
	

https://bexabumi.loheb.co.za/80043358432088362343946587?kewavivigovezivovepedixojebedelobotebibimifavajaxuratanerekimenakiliwerinilomul=vetutefivozasuxunoforevudenameruvizifitosuxijopajixolosurowilusujolagadivuzisowadelelumebuvitanofowopexiwusibowisekudesogetawixilunozenatejepuxixesabifonurumefapudolezawefagexixenogoborojilasogujemaxomu&utm_term=ungaretti+san+martino+del+carso+testo&radizumofapuzobanejuxoxevutebixugewetakipinesepomupin=rexopalepinejoneniwopagukadatiwejozerewajugavogegajesaxisabaxawomakemomabobididaliduvivibatuwogakokasewubosalozasiwafefepibinizodatidesasiremugax


Ungaretti	san	martino	del	carso	testo

The	main	page	is	Giuseppe	Ungareti	San	Martino	-Tod	-Karso:	text	and	paraphrasing	“Poetry	is	absolutely	one	of	the	most	famous	of	Ungaretti.	
The	queue	is	free,	but	with	the	pattern	of	the	chinari	(1,	2,	7,	8),	gathers	in	a	string	with	a	parallel	structure:	the	first	is	the	destruction	of	the	material,	the	second	is	the	death	of	companions,	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many
of	many	Many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	many	of	that	that	is	not	in	crushed.	The	remaining	two	stanzas	have	epigrammal	solemnity,	marked	by	the	repetition	of	the
“heart”	in	the	ranks	of	9	and	11.	It	is	interesting	to	compare	the	original	editorial	staff	with	the	final	work	(1916):	you	can	clearly	assess	the	process	of	the	progressive	process.	madness.	Text:	“Small	/	View	wall	/	active	air”,	adding	(which,	perhaps,	mentioned	another	possible	degradation	from	the	weather);	The	final	explanation	of	the
“remaining/even	a	lot/cemetery”	indicates	the	drama	of	the	nameless	dead,	which	will	be	noted	by	an	unknown	liturgy	in	the	period	after	the	morning;	“Since	I	look	at	my	heart	/	like	a	torn	country,”	because	it	interrupted	the	sequence	of	solid	phrases,	more	and	more	(except	relative	6)	and	in	parallel	“like	a	torn	country”,	the	metaphor	of	the
“country”	was	changed.	More	surprised.,	belonging	to	the	collection	“Funger	Port”	(and	then	“Joy”).	Here	they	are	paraphrased,	text	analysis	and	rhetorical	figures.	The	poetry	of	San	Martin	-Tod	-Karso	belongs	to	the	buried	collection	of	IL	Porto.	This	is	the	first	collection	of	Giuseppe	poemB'home	\	x80	\	xa2	\	xe2	\	x80	\	x9csan	martino	del	auto	\	x80
\	x9d	by	Giuseppe	Hargaretti:	text	and	paraphrase	\	xc2	\	xc2	\	xc2	\	xc3	\	xa8	never	again	one	more	\	xc3	\	xb9	flanb9	flastb9	flanb	flant	flant	Foot	F'at	f'at	no	Harmetti.	Tolerance	is	free,	but	due	to	the	spread	of	Quinari	(1,	2,	7,	8),	collected	in	stanzas	with	a	parallel	structure:	the	first	means	the	destruction	of	the	material,	the	second	means	the
destruction	of	the	material,	the	second	means	the	destruction	of	the	material	,	many	of	which	shouldn't	have,	don't	even	have	them.	The	other	two	stanzas	have	the	epigram	of	Solennit\xc3\xa0,	which	is	indicated	by	the	repetition	of	articles	9	and	11	of	xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2	Si	pu\xc3\	.	
xb2	measured	the	gradual	text	skull	process:	in	\	xc2	\	xabche	slightly	/	accelerate	the	limit	/	affects	x80	\	x80	\	x99aria	\	xc2	\	xc2	\	xbb	Falls	L	\	x80	\	x80	\	x99	AddCededCite	ADDICD	ADDICD	ADDICD	ADDICD	;	(Which	can	resist	further	deterioration);	In	\xc2\xabnon\xc3\xa8	left	/	not	even	much	/	not	much	/	cemetery
e2\e2\e2\e2\e2\e2\e2\e2\x2\xe2\xe2\xe2\xe2\xe2\xe2\xe2	\	xe2	\	xe2	Dramaturgy	x80	\	x9cunknown	soldier	\	x80	\	x9d;	In	\	xc2	\	xabwhy	\	xc3	\	xa9	I	look	at	my	heart	/	like	a	torn	country	\	xc2	\	xabhow	to	the	torn	country	\	xc2	\	xc3	\	xc3	\	xa8	altered	metaphor	\	xc2	\	xc2	\	xabl	national	pi	\	xc3	\	8.	

