le radici di questo 

terra, e possono slanciarsi per altitudini.

Authentic care rejects any notion, lesson, 
mastery, while engaging a smart ght. e man 
who wants to stay in the world, placing relations 
between himself and other living things, must 
design this structure of being of dasein, which 
is the care.

e man cast-in-the-world, in some cases, 
is not happy with being around, nor with 
anguish, and he equips his essence of a project: 
this critical dart is the possibility of moving 
forward, moving the space. But taking care of 
things can be even posthumous attitude, as a 
historian or an archaeologist or a philologist. 
Besorgen instead is a present action of being, 
is pre-occupation, the man can be a forecast-
project.

is care is aggressive, and pre-exists to a 
curatorship which instead is often toothless. It 
pre-exists not as a matter of fact - and in this, 
ended - but as an attitude open to co-design 
responsible for the existence. e possibility of 
care should therefore be properly administered 
and pushed, otherwise it will be de cient and 
inauthentic (how many poor cares).

e will is necessary to build, such as personal 
inclination. erefore they follow the care as 
structural phenomenon, to turn it in the very 
structure of existence (of man), erected and 
wide open in its cognitive pulse, that is a vertical 
progression.

Language is the home of being, and the word 
opens up worlds, in poetry and in art. e work 
of art itself is, in Heidegger’s thought, a being 
able to open a world. erefore not a determined 
fact, and a door. e roots of this being are well 
stuck in physical materiality of the earth, and 
can launch themselves in altitudes.