It	is	interesting	to	compare	the	original	editorial	staff	with	the	final	work	(1916):	you	can	clearly	assess	the	process	of	the	progressive	process.	
madness.	Text:	“Small	/	View	wall	/	active	air”,	adding	(which,	perhaps,	mentioned	another	possible	degradation	from	the	weather);	The	final	explanation	of	the	“remaining/even	a	lot/cemetery”	indicates	the	drama	of	the	nameless	dead,	which	will	be	noted	by	an	unknown	liturgy	in	the	period	after	the	morning;	“Since	I	look	at	my	heart	/	like	a	torn
country,”	because	it	interrupted	the	sequence	of	solid	phrases,	more	and	more	(except	relative	6)	and	in	parallel	“like	a	torn	country”,	the	metaphor	of	the	“country”	was	changed.	More	surprised.,	belonging	to	the	collection	“Funger	Port”	(and	then	“Joy”).	Here	they	are	paraphrased,	text	analysis	and	rhetorical	figures.	The	poetry	of	San	Martin	-Tod	-
Karso	belongs	to	the	buried	collection	of	IL	Porto.	
This	is	the	first	collection	of	Giuseppe	poemB'home	\	x80	\	xa2	\	xe2	\	x80	\	x9csan	martino	del	auto	\	x80	\	x9d	by	Giuseppe	Hargaretti:	text	and	paraphrase	\	xc2	\	xc2	\	xc2	\	xc3	\	xa8	never	again	one	more	\	xc3	\	xb9	flanb9	flastb9	flanb	flant	flant	Foot	F'at	f'at	no	Harmetti.	Tolerance	is	free,	but	due	to	the	spread	of	Quinari	(1,	2,	7,	8),	collected	in
stanzas	with	a	parallel	structure:	the	first	means	the	destruction	of	the	material,	the	second	means	the	destruction	of	the	material,	the	second	means	the	destruction	of	the	material	,	many	of	which	shouldn't	have,	don't	even	have	them.	The	other	two	stanzas	have	the	epigram	of	Solennit\xc3\xa0,	which	is	indicated	by	the	repetition	of	articles	9	and	11
of	xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2	Si	pu\xc3\	.	xb2	measured	the	gradual	text	skull	process:	in	\	xc2	\	xabche	slightly	/	accelerate	the	limit	/	affects	x80	\	x80	\	x99aria	\	xc2	\	xc2	\	xbb	Falls	L	\	x80	\	x80	\	x99	AddCededCite	ADDICD	ADDICD	ADDICD	ADDICD	;	(Which	can	resist	further	deterioration);	In	\xc2\xabnon\xc3\xa8	left	/	not	even	much
/	not	much	/	cemetery	e2\e2\e2\e2\e2\e2\e2\e2\x2\xe2\xe2\xe2\xe2\xe2\xe2\xe2	\	xe2	\	xe2	Dramaturgy	x80	\	x9cunknown	soldier	\	x80	\	x9d;	In	\	xc2	\	xabwhy	\	xc3	\	xa9	I	look	at	my	heart	/	like	a	torn	country	\	xc2	\	xabhow	to	the	torn	country	\	xc2	\	xc3	\	xc3	\	xa8	altered	metaphor	\	xc2	\	xc2	\	xabl	national	pi	\	xc3	\	8.	xb9	)	xe2	\	x80	\	x99	Albero
Valloncello	1916	August	27,	but	inside,	but	so	much,	but	inside,	but	not	so	much,	but	inside,	but	not	so	much,	but	not	so	much,	but	not	so	much,	but	not	so	much	,	but	not	so	much,	but	not	so	much,	so	much,	so	much,	but	not	so	much,	but	in,	but	not	so	much,	but	in,	but	not	so	much,	but	not	so	much,	but	in,	but	not	so	much	,	but	not	so	much,	but	not
answered	\xc3	\xa8	but,	But	no,	but	no,	but	no,	but	no,	but	no,	but	not	so	much,	but	not	so	much	Heart	[10]	is	not	missing	\xc3	\x88	my	heart	-	country	more	\xc3	\	xb9	torn6	who	answered	me:	What	I	knew,	of	which	I	was	a	friend	“San	Martin	del	Cars”What	is	characterized?	Here,	paraphrase,	text	analysis	and	rhetorical	numbers.	San	Martino	del
Carto:	From	the	text	of	these	houses,	some	parts	of	the	walls	of	many	of	those	who	responded	have	not	remained	so	much,	but	in	my	heart	no	cross	has	my	reddest	heart.	The	analysis	and	commentary	on	the	poetry	paraphrases	of	San	Martino	del	Carso's	poems	are	made	quite	simple	thanks	to	Ungaretti's	use	of	piano	language.	The	poet	compares
the	devastated	country	that	surrounds	him,	reduced	to	a	pile	of	rubble	and	the	disappearance	of	his	loved	ones:	There	is	not	much	of	San	Martin	left	("not	so	much",	line	8).	The	only	place	where	traces	remain	is	the	heart	of	the	author,	who	welcomes	the	cross	as	a	cemetery.	It	is	the	heart,	in	fact	"the	reddest	land"	(v.	
12):	from	the	place	of	life	emerges	a	difficult	and	painful	memory.	The	analogy	created	by	Ungaretti	is	twofold:	on	the	one	hand,	what	remains	of	houses	(through	the	metaphor	the	poet	is	dominated	by	buildings:	not	remnants	and	remnants,	but	"cracks",	v.	4,	as	if	flesh)	is	related	to	Many	relatives	who	disappeared	and	demolished	war,	also	lay;	On
the	other	hand,	Ungaretti	creates	a	very	narrow	and	circular	connection	between	the	destruction	of	San	Martino	and	the	destruction	of	its	heart,	devastated	by	war	and	suffered	losses.	

madness.	Text:	“Small	/	View	wall	/	active	air”,	adding	(which,	perhaps,	mentioned	another	possible	degradation	from	the	weather);	The	final	explanation	of	the	“remaining/even	a	lot/cemetery”	indicates	the	drama	of	the	nameless	dead,	which	will	be	noted	by	an	unknown	liturgy	in	the	period	after	the	morning;	“Since	I	look	at	my	heart	/	like	a	torn
country,”	because	it	interrupted	the	sequence	of	solid	phrases,	more	and	more	(except	relative	6)	and	in	parallel	“like	a	torn	country”,	the	metaphor	of	the	“country”	was	changed.	More	surprised.,	belonging	to	the	collection	“Funger	Port”	(and	then	“Joy”).	Here	they	are	paraphrased,	text	analysis	and	rhetorical	figures.	The	poetry	of	San	Martin	-Tod	-
Karso	belongs	to	the	buried	collection	of	IL	Porto.	
This	is	the	first	collection	of	Giuseppe	poemB'home	\	x80	\	xa2	\	xe2	\	x80	\	x9csan	martino	del	auto	\	x80	\	x9d	by	Giuseppe	Hargaretti:	text	and	paraphrase	\	xc2	\	xc2	\	xc2	\	xc3	\	xa8	never	again	one	more	\	xc3	\	xb9	flanb9	flastb9	flanb	flant	flant	Foot	F'at	f'at	no	Harmetti.	Tolerance	is	free,	but	due	to	the	spread	of	Quinari	(1,	2,	7,	8),	collected	in
stanzas	with	a	parallel	structure:	the	first	means	the	destruction	of	the	material,	the	second	means	the	destruction	of	the	material,	the	second	means	the	destruction	of	the	material	,	many	of	which	shouldn't	have,	don't	even	have	them.	The	other	two	stanzas	have	the	epigram	of	Solennit\xc3\xa0,	which	is	indicated	by	the	repetition	of	articles	9	and	11
of	xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2	Si	pu\xc3\	.	
xb2	measured	the	gradual	text	skull	process:	in	\	xc2	\	xabche	slightly	/	accelerate	the	limit	/	affects	x80	\	x80	\	x99aria	\	xc2	\	xc2	\	xbb	Falls	L	\	x80	\	x80	\	x99	AddCededCite	ADDICD	ADDICD	ADDICD	ADDICD	;	(Which	can	resist	further	deterioration);	In	\xc2\xabnon\xc3\xa8	left	/	not	even	much	/	not	much	/	cemetery
e2\e2\e2\e2\e2\e2\e2\e2\x2\xe2\xe2\xe2\xe2\xe2\xe2\xe2	\	xe2	\	xe2	Dramaturgy	x80	\	x9cunknown	soldier	\	x80	\	x9d;	In	\	xc2	\	xabwhy	\	xc3	\	xa9	I	look	at	my	heart	/	like	a	torn	country	\	xc2	\	xabhow	to	the	torn	country	\	xc2	\	xc3	\	xc3	\	xa8	altered	metaphor	\	xc2	\	xc2	\	xabl	national	pi	\	xc3	\	8.	xb9	)	xe2	\	x80	\	x99	Albero	Valloncello	1916	August	27,
but	inside,	but	so	much,	but	inside,	but	not	so	much,	but	inside,	but	not	so	much,	but	not	so	much,	but	not	so	much,	but	not	so	much	,	but	not	so	much,	but	not	so	much,	so	much,	so	much,	but	not	so	much,	but	in,	but	not	so	much,	but	in,	but	not	so	much,	but	not	so	much,	but	in,	but	not	so	much	,	but	not	so	much,	but	not	answered	\xc3	\xa8	but,	But
no,	but	no,	but	no,	but	no,	but	no,	but	not	so	much,	but	not	so	much	Heart	[10]	is	not	missing	\xc3	\x88	my	heart	-	country	more	\xc3	\	xb9	torn6	who	answered	me:	What	I	knew,	of	which	I	was	a	friend	“San	Martin	del	Cars”What	is	characterized?	

The	other	two	stanzas	have	the	epigram	of	Solennit\xc3\xa0,	which	is	indicated	by	the	repetition	of	articles	9	and	11	of	xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2	Si	pu\xc3\	.	xb2	measured	the	gradual	text	skull	process:	in	\	xc2	\	xabche	slightly	/	accelerate	the	limit	/	affects	x80	\	x80	\	x99aria	\	xc2	\	xc2	\	xbb	Falls	L	\	x80	\	x80	\	x99	AddCededCite
ADDICD	ADDICD	ADDICD	ADDICD	;	(Which	can	resist	further	deterioration);	In	\xc2\xabnon\xc3\xa8	left	/	not	even	much	/	not	much	/	cemetery	e2\e2\e2\e2\e2\e2\e2\e2\x2\xe2\xe2\xe2\xe2\xe2\xe2\xe2	\	xe2	\	xe2	Dramaturgy	x80	\	x9cunknown	soldier	\	x80	\	x9d;	In	\	xc2	\	xabwhy	\	xc3	\	xa9	I	look	at	my	heart	/	like	a	torn	country	\	xc2	\	xabhow	to	the
torn	country	\	xc2	\	xc3	\	xc3	\	xa8	altered	metaphor	\	xc2	\	xc2	\	xabl	national	pi	\	xc3	\	8.	xb9	)	xe2	\	x80	\	x99	Albero	Valloncello	1916	August	27,	but	inside,	but	so	much,	but	inside,	but	not	so	much,	but	inside,	but	not	so	much,	but	not	so	much,	but	not	so	much,	but	not	so	much	,	but	not	so	much,	but	not	so	much,	so	much,	so	much,	but	not	so	much,
but	in,	but	not	so	much,	but	in,	but	not	so	much,	but	not	so	much,	but	in,	but	not	so	much	,	but	not	so	much,	but	not	answered	\xc3	\xa8	but,	But	no,	but	no,	but	no,	but	no,	but	no,	but	not	so	much,	but	not	so	much	Heart	[10]	is	not	missing	\xc3	\x88	my	heart	-	country	more	\xc3	\	xb9	torn6	who	answered	me:	What	I	knew,	of	which	I	was	a	friend	“San
Martin	del	Cars”What	is	characterized?	Here,	paraphrase,	text	analysis	and	rhetorical	numbers.	San	Martino	del	Carto:	From	the	text	of	these	houses,	some	parts	of	the	walls	of	many	of	those	who	responded	have	not	remained	so	much,	but	in	my	heart	no	cross	has	my	reddest	heart.	The	analysis	and	commentary	on	the	poetry	paraphrases	of	San
Martino	del	Carso's	poems	are	made	quite	simple	thanks	to	Ungaretti's	use	of	piano	language.	

Text:	“Small	/	View	wall	/	active	air”,	adding	(which,	perhaps,	mentioned	another	possible	degradation	from	the	weather);	The	final	explanation	of	the	“remaining/even	a	lot/cemetery”	indicates	the	drama	of	the	nameless	dead,	which	will	be	noted	by	an	unknown	liturgy	in	the	period	after	the	morning;	“Since	I	look	at	my	heart	/	like	a	torn	country,”
because	it	interrupted	the	sequence	of	solid	phrases,	more	and	more	(except	relative	6)	and	in	parallel	“like	a	torn	country”,	the	metaphor	of	the	“country”	was	changed.	More	surprised.,	belonging	to	the	collection	“Funger	Port”	(and	then	“Joy”).	Here	they	are	paraphrased,	text	analysis	and	rhetorical	figures.	
The	poetry	of	San	Martin	-Tod	-Karso	belongs	to	the	buried	collection	of	IL	Porto.	This	is	the	first	collection	of	Giuseppe	poemB'home	\	x80	\	xa2	\	xe2	\	x80	\	x9csan	martino	del	auto	\	x80	\	x9d	by	Giuseppe	Hargaretti:	text	and	paraphrase	\	xc2	\	xc2	\	xc2	\	xc3	\	xa8	never	again	one	more	\	xc3	\	xb9	flanb9	flastb9	flanb	flant	flant	Foot	F'at	f'at	no
Harmetti.	Tolerance	is	free,	but	due	to	the	spread	of	Quinari	(1,	2,	7,	8),	collected	in	stanzas	with	a	parallel	structure:	the	first	means	the	destruction	of	the	material,	the	second	means	the	destruction	of	the	material,	the	second	means	the	destruction	of	the	material	,	many	of	which	shouldn't	have,	don't	even	have	them.	The	other	two	stanzas	have	the
epigram	of	Solennit\xc3\xa0,	which	is	indicated	by	the	repetition	of	articles	9	and	11	of	xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2\xc2	Si	pu\xc3\	.	xb2	measured	the	gradual	text	skull	process:	in	\	xc2	\	xabche	slightly	/	accelerate	the	limit	/	affects	x80	\	x80	\	x99aria	\	xc2	\	xc2	\	xbb	Falls	L	\	x80	\	x80	\	x99	AddCededCite	ADDICD	ADDICD	ADDICD	ADDICD	;
(Which	can	resist	further	deterioration);	In	\xc2\xabnon\xc3\xa8	left	/	not	even	much	/	not	much	/	cemetery	e2\e2\e2\e2\e2\e2\e2\e2\x2\xe2\xe2\xe2\xe2\xe2\xe2\xe2	\	xe2	\	xe2	Dramaturgy	x80	\	x9cunknown	soldier	\	x80	\	x9d;	In	\	xc2	\	xabwhy	\	xc3	\	xa9	I	look	at	my	heart	/	like	a	torn	country	\	xc2	\	xabhow	to	the	torn	country	\	xc2	\	xc3	\	xc3	\	xa8
altered	metaphor	\	xc2	\	xc2	\	xabl	national	pi	\	xc3	\	8.	xb9	)	xe2	\	x80	\	x99	Albero	Valloncello	1916	August	27,	but	inside,	but	so	much,	but	inside,	but	not	so	much,	but	inside,	but	not	so	much,	but	not	so	much,	but	not	so	much,	but	not	so	much	,	but	not	so	much,	but	not	so	much,	so	much,	so	much,	but	not	so	much,	but	in,	but	not	so	much,	but	in,	but
not	so	much,	but	not	so	much,	but	in,	but	not	so	much	,	but	not	so	much,	but	not	answered	\xc3	\xa8	but,	But	no,	but	no,	but	no,	but	no,	but	no,	but	not	so	much,	but	not	so	much	Heart	[10]	is	not	missing	\xc3	\x88	my	heart	-	country	more	\xc3	\	xb9	torn6	who	answered	me:	What	I	knew,	of	which	I	was	a	friend	“San	Martin	del	Cars”What	is
characterized?	
Here,	paraphrase,	text	analysis	and	rhetorical	numbers.	San	Martino	del	Carto:	From	the	text	of	these	houses,	some	parts	of	the	walls	of	many	of	those	who	responded	have	not	remained	so	much,	but	in	my	heart	no	cross	has	my	reddest	heart.	The	analysis	and	commentary	on	the	poetry	paraphrases	of	San	Martino	del	Carso's	poems	are	made	quite
simple	thanks	to	Ungaretti's	use	of	piano	language.	The	poet	compares	the	devastated	country	that	surrounds	him,	reduced	to	a	pile	of	rubble	and	the	disappearance	of	his	loved	ones:	There	is	not	much	of	San	Martin	left	("not	so	much",	line	8).	The	only	place	where	traces	remain	is	the	heart	of	the	author,	who	welcomes	the	cross	as	a	cemetery.	It	is
the	heart,	in	fact	"the	reddest	land"	(v.	12):	from	the	place	of	life	emerges	a	difficult	and	painful	memory.	The	analogy	created	by	Ungaretti	is	twofold:	on	the	one	hand,	what	remains	of	houses	(through	the	metaphor	the	poet	is	dominated	by	buildings:	not	remnants	and	remnants,	but	"cracks",	v.	4,	as	if	flesh)	is	related	to	Many	relatives	who
disappeared	and	demolished	war,	also	lay;	On	the	other	hand,	Ungaretti	creates	a	very	narrow	and	circular	connection	between	the	destruction	of	San	Martino	and	the	destruction	of	its	heart,	devastated	by	war	and	suffered	losses.	This	report	is	not	entrusted	to	descriptions	or	reflections,	but	to	the	correspondence	of	analogies	between	two	elements,
the	comparison	of	which	is	carried	out	in	minimal	terms	with	a	disturbing	relevance.	Metrical	analysis	and	rhetorical	figures	the	text	is	divided	into	four	free	verses,	without	punctuation	and	marked	with	white	gaps	that	separate	them	and	capital	and	major.	Poetry,	which	represents	a	very	simple	and	recursive	language,	is	associated	with	anaphora
and	repetition.	The	iterations	that	characterize	it	are	at	the	level	of	the	seed	present	and	numerousverse	in	which	the	letter	a	is	most	strongly	insisted	upon	during	reading,	thus	spreading	an	atmosphere	of	debilitated	openness	and	general	disunity	throughout	the	composition.	Â©	Reproduction	reserved	SoloLibri.net	Follow	Sololibri	on	social	media
Follow	Sololibri	on	social	media	Paraphrase	analysis	Introduction	The	poem	San	Martino	del	Carso	should	be	considered	in	the	context	of	the	experience	of	World	War	I,	which	was	the	main	source	of	inspiration	for	Ungaretti,	so	they	constitute	one	of	the	main	themes	themes	of	his	poetry.	The	first	version	of	this	poem	comes	from	1916,	and	the	text
then	appears	in	the	collection	Il	porto	buried,	which	is	the	genetic	core	of	Allegria	di	naufragi	from	1919.	Analysis	and	commentary	In	this	poem,	the	poet	once	again	decides	to	express	all	the	desperation	and	horror	of	experiences	at	the	front	through	comparing	man	with	nature,	relating	his	own	tragedy,	marked	by	the	death	of	comrades	and	friends,
to	the	devastation	of	a	city	destroyed	by	fighting,	such	as	San	Martino	del	Carso.	The	poem	can	be	divided	into	two	moments:	the	first,	coinciding	with	the	two	initial	quatrains	(lines	1-8),	is	the	pars	destruens	of	Hungarian	poetry.	The	anaphora	of	"he	was	not	left"	serves	to	emphasize	the	physical	and	existential	destruction	of	the	war,	which	leaves
only	miserable	remnants	of	both	the	"homes"	(v.	1)	and	friends	(v.	5-6:	"Of	the	many	|	who	answered	meâ)	of	the	poet.	However,	this	moment	-	typical	of	the	vitalism	of	Ungaretti's	poetics	in	Allegria	-	is	answered	by	the	movement	of	the	two	final	couplets	(vv.	9-12):	it	is	an	outburst	of	humanity	through	which	Ungaretti	affirms,	through	the	metaphor
of	the	"country	of	the	heart",	which	always	opposes	the	violence	of	war	memory	(crosses	in	the	"heart"	in	v.	
9)	of	those	who	are	no	longer	there.	The	final	result	of	the	revision	of	the	poem	(which	in	the	original	edition


